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Joseph Beecham’s Philanthropic 
Campaign Being Carried Out 
by His Son Thomas 


Lonpon, Aug. 1.—The full significance of 
Joseph Beecham’s part in effecting the pres- 
ent impetus given to operatic and orchestral 
music in England is set forth clearly in a 
budget of information just obtained by a 
representative of Musicat America. This 
wealthy business man’s enthusiasm for 
music and determination to accomplish 
something of genuine benefit to musical 
England found its expression in the oper- 
atic season just closed at His Majesty’s 
Theater, the Winter season at Covent Gar- 
den and will again be apparent this Au- 
tumn in the last-mentioned opera house. 

Although thoroughly well versed in 
music himself, the elder Beecham, upon 
finding that his son Thomas entertained 


no inclination for business pursuits, saw 
to it that the latter was trained along 
the most advantageous lines to carry out 
his philanthropical ideas. Early in life he 
realized that England’s musical life was 
sluggish, that reforms and increased op- 
portunities were required to raise the ar- 
tistic status of the empire, and he has left 
it largely to his son to prosecute the plans 
which have already given promise of bring 
ing about a complete revolution in the 
nation’s musical conditions. 

Certainly a record of Mr. Beecham’s 
achievements up to date gives evidence that 
the new order of things has already taken 
effect. His productions of operas in Eng- 
lish, operas by English composers and his 
work in behalf of modern composition of 
all schools show along what lines he will 
prosecute his campaign. 

Joseph Beecham is a brisk, alert man, 
with a pleasant, cordial manner, who does 
not look his years. He received the 
writer in the beautiful music room of his 
charming London house at Hampstead. In 
another room Mr. Beecham’s youngest 
daughter was practising the piano, but the 
sounds did not reach the other end of the 
house. 

The music room is a large, lofty, oblong 
apartment, with three large windows at 
each end. A full-sized church organ, from 
fhe well-known London maker, Walker, 
fills one corner. A grand piano stands 
near, and comfortable lounges and easy 
chairs invite one to rest. The walls are 
covered with paintings, flowers were plenti- 
ful, and the whole impression of the room 
was that of comfort and of being lived in, 
not a mere formal apartment occasionally 
thrown open. 

The head of this imposing estate has 
been interested in music, and is an amateur 
musician. 

“When I was a young man,” said he, “I 
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AUDIENCE THRILLED 


Bernice de Pasquali and Dalton 
Baker Move Hearers to 
Frantic Cheering 








Ocean Grove, N. J.—Aug. 6.—Bernice de 
Pasquali, the great coloratura soprano of 
the Metropolitan Opera House, thrilled a 
huge audience that filled the vast Audi- 
torium to overflowing to-night, Mr. Dalton 
Baker, the English baritone, sharing the 
honors of the evenine with the prima donna. 
Although the program was most generous, 
the audience insisted upon encore after en- 
core, more than ten thousand persons ris 
ing to their feet and cheering the singers 
to the echo, 

Mme. de Pasquali opened the concert 
with the Polonaise from “Mignon,” giving 
the brilliant number with ease and vocal 
charm. A group of songs followed; and 
then began a series of ovations which con- 
tinued throughout the evening, the audience 
applauding frantically, and shoutine for 
encores. The singer acknowledged the 
applause with repeated bows; but her 
hearers, like Oliver Twist, kept on demand 
ing more, 

Mr. Dalton Baker, whose first season this 
is in America, (and who will be at once 
recalled for his masterly work in the great 
Bach Festival at Montclair in the spring,) 
made a deep impression with his first num 
ber, “Thou Art Passing Hence” by Sir 
Arthur Sullivan. Mr, Dalton Baker seems 
especially partial to the works of his com- 
patriot, and is doing much to make this 
music better known to _ concert-goers. 
Generous applause followed this; but after 
the great arias from “tlijah” and “Sam 
son” the audience greeted the singer with 
thunders of applause, and kept up the 
clappine even after the accompanist had 
started the operatic bars of the encore. 
That Mr. Dalton Baker is bound to become 
a favorite on the concert stage this concert 
proved beyond a doubt. The voice is a 
rich baritone, of unusual range and sweet 
ness, evenly developed and capable of deep 
dramatic expression. 

The aria, “Ah! fors e Lui,” from “Tra- 
viata,” was the final selection on the pro- 
gram, and Mme. de _ Pasquali literally 
brought the huge audience to its feet when 
she had finished it. All its difficult runs, 
trills and arpeggios were given with a pearly 
clearness and ease, and with exquisite 
quality of voice and sympathetic expres 
sion, and the dramatic values of the oldtime 
aria were brought out in a manner that is 
all too seldom heard on the concert stage 
At the close, with is brilliant bravura, the 
singer was not only applauded but loudly 
cheered, and the latter part had to be re- 
peated. Time and again was the American 
prima donna called to the stage to bow 
acknowledgments; and, at the close, calls 
for Mr. Dalton Baker as well brought both 
the artists back to bow their final acknow 
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PADEREWSKI 


AS AN ORATOR, ADDRESSING HIS FELLOW-PATRIOTS IN POLAND 
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HE sooth anniversary of the great 

Battle of Grunwald (Jannenburg) was 
celebrated, July 15, 16 and 17, at Cracow, 
Poland, with a great national demonstra- 
tion. It was in this battle that the King 
of Poland and Grand Duke of Lithuania, 
Ladislas Jagellon (the marriage of the 
latter King with the Queen Hedvige of 
Poland united the two nations), fought 
against the Ordre Teutonique, under its 
Grand Master, Ulrich von Jungingen, who 
at this period already had plans and pro- 


jects for the invasion of a part of Poland. 
Cracow has been chosen as the capital 
of the only province of ancient Poland, 
which has a certain. amount of political and 
national liberty. The demonstration at 
Cracow was eloquent and moving, and one 
of the chief incidents of it was the unveil- 
ing of the monument to King Ladislas 
Jagellon, presented to the town of Cracow 
by the Polish pianist and composer, Ian 
Paderewski, and executed by the Polish 
sculptor, Wiwulski: 


eS 


Photo. by Boston Photo. News Co. 


Mr. Paderewski is shown herewith de- 
livering the address with which he accom- 
panied the presentation of the statue. It 
represents the musician in the unusual 
light of an orator, and all accounts 
agree that Paderewski’s eloquence matched 
his patriotism and generosity and did 
ample justice to the importance of the 
occasion. 

Of the numerous Polish delegations pre- 
sent from all parts of the world, the largest 
was from North America. 


PITTSBURG TO HEAR 
THOMAS ORCHESTRA 


Engaged for Exposition Week— 
Summer Concerts by 
Bernthaler 


Pittspurc, Aug. 8.—The Pittsburg Ex- 
position Society last week engaged the 
Theodore Thomas Orchestra for a week at 
the Pittsbrvrg beginning Oc- 
tober 3. The same organization will come 
to Pittsburg for two pairs of concerts later 
in the season, under the auspices of the 
Pittsburg Orchestra Association. 

The Pittsburg Festival Orchestra, Carl 
Bernthaler, conductor, has completed an- 
other splendid week of Summer concerts 
at the Schenley lawn. The soloists last 
week included Miss Flannery, Mr. Bailhe, 
the young French violinist, Richard Knotts, 
E. Lucille Miller, Fritz Goerner, ’cellist, and 
Franz Kohler, violinist. Mr. Bailhe, who 
played Wieniawski’s concerto No. 2 at the 
Tuesday night concert, proved himself a 
true artist. Michael Elliot, the interpre- 
tative dancer, will begin her engagement 
here to-night. Her dances will include 
interpretation of the Peer Gynt Suite, Sieg- 
fried’s Death March from “Gotterdam- 
merung,’ the “Domain of Hurakan” by 
Arthur Farwell, a group of flower dances 
to the music of MacDowell and Strauss 
and interpretations of the music of Chopin, 
Schumann, Grieg and Beethoven. The stage 
has been raised for this engagement and 
the ticket sale has been large. 

Dallmeyer Russell leaves this week for 
a three or four weeks’ trip in Canada, 
where he will be the guest of Mr. and 
Mrs. W. C. McCausland at their Summer 
home in the St. Lawrence Valley. Mrs. 
McCausland is a well-known local singer. 
Mr. Russell is arranging to give a number 
of piano recitals, beginning the middle of 
October. They will be largely of an his- 
torical nature. 

Inez Barbour, soprano at the Temple 
Emanuel in New York, has decided to leave 
the latter part of August for Italy where 
she will remain two years, to study for 
grand opera. She is at present in Pitts- 
burg visiting her parents. a Se 


Exposition, 





Douglas Allen, of New York, has taken 
his orchestra to Ocean Park, near Los 
Angeles, where he has several weeks of 
time filled for his organization of thirty 
players. Estelle Bird, soprano, is his 
vocalist. 





MUSIC TEACHERS 
PLAN TO ORGANIZE 


An Association for Southern Cali- 
fornia Projected in 
Los Angeles 





Los AnGe.Les, Aug. 3.—California is said 
to have a State Music Teachers’ Associa- 
tion. Its practical limits are around San 
Francisco bay, 500 miles from Los Angeles 
and 625 from San Diego. What it does 
or who compose it we do not hear, even 
by rumor. 

3eing thus confined to one locality, this 
organization does not exist insofar as 
Southern California is concerned. Even if 
it were active und were desirous of the 
membership and co-operation of theSouth- 
ern musicians, the condition would be but 
little better, as the distance would militate 
against any but an accidental attendanc: 
from this section 

Consequently it has been thought best bi 
a number of the Angeles teachers to 
look toward the formation of a Sovth 
ern California Music Teachers’ Association 
| he preliminary steps were taken this week 
There are thirty cities in Southern Cali 
fornia outside of Angeles, most of 
which would have members for such an 
association; and with the 300 or more « 
reputable teachers in this city there ought 
to be enough to form a lively association. 


Los 


Los 


At the preliminary meeting held at the 
studio of Chas. F. Edson, last night, ther: 
were a number of teachers present who 
were enthusiastic over the project. The fol 


lowing prominent musicians were appointed 
a committee to send invitations to all the 
teachers in Southern California whose 
names could be secured to attend a meet 
ing at the Gamut Club Auditorium in Sep 
tember: Morton F. Mason, J. P. Dupuy, 


Harry C. Lott, Arnold Krauss, and Charles 
F, Edson. 

It is hoped to form an organization at 
that time and to prepare for the first annual 


meeting Christmas week, when the South- 


ern California Teachers’ Association wi | 
be meeting in this city. 
Harley Hamilton writes from Munich 


that he is enjoying a great feast of music 
The first section of the repast was made 
up entirely of Strauss—eight everts. Three 
Strauss operas conducted by the composer, 
three symphony concerts with the Strauss 
numbers also so led, and two chamber con- 
certs of Strauss music—and one, just one, 
Wagner evening. 

Mr. Hamilton writes of his intense enjoy- 
ment in these heavy works and says that 
he will produce ore of the Strauss sym- 
phonies at his next season of symphony 
concerts, the Italian Symphony. It is to 
be hoped that others will be added, as w 
have not had oportunity to hear the Strauss 
works in the Southwest. 

Ellen Beach Yaw is planning a song tour 
of the world. Accompanied by Mrs. T. 
Newman, pianist, and Jay Plowe, flutist, she 


expects to sail westward at the end of 
the Summer, singing at Manila, Hong 
Kong, Yokohama and then in the coast 


cities of India. Next year she will reach 
Europe and give concerts in a variety of 
cortinental cities before returning. 

Mr. and Mrs. Dreyfus are on a trip to 
Honolulu. Mr. Dreyfus is a skilled lin- 
guist and Mrs. Dreyfus, better known as 
Estelle Heartt, is one of the most active 
of local singers. At one of her most recent 
recitals her program was made up of songs 
by Count Axel Wachtmeister, who has been 
visiting here In the Fall Count Wacht- 
meister will go to Paris to continue his 
studies with Vincent D’Indy. 

Frederick Stevenson has presented a com 
plete set of his works to the Public Lib- 
rary These seventy five works cover a 
wide range of composition, but are largely 
for the church service. He is continually 
composing and has a ready market for a!l 
that he writes W. F. G. 


Americans at French Musicale 


Paris, Aug. 2—A musicale attended bv 
more than two hundred American and 
French guests opened the season at Dinard 
yesterday. It was given by Mrs. Hughes- 
Hallett at her home, Mont Plaisir. Minnie 
Tracey and Dr. Whitridge sang. 





LINA CAVALIERI IN A NEW ROLE—AS A BRIDE 
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Robert Winthrop Chanler, Great Grandson of William B. Astor and a New York 
Painter, and His Bride, Lina Cavalieri, the Prima Donna, Who Has Sung at Both 
the Metropolitan and Manhattan Opera Houses—The Photograph Was Made 
a Few Hours Following the Wedding in Paris 
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HOW OPERA ARTISTS 
SING FOR POSTERITY 


Preserving the Voices of Famous 
Stars by Means of Talking- 
Machine 


HEN my lady, the grand opera star, 
goes record-making she dresses and 
acts in a manner far different from her 
proceedings when she is going to the camera 
studio for a group of photographs. Instead 
of carrying a wardrobe and two maids, she 
wears the simplest clothes in her posses- 
sion. She wastes no time in posings but 
gets right down to the business of singing. 
A group of songs is quickly sung and she 
leaves—the entire transaction taking not 
more than half an hour. There is Lina 
Cavalieri, who comes into the laboratory 
wearing a simple black gown and with her 
Pomeranian left at home, and looking 
not more pretentious than any handsome 
young woman on business bent. It ‘is her 
voice that is all that is necessary, and, when 
the warm notes come from the record, the 
graphophone owner in Keokuk or Los An- 
geles can sit back in his chair and picture 
the great singer as she appears on the stage 
in her brilliant costumes and jewels. Con- 
stantino, David Bispham and other singers 
of note are equally earnest and simple in 
the graphophone-record making labora- 
tory. 

The talking-machine is responsible for a 
wide knowledge of operatic and other music 
in places where formerly such knowledge 
was limited. It has brought the operas 
home to the people living in places miles 
away from the theaters where the leading 
operatic companies sing. Practically every 
great singer living has recorded his voice 
for some talking-machine company, and 
posterity will know just how the favorites 
of the present day sing, because their voices 
will be preserved long after they are dead. 
[he recording department of a great talk- 
ing-machine company is one of the most 
interesting departments of this. great 
business. A _ representative of MuSICAL 
AMERICA recently spent a day at the labora 














Bettina Freeman, of the Boston Opera Co., and the Columbia Phonograph Co. 


range from the greatest opera singers, such 
as Cavalieri and Constantino, down to the 
singer of laughing and coon songs. They 
include the company’s own orchestra, re- 
cruited from among the best players in the 
symphony and theater orchestras; soloists 
on many instruments, such as the violin, 
‘cello, cornet, trombone and even the xylo- 
phone; a brass band; singers of ballads, 
ragtime pieces, character songs, monologists 
and elocutionists. 

The talking-machine companies go into 
the market for talent just the same as the 
theatrical managers do. They want the 
best; and that’s what they get, no matter 
what it costs. A world-famous tenor draws 
an income of $40,000 a year from one com- 
pany. The money that singers earn from 





Frederick Bowers, a Tenor, Making a Record. 


tory of the Columbia Phonograph Company 
in New York and watched records made. 
Here are some of the facts that he learned: 

In order to make records to satisfy the 
various demands of the public for music 
or other forms of entertainment more than 


one hundred performers of different kinds 


ire on the payroll of the company. These 


the talking-machine companies is a decided 
addition to their incomes and they do not 
regard it as a side line, but take their work 
seriously because they are educating and 
entertaining a public that otherwise could 
not be reached by them. 

Victor H. Emerson, who is head of the 
recording department of the Columbia 


Record in the New York Laboratories. 


’ 
Phonograph Company, tells many interest- 
ing stories of the early days of record-mak- 
ing. He is regarded as a genius in this 
work. He made the first grand opera rec- 
ord, and since then has supervised the 
making of thousands of similar records. 


A Duty to Posterity 


“I have always had positive ideas upon 
the subject of the duties that all artists 
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Orchestra, Photographed After Making a 


in the country have since made records for 
talking-machine companies. 

The operatic selections that have the 
most vogue are from the old-time favorites. 
Verdi is perhaps the composer whose opera- 
tic works are heard most often on the 
graphophone. “Aida,” “Rigoletto” and 
“Trovatore” records are sold by the thou- 
sands. “Faust” is a great favorite; so is 
“Carmen.” All the Puccini operas have 





——_—_ 


Victor H. Emerson, the Operatic Record Maker in the Wax Tablet Room of the 
Laboratory. 


owe posterity,” said Mr. Emerson to 
Musica America, “and believe it would 
be almost a crime to allow the art to go on 
without making records of great voices. | 
remember the first opera singer that | 
asked to sing for the talking-machine. | 
told her that while those in New York 
could hear her. sine at the Metropolitan 
the world was larger than that and she 
owed a duty to an entire country which had 
treated her so royally; that | wanted the 
miners in the Klondike and families out 
upon the plains of Texas to hear her, and 
that we would get up a nice catalogue, put 
her picture into it, and send out a million 
of them. I told her it would be a great 
advertisement for her, and thought it a 
good argument. ‘Well,’ was her comment, 
‘I concede that my picture in your catalogue 
would be a splendid advertisement for me. 
Now, do you consider that my picture in 
your catalogue would be a great advertise 
ment for you?’ I graciously said that | 
thought it would, and then she said: ‘Then 
that’s even; let us talk about the money.’ 
We paid her $2,000 for three songs or $33 
per minute, actual singing time, taking the 
risk ourselves of good or bad records. This 
was Mme. Sembrich.” 

The scale of prices made to bands and 
orchestras has advanced _ considerably 
Seventeen years ago a street band of four 
men was heard playing “Boulanger’s Pa- 
trol.” Mr. Emerson closed a deal with 
the leader to play this piece. The leader 
closed a bargain to play for $3.50 for the 
four men. Five hundred records were made 
and sold at $2 each. The greatest bands 


been popular with talking-machine owners 
for some time, and “Pagliacci” and “Caval- 
leria Rusticana” are splendid sellers. The 
reign of the “Barber of Seville” continues 
its sway. 

[he new French school of music does 
not appeal much to machine owners. The 
instrumental numbers, such as the barcarole 
from “Tales of Hoffman” and the “Médi- 
tation” from “Thais” are well liked and 
will become more so. The works of Rich- 
ard Strauss are not especially attractive to 
the owners of talking-machines. “Elektra” 
and “Salomé” records are in no demand. 

The idea of hearing the great singers 
combining in duets, trios, quartets and sex- 
tets struck the public taste forcibly, and 
the two leading ensemble nvmlers, in so 
far as sales are concerned, are the sextet 
from “Lucia” and the quartet from “Rigo 
letto.” 

The technical process of record-making 
is now a fine art. When te artist arrives 
at the laboratory he stards in front of a 
horn which has been se'’ected from tests 
previously made and sings into it. The 
vibrations are recorded on a. wax tablet 
which is afterwards electroplated and the 
copper shell from this record is used to 
press the commercial records 


Composition of the Records 


The records are not hard rubber, as is 
usually supposed, but a composition of 
shellac and clay; in fact, a fine-grain emery 
wheel. When this material is heated by 


[Continued on page 27.] 
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GREATEST SEASON 
AT CHAUTAUQUA 


Presentation of Choral Works 
Feature of Impressive 
j List of Events 


Cuataugua, N. Y., Aug. 8.—It has been 
thé writer’s good fortune to be a Summer 
resident of Chautauqua for the last ten 
seasons, and it is with some authority that 
the statement is made that this has been 
the greatest musical season in that time, 
at least, if not in the history ef the Chau- 
There is no branch of 
in the 
There 





tauqua Institution. 
music study that is not covered 
curriculum of the Summer schools. 
are three band concerts a week to please 
the popular taste, three artists’ recitals, 
weekly lectures on musical subjects, miscel- 
laneous programs presented by choir, or- 
gan, orchestra, vocal and instrumental solo- 
ists, generally two each week, one oratorio 
per week and a sacred song service on each 
Sunday: evening. The works for chorus 
this season are the “Rose Maiden,” Cowen; 
“Messiah,” Handel; “Golden Legend,” Sul- 
livan; “Mermaid,” Edwards; “Erl King’s 
Daughter,” Gade; and the “May Queen, 
Bennet. Certainly an ambitious program 
for a season of seven weeks, and the beauty 
of it all is that every performance 1s artis- 
tically presented, under Director Hallam. 

On Monday afternoon, August 1, the 
pupils of Sol Marcosson were heard in 
recital at Higgins Hall. There was a large 
audience, and all the pupils did the work 
assigned them in a creditable manner. 

The Chautauqua Orchestra, under Alfred 
Hallam, assisted by the soloists for August 
and Sol Marcosson, violinist, gave the fol- 
lowing program on Monday evening, Au- 
gust I, to an audience which taxed the 
capacity of the great amphitheater : 


“Intermezzo,” “Minuet” and “Barcarolle,” from 
“Tales ot Hofmann’ ’ (Offenbach), Chautauqua Or- 
chestra; songs, “Beloved It is Morn” (Alward) and 
“My Laddie” (Thayer), Edith Castle; songs, \ 
Dream” (Grieg) and “Flower Rain” (Schneider), 
Mrs. Kimball; violin solo, ‘Russian Airs”. (Wieni- 
awski), Sol Marcosson; “Liberty” (Eaton Flem- 
ing), Dramatic Scene, Mrs. Kimball, Marcus Keller- 
man, Chautauqua choir and orchestra; songs, 
“Where Plows the Rose” (Clayton Johns) and A 
Rose Fable” (C. B. Hawley), Frank ‘ Ormsb 

‘“Toreador’s | Song,” from “Carmen” (Bizet), Mr. 
Kellerman: ‘War March of the Priests” (Mendels- 


sohn), Chautauqua orchestra. 


The Sunday evening song service July 
31 attracted an audience that completely 
filled the Amphitheater. Mr. Nichols sang 
the tenor solo, “My, Hope Is in the Ever- 
lasting,” from the “Daughter of Jairus,” 
by Stainer. For the first time this year a 
male quartet appeared on the Chautauqua 
The selection given was Rhodes’s 


platform. 
“Remember Now Thy Creator.” The per- 
sonnel of the quartet was Mr. Nichols, 


Mr. Kellerman, Mr. Hallam and James 
Bird. Mrs. Kimball's solo, “That Sweet 
Story of Old,” by West, was beautifully 
sung. Mr. Kellerman, who made his first 
appearance on Saturday with the Damrosch 
Orchestra, and is the bass soloist for Au- 
gust, sang a solo and an obbligato to the 
last anthem by the choir. His voice is of 
noble musical quality. 

All the soloists for August were on the 
program of the last popular concert. Edith 
Castle, the contralto, and the tenor, Frank 
Ormsby, made their first appearance, and 
made friends at once of the audience. Mrs. 
Kimball and Mr. Kellerman were already 
accepted favorites. Mr. Kellerman received 
a real ovation in the “Toreador” song from 
“Carmen,” and the duet, “Liberty,” by Mr. 


Kellerman, Miss Kimball and the chorus, 
was a number of great dramatic quality. 
The following paragraphs give some per- 
sonal information concerning the quartet. 

Henry B. Vincent, resident organist, gave 
a recital August 2 in the Amphitheater. 
Messrs. Ormsby and Kellerman, Miss Castle 
and Mrs. Kimball were soloists at the con- 
cert of Wednesday afternon, August 3. 

The first of Asace Jonson’s lectures on 
“Wagner's Music Dramas” was devoted to 
“Parsifal.” Mr. Jonson’s cbhject was to 
show how in Wagner’s hands the music is 
truly interpretative of the poem, and how 
inextricably connected with the underlying 
conception of the theme. He demonstrated 
impressively his power to convey to his 
hearers the emotional content of the music. 
His second lecture was devoted to “Rhein- 
gold.” 

Frank Croxton and Charles C. Washburn 
gave the fourth of the series of artists’ 
vocal recitals August 4. On Tuesday after- 
noon Messrs. Sherwood and Marcosson 
gave a well-attended recital. Mr. Sherwood 
played the Bach-Liszt “Fantasie and Fugue.” 
The numbers that followed were “Minuet” 
by Belzoni; “To a Water Lily,” by Mac- 
Dowell; and the Wagner-Liszt March from 
“Tannhauser.” The “Minuet” of this group 
was arranged by Mr. Sherwood, and is a 
very pleasing number, exquisitely rendered 
by Mr. Sherwood. Mr. Marcosson deliv- 
ered in his usual polished style four num- 
bers varied in character. 

On Monday evening the Chautauqua 
Music Club had its first meeting, at Hig- 
gins Hall. Mrs. Tobey, to whose public 
spirit and enthusiasm the music-lovers of 
Chautauqua owe the foundation of this 
club, received the members, 150 of whom 
were enrolled at this time. The honorary 
president is William H. Sherwood, the great 
artist and teacher, who has done so much 
for the cause of music, not only in Chau- 
tauqua, but in all the United States, and 
the acting president is the indefatigable 
Alfred Hallam, of New York City. Mrs. 
Tobey, of Memphis, Tenn., is the honorary 
secretary, and Lynn B. Dana,-of Warren, 

)., holds the post of treasurer. 

At the sacred song service Sunday, Au- 
gust 7, the singers were Miss Castle, Mr. 
Kellerman, Mr. Ormsby, Mrs. Kimball, Mr. 
3ird and Mr. Hallam. The Chautauqua 
Choir sang the “Gloria” from Mozart’s 
Twelfth Mass. Mr. Sherwood and Mr. 
Marcosson gave another recital in Higgins 
Hall August 6. rae et 

















James Smith Black 


6.—James S. 
known for more 

“the voice builder,” 

_ who on July 7 attained his ca first year, 
died here Sunday night, July 2 

mF ag 2 Smith Black was “my in Putney, 


INDIANAPOLIS, Aug. Black, 
professor of vocal music, 


than half a century as 


July 7, 1819. His early education was 
sania in New York, where he began the 
study of music and the development of a 
fine basso-profundo voice. His teachers 
were De Begnis and Perelli, the latter the 
most noted of Italian masters at that time 
located in America. For several years he 
was director of ~ choir of L afayette Place 
Church, in New York City, and also at St. 
Ann's Episcopal Church, in Brooklyn, and 
was editor of the New York Musical Times 
for many years. For eight years he was 


TW9 CITIES TO GET 
SAME TREATMENT 


No Favoritism Will Be Shown in 
Opera Between Philadelphia 
and Chicago 


PHILADELPHIA, Aug. 8.—In another week, 
according to Bernard Ulrich, business man- 
ager of the Philadelphia-Chicago Grand 
Opera Company, every detail of the com- 
ing season of opera here will have been 
arranged. Mr. Ulrich was in this city Sat- 
urday, and, following a conference with 
ae Stotesbury and T. DeWitt Cuyler, 
discussed his plans at the Bellevue-Strat- 
ford. 

Mme. Melba will be frequently heard 
during the ten weeks’ season of the Phila- 
delphia-Chicago company, and Mr. Ulrich 
gave assurance that she will sing here as 
often as she does in Chicago, as there is 
to be no favoritism shown between the two 


cities. It is also probable that Caruso will 
be heard with this organization as well as 
the Metropolitan Opera Company, the latter 
organization having agreed to this, in con- 
sideration of the Dippel forces permit- 
ting Mme. Melba to be heard in New York. 

The season at the Metropolitan Opera 
House, Broad and Poplar streets, will be 
opened by the Metropolitan Opera Com- 
pany on Tuesday evening, December 13, and 
that company will appear for six consecu- 
tive Tuesday evenings. About the latter 


part of January the Philadelphia-Chicago 
company will open for ten weeks, every 
Monday, Wednesday and Friday night and 
Saturday afternoon. Then the Metropoli- 
tan will return for two performances, April 
4 and 11. This will make a total of forty- 
eight nerformances for the season. 

“We are going to give to Philadelphia 
better opera than the city ever had before,’ 
said Mr. Ulrich. “In addition to the stan- 
dard répertoire, we will present Hammer- 
stein’s popular works, such as ‘Thais,’ ‘The 
Juggler,’ ‘Louise,’ ‘Hoffman’ and even ‘Sa- 
lome’ or ‘Elektra’ if the people want them. 
Thére will also be some new works pre- 
sented, but I cannot tell until I hear from 
Mr. Dippvel which they will be. Mr. Dippel 
is now in conference daily in London with 
Campanini.” 

Mr. Ulrich will probably remain here a 
week and complete details for the season. 
Among other matters to be decided will 
be the question of precedence in choosing 
seats. Both the former Metropolitan and 
the former Hammerstein subscribers claim 
prior rights. It is possitle that no partial- 
ity will be shown, and an open field de- 
clared. The sale will open early in Sep- 
tember. 

The Metropolitan Opera House in this 
city will not be confined exclusively to 
grand opera, but will be leased for other 
big attractions. One of these will open 
the house in October, and these attractions 
will fill up the time to the opening of the 
house in December. Until October the 
house will be in the hands of builders, deco- 
rators and painters. Much of the building, 
out of the view of the audience, was left 
unfinished by Hammerstein, and the work 
will be completed. Several changes will 
be made, the most important being the 
lighting of the stage. ‘Inere will also be 


a modification of the decorative scheme. 
a Es 





director of music at the First Baptist 
Church, at Rochester, N. Y., and at this 
place his fortune was wiped away as the 
result of the destruction by fire of a large 
concert hall. At this time he came to In- 
dianapolis, and was associated with the 
First Baptist, Third Presbyterian and Me- 
ridian M, E. churches for three years. He 
organized the first choral society in the 
State in 1870, and was the first musician 
to produce an oratorio in this city with local 
talent. a 


Oscar Mapes Newell 


Oscar Mapes Newell, an organist of in- 
ternational reputation, and also a com- 
poser of ability, died Aucust 6 at his home 
in South Orange, N. J., of heart disease. 
He was born in New York fifty- six years 
ago, and studied music as a boy in this 
citv. When ten vears old he played the 
organ in a New York church. Later he 
was for several years organist for Henry 
Ward Beecher. King Edward VII, at that 


time Prince of Wales, heard Mr. Newell 
play at the Royal albert Hall in London, 
and afterward had him elected an honorary 
member of the Beaconsfield Club, of which 
the Prince was president. Mr. Newell 
lived for seventeen years in South Orange, 
where he was organist of the First Pres- 
byterian Church. 


Grace Dale 


Canon City, Cor., Aug. 2.—Grace Dale, 
who was an honor pupil of the New Eng- 
land Conservatorv of Music in 1890-93, was 
a piano teacher and organist in Canon City, 
died July 27, at St. Joseph’s Hospital, Den- 
ver. gt Ae te A 


James Clark Jordan 
Boston, Aug. &8—James Clark Jordan, 
son of Eben D. Jordan, who built the new 
Boston Opera House, died yesterday in San 
Francisco of paralysis of the brain. He 
went to San Francisco twenty years ago. 
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MUSICAL AMERICA 





WITH ARTISTS OF 
THE MIDDLE WEST 


Wendell Heighton Hearing Voices 
in Chicago— New Opera Chorus 
Making Progress 


Cuicaco, Aug. 8—Wendell Heighton, 
manager of the Minneapolis Symphony Or- 
chestra, after an extended trip East, in- 
cluding Philadelphia, Atlantic City, New 
York and other points, spent several days 
last week in this city hearing voices and 
conferring with artists, preparatory to or- 
ganizing his Fall campaign. Emil Ober- 
hoffer, the conductor of the orchestra, will 
remain in Europe until the opening of the 
season. ; 

Mme. Schumann-Heink sang last Satur- 
day at the Rock River Assembly, in Dixon, 
Il 


Marie Edwards this week fills Chautau- 
qua engagements as pianist at Erbana, Mich. 
She recently enjoyed a very pleasant, vaca- 
tion with the Misses Sharp, at Alma, Mich., 
who were fellow students with Miss Ed- 
wards at Vienna under Leschetizky. 

Jane Osborne-Hannah sends a card from 
Italy that she is enjoying recreation after 


her last strenuous season in America. Her 
husband, Frank Hannah, the American 
consul, has been transferred from Magde- 


burg to Stuttgart, a much more desirable 
station. 

Rosa Olitzka, the famous operatic con- 
tralto, who now resides at No. 5142 Michi- 
gan boulevard, has recently sent her friends 
a charming artistic prospectus which in- 
corporates but a few, however, of the many 
favorable press notices that have been given 
her work, both in opera and recitals. 

Sibyl Sammis-MacDermid next week con- 
cludes a tour to Virginia, Ohio and Western 
[Illinois that up to date has been very suc- 
cessful. 

The latest addition to the line of concert 
direction in Chicago has been taken up by 
Bayard Fallas, at No. 24 Adams street. Mr. 
Fallas is thoroughly familiar with the local 
field, and claims among his artist enlist- 
ment: Irene Stolfsky, Harry Diamond, vio- 
linist; Robert Ambrosius, ‘cello; Gustav 
Birn, pianist; Raphael Drott, tenor; Chi- 
cago Ladies’ String Quartet, and Eleanor 
Froelich, soprano. 

Marion Green, the basso, came in from 
his rural retreat on White Lake, at Wau- 
beningo, Muskegon County, Mich., to at- 
tend the wedding of Katherine Howard, 
the organist in Aurora, IIl., last Monday, 
but in spite of the call of the wild, managed 
to take in three baseball games with the 
able assistance of Karleton Hackett, who 
teaches voice (only in the mornings now). 
Mr. Green has acquired a new speed launch 
and expects to make important voyages of 
discovery through the waters of Michigan 
and Wisconsin within the next two months. 
Mr. Green was so sunburned and tanned 
that when he appeared in his dress suit at 
the wedding he was taken for a Cuban 
Count, and two detectives who were watch- 
ing the wedding presents kept very close tab 
on him until he was introduced as the 
famous singer. He declares that sunshine, 
good water, the simple diet and power- 
boating are the finest things in the world 
for resting the voice. 

Myrtle Elvyn, the American pianist, 
writes from Berlin that she and her mother 
are very comfortably settled in that city, 
and that Impresario Wolf has booked her 
for a concert with the Berlin Philharmonic 
Orchestra on December 8. 

The Chicago Operatic Quartet, enlist- 
ing Lenora Allen, Mrs. Rose Lutiger Gan- 
non, John B. Miller and Arthur Middleton, 
last week enjoyed a most successful en- 
gagement at Winona Lake, Ind., and this 
week appeared at Kirksville and Cameron, 
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Pavlowa and Mordkin Dancing 
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Famous Russian Dancers are here represented in a drawing by 
English periodical, 
beyond the art of 
nothing upon which words can hang themselves; 
Polaire, 
Pavlowa is dancing incarnate: she 


Abbey 
Beau. Of. Mme. Pavlowa, The 
letters to describe Pav- 
she is intangible 
and Isidora Duncan are also great 
is all the others in one; she is 
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Mo.; Delavan, Wis.; Missouri Valley, la.; 
Monmouth, Ill, and next week at several 
Ohio cities. Rose Lutiger Gannon recently 


gave a very charming recital at the Uni- 
versity at Oskaloosa, Ia. i) 
Marie Schada, the Danish pianist, left 


her home in this city last Sunday to visit 
her old home in Copenhagen. She expects 


to remain abroad about two months. She 
is booked for concerts early in October 
under the direction of Samuel C. Garton, 


manager of the Chicago Choir Bureau. 

The Chicago Madrigal Club, one of the 
sterling vocal organizations of the city, 
during the coming season will be augmented 
to sixty voices. At the opening concert, 
December 8, the novelty will be a suite for 
a string orchestra and a piano, with Emil 
Liebling as the artist. 

Bertha M. Stephens, 
this week in Boston. 

Rudolph Engberg, the baritone, has closed 
engagements tor a number of recitals be- 
fore women’s clubs in September and Oc- 
tober. 

Martin Frank, who is establishing a new 
musical agency and concert direction in the 
Fine Arts Building, has already arranged 
for ten recitals next season. 

Chev. N. B. Emanuel is much gratified, 
not only over the enlistment, but the splen- 
did vocal quality of the young women who 
are singing daily in the foyer of the Au- 
ditorium as candidates for the chorus for 
the Chicago Grand Opera Co. This body 
of fine fresh young singers has already 
learned “Aida,” “Otello” and “Faust.” 

Luella Chilson Ohrman, the soprano who 


pianist, is visiting 
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—London Daily Mail. 
the 


868 Carnegie Hall, New York 





is traveling abroad with Mr. and Mrs. 
Herman Devries, managed to get in con 
siderable special study in London, Paris 


and will go to Berlin for filling a réper- 


toire of lieder. 


Charles L. Wagner, manager of the St. 
Paul Symphony Orchestra, has engaged 
Adams Buell and Georgia Hall for dual 
piano numbers in St. Paul, Duluth and sev 
eral other important points in the North 
west early next season. 

Fritz N. Huttmann, manager of Antoin- 
ette Le Brun and company of operatic ar- 


tists, is contemplating a return to Germany 
this Winter, where his services as an oper- 
atic tenor are in demand. He may linger in 
America to fill special concert en 
gagements. a i * 


Scharwenka’s Tour Arouses Interest 
R. E. 


some 





Johnston is receiving daily numer- 
ous offers for Xaver Scharwenka, the cele- 
brated composer-pianist. Many concerts 
are already booked for this artist. tie will 
appear three times with the New York 
Philharmonic Orchestra, the Pittsburg Or- 
chestra, also the Russian Symphony Or- 
chestra, the Liederkranz Society of New 
York and recitals in Chicago, Boston, Prov- 
idence, Milwaukee, Cincinnati, Columbus, 
St. Louis, ete. His forthcoming tour has 
already aroused widespread interest. 


Concert Series for Richmond 
WasHIncton, D. C., Aug. 9.—Manager 








EXPLAINS BOSTON- 
METROPOLITAN PACT 


Theodore Bauer Tells of Advantages 
Working Agreement 
Will Bring 


Some of the details of the working agree- 
ment between the Boston and Metropolitan 
Opera Companies were explained by Theo- 
dore Bauer, Director 
Henry Russell, of the Boston company, on 
New York last Mr. 
Bauer recently returned to from 
Paris, where he had numerous interviews 
with Mr. Russell and Mr. 
regarding the arrangements 
two comp: nies. 

“The working arrangement is of general 
benefit,” said Mr. Bauer. “It is, tor in- 
stance, by this means easy to tempt artists, 
to come over here, especially as the demand 
for singers now exceeds the supply. But 
inasmuch as, by virtue of the present ar- 
rangement, the Boston Opera Company can 
unite with the Metropolitan Opera Com- 
pany, or vice versa, to offer an artist a 
satisfactory number of performances, both 
companies are put in an advantageous posi- 
tion for bargaining. The Boston opera sea- 
son will open on November 7 with Boito’s 
opera, “Mefistoféle.” Mme. Alda and M. 
Siberiakoff will play the chief parts. 

“We follow immediately with a novelty, 
‘L’Enfant P rodigue,’ by Debussy. Accord- 
ing to my information it was with this 
opera M. Debussy won the Prix de Rome, 
that prize given the student of the Con- 
servatoire who shows highest promise, and 
which enables him to study for some 
months in Rome. 

“Our real competitors in the matter of 
salaries will not now be London, Berlin, 
Paris and Vienna, but Mexico, Havana and 
Buenos Ayres. 

“Constantino, for example, is to sing 
eight times during the centennial exhibition 
in Mexico, in September, and he is to re- 
ceive twice the salary that the Boston Opera 
Company pays him. 

“Under the terms of the agreement be- 
tween the Metropolitan and the Boston 
Opera Company, the latter company will 
have the advantage of the services of Olive 
Kremstad, Marie Rappold and Geraldine 
Farrar, sopranos; Louise Homer, contralto, 
and Caruso, Slezak, Jadlowker and De- 
veaux, tenors. 

“In return, the Boston company will 
allow, when needed, the services of its own 
singers, including Grace Fisher, Alice Niel- 
sen, Cavalieri, Fely Dereyne, Lipkowska, 
Carmen Melis, Destinn and Ruby Savage, 
sopranos; Selyne Bonheur, Marie Claes- 
sens, Marie Louise Rogers, Janka Czapalin- 
ska, Maria Gay and Jessika Schwartz, al- 
tos; Constantino, José Erard, Ernesto 
Giaccone, Giovanni Zenatello, Robert Las- 
salle and Gerardo Gerardi, tenors; George 
Baklanoff, Ramon Blanchart, Rodolfo For- 
nari, Carmine Montella, Attilio Pulcini, 
baritones, and José Mardones, Giuseppe 
Perini, Leon Siberiakoff and Luigi Tavec- 
chia, bassos. 


representative of 
his. visit to week. 
Boston 


Gatti-Casazza 


between the 


Harold Bauer, Maurice Renaud and Hec- 
tor Dufranne were members of the juries 
in the Paris Conservatoire’s closing exam- 
ination. 


MME. KIRKBY-LUNN 


The Great 




















W. L. Radcliffe has arranged a series of : 
concerts for Richmond, Va., which will English 
include performances by such artists as 
Lieut. Santelmann and the United States Contralto 
Marine Band; the Hinshaw Grand Opera re 
Quartet, with William Wade Hinshaw, the Will Re-visit 
bass-baritone of the Metropolitan Opera . 
House; the Bostonia Sextet, and Francis America Jan- 
Macmillen, the eminent American violinist r , February 
W. H. March. 
Seeking Pupils of Heinemann . 
a ow : # Oratorio 
R. E. Johnston, manager in the United ; 
States for Alexander Heinemann, has re- Recital 
quested all American pupils of the famous 
singer to send their names and addresses Concert 
to Mr. Johnston, at the St. James Building 
Broadway and Twent--sixth street, New Managements 
York. LOUDON CHARLTON, Carnegie Hall, Mew York 
E EMINENT 
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ART AND PERSONALITY OF BORCHARD 
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The French Pianist Who Is to Tour This Country Next Season— 
Honors He Has Won and Unique Characteristics of His 








Paris, July 30.—An artist of power and 
distinction, a young man of extraordinary 
personal charm, is Adolphe _ Borchard, 
who is coming to this country in the Fall 
for a season of concerts. He has left Paris 
for the seashore where he will remain until 
sailing time, resting and preparing his pro- 
grams. The information published in 
America in regard to this “new” pianist 
has been, it appears, just ample enough to 
arouse the interest of the American public 
and to elicit its interrogations: “Who and 
what is Borchard? What manner of musi- 
cian; what manner of man?” And thus I 
come into the role of his biographer. 

Borchard is from Havre, where he was 
born in 1882. His parents were of the 
Midi and his grandfather, who lived in 
Bordeaux, was at one time consul to Aus- 
tria. Borchard is the first and only member 
of his family to make a profession of an 
art, although he has a cousin who attained 
some little success as a composer in Baden 
a aden. 

As a young boy, the pianist entered the. 
Conservatoire at Paris, being received at the 
head of a list of forty contestants. The 
work played was Beethoven’s Opus ITI. 
Three years later he had his “nremier prix,” 
which was awarded on the performance ot 
the same work. He was also a member of 
the class in composition and fugue under 
Lenepvenu, gaining a first prize in fugue 
in 1907. 

After beine admitted to the concours de 
Rome, an additional honor of importance in 


France, Borchard made his first tour in 
Germany, where he was received by critics 
and public with an enthusiasm seldom 
granted to débutants. It was ten years ago 
that Massenet said of this young man after 
hearing him play, “Voila une nature de 
maitre !” 

The pianist has made an effect unique 
and quite personal to him by his playing of 
some children’s sonatas and sonatinas of 
Mozart and other composers. In these per- 
formances there is something of the charm 
and fineness of the lion’s play with the 
mouse, for a more gigantic equipment for 
downright technical enormities than is his 
could scarcely be imagined. This play is 
his whim, and a whim that is delightful and 
exquisitely justified. On the other hand 
he likes the conquest of those extreme 
difficulties of feature which he is so pecu- 
liarly fitted to meet. The larger works of 
Chopin he enjoys and plays much, with a 
style again his own. While in Germany 
he was presented to the Princess Antonie 
Radziwill, the grandfather of whose hus- 
band is known as the patron of Chopin. 
The lady chanced to hear his perform- 
ance of the Polonaise in A flat and was 
so gratified that she bade him play at a 
reception the following week when all the 
court was present. 

Before leaving Paris this week, Monsieur 
Borchard sat for the caricature herewith 
reproduced to the American painter, W. E. 
Hagerman, who is having no small success 
in Paris with his caricatures and sketches 
of well known musicians. His preference 
for the musician as a subject is no doubt 
due to the fact that he himself is a singer 
with an excellent and well-trained baritone 
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Adolphe Borchard, as the Cartoonist Sees Him and as He Really Appears. 


After about six weeks of repose, Mon- 
sieur Borchard will return to Paris, whence 
he will set out upon his first visit to Amer- 
ica early in September. 

Lou1sE LEWELLYN. 


voice. Indeed, the versatility of this artist 
is worthy of many paragraphs. His amuse- 
ment consists in book binding, wax and 
plaster modeline. and cabinet making, in 
which he possesses a positive genius. 





Slated for New York Pro- 
duction 


“Claudine” been secured by G. P. Centanini and Ga- 
briel Astruc. The books mentioned were 
a sensation ten years because of their wit 
and daring. Rodolphe Berger is writing 


Paris, Aug. 6.—The American rights to 


“Claudine,” a comic opera based on a series the musical version. Mr. Centanini, who 
of stories called “Claudine at School,” will produce it in New York next Winter, 
“Claudine in Paris,” Claudine Married,” by _ thinks it will prove another “Merry Widow” 
Albert Gauthier-Villars (Willy), have or “Waltz Dream.” 
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Dear MusicaL AMERICA: 

I wish Tetrazzini would sign up a con- 
tract with somebody and have it published 
in all the papers. I am getting positively 
dizzy trying to follow what she is going to 
do and who she will have for a manager 
next Winter. Hammerstein, the Metro- 
politan Opera House, and now W. H. Leahy 
all seem to have an equal claim on her. 
I wonder if I could not solve this problem, 
and incidentally get a pick-up, by taking 
her under my own management. As a press 
agent, | am sure I could give her good ser- 
vice and invent more engagin« fictions in 
the interest of her fame than anyone else. 
Such every-day things as milk baths would 
be relegated to the past. 

But, don’t think | am going to tell you 
what kind of stories I would make up, for 
nothing would be easier than for the much- 
managed Tetrazzini to appropriate those 
brilliant efforts of mine, and would she give 
the devil his due? 

* * * 

I have discovered a composer whose 
works, adopting the terminology which | 
discussed recently, are, if not classic, at 
least “classy.” He made himself known to 
the tenor, Reed Miller, upon a recent con- 
cert trip which Mr. Miller made in the 
South. It is always a pleasure to know that 
one’s art is an inspiration to others, spur- 
ring them to rise to empyrean heights. | 
have not heard this new composer's music 
as yet, but from what he says about it, it 
must be great. Anyway, here is the letter 
“as she was wrote’ 

Mr. Reed Miller: 

Dear Sir—lIt is with pleasure that I take my 
pen in hand to write to such an artist as you. 

I was at the Augusta Musical Festival at the 

Opera House last evening, and your solo work 

has reached the climax and your annunciation 

was perfect. I was in the gallery, where your 
voice could be heard, I know, at the best ad- 
vantage; that is the place I want to be to hear 
artists like yourself, so as I can sip the honey 
like the bee, for your voice ascends. It does 
not descend. I am leaving one of my sacred 
solos recently composed by myself at the hotel. 

I had the pleasure of meeting you last year, 

and on some occasion if you should find it 

convenient to sing this sacred solo for me and 
give an account of it through the press and 
mail copy of the paper to me, I will have the 

Augusta press to make note of it and will mail 

same to you if you will send your address. I 

realize what great influence that you have and 

the magnetism of your voice, that is the reason 
that I want only artists to sing my composi- 
tion, and at the same time I must compose 

music to reach your class. I believe that I 

have in this composition. 

I hope that I will have the pleasure of 
meeting you before you leave the fountain 


city. 
Yours respectfully, 


Mr. Miller has not yet told me whether 
he is going to make up his program in 
the future from the compositions: of his 
gifted correspondent. 

+ * * 

Here is somethine truly fine and which 
cannot be crowded into any mere special 
paragraph of opera gossip. A subject of 
this magnitude can only be dealt with in 
a special article by itself. Prepare, then, to 
hear something wonderful. It is nothing 
less than this:—Mary Garden walked into 
a lion’s cage with Gabrielle D’Annunzio. 


But, as if that were not enough in itself, 
Mary tells us that the beasts were “frozen 
into helplessness by the mysticism of 
D’Annunzio.” 

There is a morsel which I prophesy will 
find its way into all lands and all languages, 
even if not all ages. Opera singers get all 
that is coming to them in the way of 
notoriety while they are alive. On account 
of the superabundant prominence which 
they attain in life, they should be willing 
to forget the more enduring fame whica 
comes to the creators of art. But that splen- 
did phrase sticks in my head—‘frozen into 
helplessness by the mvsticism of D’Annun- 
zio.” It is a delicious morsel, like a har 
monic epigram of Debussy or Moussorgskv. 
I can just see those lions crushed, collapsed, 
and trembling before the piercing, rat- 
like gaze of the dramatic D’Annunzio. 

D’Annunzio may have cowed the beasts, 
for I am willing to admit such things are 
possible, although I think it is more likely 
that the lions were paralyzed at the en- 
trance of the gereat Marvy into their abode. 
What | am somewhat sceptical about is 
this “mysticism” of D’Annunzio. I am 
afraid that Mary’s poetic imagination ran 
away with her. D’Annunzio is probably 
a hypnotist. All that one can find out about 
him goes to show that. But from the 
hypnotist to the mystic is a step somewhat, 
I think, beyond D’Annunzio’s capacity and 
Mary Garden’s comprehension. It is prob- 
able that this devil of a D’Annunzio hyp- 
notized Mary into thinking he was a mystic. 
He is well known as a gifted hvonotist. 

For the glory of opera | hope that Mary 
will think twice before continuing the pro- 
clamation that she has become an admirer 
of the novelist. The report, I notice, does 
not say that she proclaims herself an ad- 
mirer of his art. Should the great word 
juggler not be content with aepriving the 
dramatic firmament of one of its brightest 
stars, without conceiving that he should 
similar! include the operatic empyrean in 
the worlds of his conquering? 

However, this is a case where Greek 
meets Greek, which usually makes for an 
interesting spectacle, 

+ 

Another triumph for music, and one 
which will stir the deep sources of the love 
of freedom in your American heart. 

Some factory girls in Cleveland went on 
a strike when they heard dance music out- 
side in the nearby park. They were getting 
one dollar a da and wanted a dollar and 
a euarter. hey had endured much, but 
it needed just this touch of the divine art 
to awaken within them the dormant spirit 
of '76. The leader among them threw « 
her apron when the music came floating 
through the windows. 

“Girls,” she said, “let’s strike.” 

“We are with you,” the others answered 
in chorus. 

But hold, I have not yet given you the 
little touch which makes the story entirely 
perfect—the dot on the eye, the frosting 
on the plum cake. What sort of a factory 
do you suppose it was these girls worked 
in? 

It was a chewing gum factory. 

Is not that a fitting and artistic circum- 
stance? Who would have a more per- 
fect artistic right to strike at the sound 
of music than chewing gum eirls? I am 
sure that one of your artistic perception, 
my dear Musicat America, will keenly ap- 
preciate how well attuned is this circum- 
stance to the music of the spheres. 

the girls are said to have gone out to 
the dance pavilion in the »~ark where they 
danced, talked over the wage question, and 
presumably chewed gum. 

* * » 

Seen in the advertising columns of a 
paper recently: 

WaNTED.—Two Musicians to play at a Sum- 

mer resort at Delaware Water Gap and make 

themselves useful. 

Just so. There are so few that can do it. 

Ys 

I am glad to see that musical criticism is 
looking up in, Boston. I once had hopes 
of a high degree of cultivation of the 
gentle art of musical criticism in that city, 
but of late I confess to having been dis- 
appointed. Just when I had arrived at a 
condition of total despair because of this, 





and was wondering whether to commit 
suicide or to sacrifice mvself and go to 
Boston and be a musical critic, my spirits 
leaped upon seeing in the Boston Globe a 
big headliné—“Band Stopped by Rotten 
Eggs.” So it seems now that American 
audiences are coming to that keen popular 
appreciation of music which prevails in 
Italy and the Latin countries generally, 
where the people are so keen to the virtues 
and imperfections of music that their ex- 
pressions of anproval and aisapproval are 
spontaneous, corrective and refreshing. 

This condition has now been arrived at 
in Boston. And from what other citv than 
the leading city of culture in America, pray, 
could we have expected such a consumma- 
tion? It is a pity that this custom of criti- 
cising bands did not come into vogue in 
New York City several years ago and pre- 
vail during that doubtful epoch of munici- 
pal music when throve the fake alto player 
and the dummy. 

* * * 

Beg pardon, but here I must go back to 
chuckle for a moment over those lions that 
were “frozen into helplessness by the mysti- 
cism of D’Annunzio.”’ 

* * a 

Who is this villain of a penny-a-liner 
who says that Mr. James Huneker can 
actually write entertainingly on the deadly 
subject of music? I have a little clipping 
from the newspaper about it, but unfor- 
tunately the man—another  villain—who 
handed me the clipping did not observe 
that first of all laws upon which the uni- 
verse is based—the necessity of writing 
upon a clipping the name of the paper 
whence it originated; so I cannot assassin- 
ate the author. If Mr. Huneker reads this 
paragraph hé will at this point think | 
have it in for him one way or another. Not 
at all, however. 1 am not on Mr. Hune- 
ker’s trail, but on the trail of the Grub 
street hack who speaks of the possibility 
of writing entertainingly on the “deadly 
subject of music.” wWeadly subject of 
music, forsooth! But I will not waste 
mv scotfn on such a worm as the author 
of this sentence. 

By the way, have you read said Huneker’s 
book “Promenades of an Impressionist” ? 
which, by the way, he mieht as well have 
called Impressions of a Promenader. Was 
it not James the Entertaining, himself, who 
wrote concerning an exhibition of paintings 
by Arthur Davies that the symbolistie color- 
dream of that artist entitled “The Heifer 
of the Dawn” might just as well have been 
called the “Dawn of the Heifer’? But, 
no, | believe that was a Boston art critic. 

If .ur. Huneker will read this musing 
and, upon discovering my “reat need of it, 
will send me a copy of the “Promenades of 
an Impressionist, I will write you a very 
entertaining story about it; that is, pro- 
viding I can get time to read it. 

* * + 

The New York Telegraph tells of the 
wonderful wit of Harry Lehr. It was 
liarry Lehr, was it not, wko achieved social 
fame by walking through a fountain in 
Madison Square with his dress suit on? 
His brilliancy was last shown in the fol- 
lowing manner. He was engaged in drink- 
ing a glass of water when a hand or- 
gan began playing outside. Mr. Lehr in- 
stantly pulled out his watch and put 
to his ear, preferring the ticking to the 
music of the organ. 

“Gracious,” he said, “I wish I had two 
watches, one for each ear.” 

“How exquisitely funny,” the Telegraph 
exclaims, and goes on to say,—"“He did it 
impromptu, right offhand, without thinking 
it out in advance.” 

I know there is some bright remark, 
proverbial or otherwise, which fits this cir- 
cumstance, but I cannot just think what it 
is. It should sound something like “a tick 
in hand is worth two dollars and a half,” 
or, “two of a kind beats the band;” but 


neither of these is just the thing. I know 
there is a lucent and lambent epigram 
waiting in the circumambient ether for ver- 
bal precipitation by the mind predestined 
for this achievement. Who's got it? 

*« * + 

Here is L. U.’s idea of a petit dejeuner 
capable of living up to the legend “Sym- 
phony Lunch” which stands above the door 
of a Boston bean factory opposite the Con- 
servatory of Music in that citv. : 

EGGS A LA MEYERBEER 
CON SARDINO 
C BASS 
GRILLED TROMBONES 
FLAGEOLETS, PICKLE AU TORTURE 
*“CARNEVAL ROMAIN” SALAD. 
HORNS. LIEDERKRANZ CHEESE. 
* * * 

This is fair, but why not, as F. P. A. sug- 
gests, add Péche »sielba? Again there might 
be drumsticks, reed-bird, shoo-fly, Ros- 
siniols tongues, all of which should be 
cooked in a Beet-oven. 

* 1K * 

I have a friend. I know it because I 
got a letter signed that way the other day. 
The letter came from Denver and it was 
marked on the envelope “Impersonal,” so 
you see | have a bright friend. The letter 
I shall keep to myself so that you will 
not know how many of the thoughts which 
I put forth in this musing are derived 
from it. Included in the letter was a pro- 
gram setting forth “Gargiulo and his Con- 
cert Band.” One number on the program 
was Grand Selection from the Opera “Car- 
men,” Bizet; and under this number ap- 
peared the special note “the great finale 
has been especially written for Gargiulo’s 
band. Here is a new item for Bizet's 
biographers in the future. Unfortunately, 
we are not told who Bizet wrote the rest 
of the opera for, but it was probably Sousa 
or Creatore. My friend says this in his 
letter, and I really have not the heart to 
let the thought go as mine. 

And speaking of Bizet here is some- 
thing which is truly charming. There is 
an Italian band leader in New York who, 
true to the instincts of his race, is incap- 
able of conceiving of a consonantal ter- 
mination of a surname. Always, in placing 
“Carmen” upon his program, he writes the 
composer’s name Bizsetti. From this slight 
circumstance, though one quite surpassingly 
perfect in its way, | have extracted not 
a little linguistic and ethnological satisfac- 
tion. 

Besides, it is» funny. 

* * * 

A risable wheeze might also be extracted 
from a story of which the New York papers 
are making something at present. A_ pic 
ture shows one Winssant Rhodessky, Rus- 
sian violinist, who lost his best girl five 
years ago, and is now seeking her through- 
out the world. He “must find his Sonnia,” 
and he will “be happy if he does.” They 
were parted five vears ago when Sonnia 
had to escape from the police, as she was a 
revolutionist. Since this time Rhodessky 
has had no word of her whereabouts. 

Had this story remained unillustrated it 
would have probably awakened my sym- 
pathy. Unfortunately, the violinist prints 
his picture, and my sympathies are all with 
the hiding girl. I don’t wonder she hides. 
Compared with Rhodessky, Liszt was posi- 
tively bald headed. The rest of his get-up 
has Paderewski skun to a frazzle. He is, 
in short, a peach. 

(Just here, Henrev Gilbert, Grieg au- 
thority, came in. I showed him the picture, 
and he said, “looks as if he had taken a 
vow to let his hair grow till he found the 
girl.”’) 7 

Oh you frozen lions! 

+ + + 


And also did you hear what they call 
Beecham’s orchestra over in London ?—the 
Pill-harmonic. Your 
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HEAT CAN’T BANISH FORT WAYNE MUSIC 


Little Hoosier City Active Even in 
Summer—Preparing for 
Next Season 





Fort Wayne, Inp., Aug. 8.—While many 
of the smaller cities of the country afe ab- 
solutely dormant at this season, it is grati- 
fying to know that in this Hoosier city 
things are stirring musically, even in the 
Summer time, and that elaborate prepara- 
tions are being made for next Winter. 
Fort Wayne has recently had an interest- 
ing festival with Mr. Damrosch and his 
orchestra, for which the Morning Musical 
Club, of which Mrs. Clark Fairbank is 
president, was responsible. Another mu- 
sical organization which is doing much for 
Fort Wayne musically is the Apollo Club, 
a male chorus of thirty voices, which has 
just completed its fourth season. This 
club was organized by John B. Archer, who 


came to Fort Wayne from Detroit in 
1906, and who has been musical director 
since its organization. The club gives 


three concerts annually, and is supported 
by the subscriptions of associate members. 

Among the soloists who have appeared 
with the club are: Janet Spencer, Claude 
Cunningham, John Hersh, Glenn Hall, Evan 
Williams, Mrs. Clara Zollars Bond, Mrs. 
Albro Blodgett and the Heermann String 
Quartet. The club has held its own from 
the first in the front rank of Fort Wayne’s 
musical organizations, and is exceedingly 
popular. 

Mr. Archer is also organist and director 
of music at the First Presbyterian Church, 


oe | 





JOHN B. ARCHER 
Director of Apollo Club of Fort Wayne 


and the new $200,000 Scottish Rite Cathe- 
dral. He has been successful in the fieid 
of composition, and has an original comic 
opera nearly completed, and which will be 
produced next season. F. E. E. 





NEW ST. LOUIS PLAYERS 


Four Musicians to Be Imported to 
Strengthen Symphony Orchestra 


Sr. Louis, Aug. 6.—If the present plans 
of Max Zach and the local chapter of the 
Musicians’ Union go through the St. Louis 
Symphony Orchestra will have four new 
imported players for the coming season. 
It is understood that these men will sup- 
plant four men now holding first positions 
and who will be given other places in the 
orchestra. 

Guido Parisi, who is at “Manitou Springs 
for the Summer, gave a very interesting 





recital last Sunday evening before a num- 
ber of musicians there, 

Pupils of the summer school of Alex- 
ander Hanneman gave a recital last Wed- 
nesday morning. Mr. Hanneman has had 
much success this year with the Summer 
school. 

The Sans Souci Quintet, composed of 
young women, opened the season of Piasa 
Chautauqua on the Mississippi River this 
week. This is the second season that it has 
been asked to sing there. H. W. C. 





Back From Triumphs Abroad 


SAN Francisco, Aug. 1.—Enid Brandt, 
the pianist, has returned to this city from 


two years of travel in London and Ber- 
lin. Her success has been extraordinary, 
and her admirers number some of the 
greatest of musical celebrities. Arnold 
Volpe, Walter wamrosch, H. R. Hum- 
phries, William Hammond, Charlotte Ma- 
conda, Otto Marienhagen, Arthur Nikisch, 
Algernon Ashton, Mme. Scriabine, J. Ges- 
terkamp and many others have acclaimed 


her gifts. Her Berlin concert was given 
with the Berlin Philharmonic Orchestra, 
Dr. Otto Marienhagen, conductor. Tle 


house was taxed to its capacity, and the 
enthusiasm at the close of the Ischaikow- 
sky concerto was so great that the young 
artist, after numerous encores, was recalled 
eight times. Miss Brandt and her mother, 
Mrs. Irnah Brandt, have taken a residence 
at No. 1257 Jackson street, where the young 
pianist expects to rest for a season whie 
her mother resumes her musical classes 
disbanded before the tour abroad. 


WORD FROM CONSTANTINO 





Tenor Tells of His Operatic Triumphs 
in South America 


Cuicaco, Aug. 8.—A letter has been re- 
ceived at Musicat America’s local office 
from the tenor Constantino, dated at 
Buenos Ayres early in July: “I take ad- 
vantage of a leisure moment to inform you 
of my arrival here May 13, after a delight- 
ful voyage from New York. On the day 
following my landing I made my first ap- 
pearance in ‘Aida,’ winning an enormous 
success, which subsequently was repeated 
still more emphatically in the operas ‘Rigo- 
letto’ and ‘Mefistofele,’ in which the ap- 
plause and ovations seemed to have no end. 
[ shall leave this city at the end of this 
month to go to Rio de Janeiro for a fort- 
night for a special engagement, then to 
Santiago del Chile for twenty days and 
thence to Paris and I expect to arrive again 
in America early in November.” 

C. E. N. 





John Barnes Wells, Tenor, Sings for 
Talking Machine 


The services of John Barnes Wells, the 
tenor, have been exclusively obtained for 
the Victor Talking Machine. Two songs 
of which he has just made records are “In 
Maytime,” bv Oley Speaks, and “Beloved, 
It is Morn,” by Florence Avlward. Mr. 
Wells is to be soloist with - rthur Wood- 


ruff’s Clubs in Washington, and Litchfield, 
Conn., August 26 and 27. 





NO PREJUDICE AGAINST 
AMERICANS IN MUNICH 


Marcella Craft Says They’re Treated 
Like All Other Singers—Won’t Visit 
America This Summer 





Municu, July 22.—Marcella Craft, of 
the Royal Opera, has had to give up her 
plans for a trip to America this Summer 
on account of her European engagements, 
and will remain in Munich, where she is 
to sing three roles in the Gastspiele which 
begins on July 26. 

Miss Craft is delighted with the Munich 
public, which she finds always sympathetic 
with her work. Also for her treatment 
by the press and for the atmosphere at 
the opera house, she has onlv good words. 

In regard to the latter she says, “Every- 
one in the theater seems to be so kind. | 
certainly do not feel any of the much 
talked of prejudice against Americans. 
‘Lhere is always difficulty in every theater 
for a new-comer, but equally as much for 
a German as for an American, and I have 
often felt that, on the contrary, when once 
we are accepted, they make more of us 
than of their own people. The hard part 
is to get accepted, but that, too, is hard 
for everyone. 

“Any trouble that I have ever had has 
not been because I am an American, but 
simply because I am a singer, and as such 
am to be reckoned with as to whether | 
am likely to usurp the place of this or 
that other singer. How strange it really 
is that singers never seem to realize that 
each voice is individual and different from 
every other voice and that there is room 
for every kind of a good voice. This ought 
to eliminate a large measure of the jealousy 
that seems to predominate in the musical 
world.” E. H. 





Mignon Nevada to Sing for Beecham 


Paris, Aug. 6.—Mignon Nevada (Pal- 
mer), daughter of Emma Nevada, has 
signed a contract to sing for Thomas Bee- 
cham in London for three years. She 
will make her début in October, in “The 
Barber of Seville,” and will later sing 
Manon, Carmen and Ophelia. 





Henry K. Schmidt, one of the best known 
music teachers in Pittsburg, and Mabelle 
Marion Brine, of Beaver, Pa., were re- 
cently married. 
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afford pupils special advantages for literary study. 


Owing to the practical training of students in our Normal Department, graduates 
are much in demand as teachers and musicians. 


_ The free privileges of lectures, concerts and recitals, the opportunities of ensemble 
practice and appearing before audiences, and the daily associations are invaluable ad- 
vantages to the music student. A number of free violin scholarships available for 1910. 
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For particulars and year book, address RALPH L. FLANDERS, Manager. 
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Year Opens 
September 15, 1910 
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: , The student’s capacity sets the only 
The reciprocal relations established with Harvard University 
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AN EXPERT ON THE IRISH FOLK SONG 


Mrs. C. Milligan Fox to Lecture on the Subject in an American 
Tour This Season—Her Notable Collection of Manuscripts 














LONDON, July 23—One of the most 
ardent and successful of collectors of the 
manuscripts of ancient songs is Mrs. C. 


servatorium. Later she studied special 
voice production at Milan, Italy. Her con- 
positions and arrangements of old Irish 
folk music have been introduce] in Amer- 
ica by such distinguished artists as David 
Bispham and the late Denis O’Suilivan. 

As a lecturer Mrs. Fox has appeared be- 
fore the Feis Ceoil Association of Ireland, 
the Irish Literary Society in London, the 
English Folk Song Society, and many other 
associations. Her collection of old manu- 
scripts is one of the finest, particularly in 
those manuscripts dealing with the folk 
song. Mrs. Fox has as much joy in an old 
tattered sheet of score as any collector of 
instruments in a well-preserved “Strad.” 
The famous Edward Bunting manuscripts 
are many of them in Mrs. Fox’s collection. 

At the: moment this enthusiastic collector 
is in Eastward, Bangor, County Down, tak- 
ing down Songs from the oldest inhabitants 
fer “her New collection and also for illus- 
ther lectures on her forthcoming 
Améfiéan tour. 

Mrs.” Fox has no less than six lectures 
prepared for the American public. She will 
speak on the ancient bards, the last min- 
strels (telling of the lives of the itinerant 
harpers), Edward Bunting, Thomas Moore 





















“The Wise Women of Kickee,” Illustrating a Characteristic Source of Material Util- 
ized by Mrs. Fox for Her Lectures on the Folk Songs of Ireland 


and what he did for Irish folk melodies, 
the history of the street ballad and songs 
of the fireside. These lectures will be illus- 
trated by lantern slides and vocal selec- 
tions. 


Mrs. Milligan Fox has been much en- 
couraged in her work by the Earl of 
Shaftesbury, who takes a lively interest in 
the ,Irish music of the bards. 

EMERSON WHITHORNE. 





A Recital of Child Songs by Mrs. An- 
toinette Daniels 


BrooKFIELD CENTER, Conn., Aug. 3.—In 
the gayly decorated little opera house of 
the Summer School here on Saturday even- 
ing last, Mrs. Antoinette Daniels gave a 
recital of much original charm. She has 
given her talents largely to the interpre- 
tation of child songs of late, and her pro- 
gram was composed chiefly of chanson- 
ettes, plaintive or sprightly each reflecting 
some nhase of childhood. Mrs. Daniels’ 
personality is peculiarly attuned to a sym- 
pathetic reading of such songs. No num- 
bers of her procram were more appreciated 
than the three from the pen of Mr. Greene, 
of the Summer School, who has been Mrs. 
Milligan Fox, who is to make a lecture Daniels’ maestro for Several years. “Cudd- 
tour of America next Fall. Mrs. Fox is lin’ Town” was givéfi with an exquisite 
an authority on the Irish folk song, which sense of baby sentiment, but the singer was 
constitutes the burden of her lectures, and noless happy in the blithe “Doll’s Party” and 
is a composer as well. She recived her the drowsy “Land of Sleepy Bye.” “Little 
musical training at the. Royal, (ollege of Coalman” was one that touched the audi- 
Music, London, and the Frankfort Con-, ence greatly. Mrs. Daniels also sang 





MRS. C. MILLIGAN FOX 


several colorature numbers with warmth 
and artistic expressiveness. 

During the present week recitals will be 
given before the school by Mme. Minna 
Kauffmann, of New York City, and by 
Cecil Wright, baritone, anc by Olive Kline, 
soprano, students at the Schovdl. During 
the remaining four weeks of the school 
session several evenings of each week will 
be absorbed by recitals by pupils and other 
visiting artists. 





Joseph Malkin’s Active Summer 


Josenh Malkin, the Russian ‘cellist, is 
at present in Holland, appearing in concerts 
and preparing programs for his coming 
American tour, under management of R. 


Johnston, which will extend from coast 
to coast. He is booked for several or- 
chestras, including the Philadelphia and 


Russian Symphony orchestras, and also for 
many of the leading musical clubs in all 
parts of the country. 


Myron W. Whitney, Jr., Resting in Mass- 
achusetts Before Busy Season 


When Mvron W. Whitney, Jr., the basso, 
has, completed his Summer vacation on 
the estate of his father at South § Sandwich, 
Mass., he will begin a season full of im- 
portant engagements arranged for him by 
R. E. Johnston, In addition to the many 
con¢erts in which he will appear and which 


will enable Milwaukee, ot. Paul, iiinnea- 
polis, Richmond, Ind., Buffalo, Toronto 
and Montreal, Can., and other cities to 
hear him, Mr. Whitney will make a tour 


with Mme. Nordica during the last two 
weeks in Januarv, 1911, two weeks in Feb- 
ruary, two weeks in March and the first 
week in April. 





Any sound with more than 4,224 vibra- 
tions per second is so disagreeable that the 
human ear ceases to recognize it as music, 
although sounds can be made with vibra- 
tions as high as 36,500. 





NOVEMBER 15th, 1910 


3 LOOMFIELD ZEISLER 


Management: QUINLAN INTERNATIONAL MUSICAL AGENCY 
(Successors to the Wolfsohn Bureau) 1 west ‘34th sT., NEW YORK 


SEA SON 1911 MANAGEMENT: 
In America January, February, March and April THE QUINLAN INTERNA- 
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VIRGIL PIANO SCHOOL AND 
CONSERVATORY Removed to 42 West 


1 WEST Mth STREET, NEW YORK 
76th Street, New York 
FALL TERM OPENS SEPT. 19, 1910 
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THE BALDWIN PIANO USED 
MRS. A. M. VIRGIL, DIRECTOR 


“—  STOJOWSKI 


wun SHERWOOD NEWKIRK 


on BROCKWAY 


COMPOSER-PIANIST LECTURE RECITALS 


Management: R. E. JOHNSTON 


vu MYLOTT 
3t. James Building. Rraadway and 26th Street, Bow York 
ARTURO Tl B A L Di Young English Violinist 


Management: R. E. JOHNSTON 





AND COMPOSER 





- Mason & Hamlin Fiano used 











SOPRANO — Voice Culture 


(Italian Method) 1425 Broadway 
ed. and Sat., New York. 


Mail Address, 11 Morgan Ave. Norwalk, Conn. 








“THE LATEST WORD IN OPERA” 
Illustrated at the Piano 
Management: R. E. JOHNSTON, St. James Bidg. 
Broadway and 26th Street, New York 


GREAT AUSTRALIAN CONTRALTO j 








St. James —_ Broadway and 26th Street, New York 


GISELA WEBER . 


SOLO VIOLINIST, Concerts and Recitals 








Management: The Quintan International Musical Agency, Successors to the Wolfsoha Gureee, 1 West 24th Street, Rew Yort | 





THE POLISH PIANIST 


Se aperaeat HAENSEL and JONES, 1 East | 








—Photo Copyright by Mishkin, N. Y. 
At the Piano, MR. HAROLD OSBORN SMITH 


Management, HAENSEL & JONES, 1 East 42d Street, NEW YORK 


(By special arrangement with A. Carbone, Carnegie Hall, New York) 





BONCI 


ALESSANDRO 


the greatest living illustrator 
of ‘‘ bel canto” will make an 
extensive concert tour through 
the United States and Canada, 
season of 1910-11. 


H. E. Krehbiel, critic of the 
New York Tribune wrote 
recently:—‘*‘Mr. Bonci sang 
last night the réle of Faust 
at the Metropolitan as it has 
not been sung for a score 


f Te 
oes Knabe Piano used. 
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Studie: 206 W. 106th Street, MN. Y. 
‘Phone: 3852 River. 











LET ME TEACH YOU 


Alll ask is that you will lovestigate the work | have been doing for 
ten years. | have the easiest, simplest, most practical course of 
Instruction in theory, sight reading and the general knowledge of 
music In the world. You OUGHT to look into ii. | will send you my 


olrenter free. TALI ESEN MORGAM 1947 Broadway. New York 





ELIZABETH C OZINE 
Organ Instruction . 
Mes mt: Haensel & J 
t St.. , New York . 


BERRICK VON NORDEN 


Managem’ st: The Quinlan International Musical Agency, Successors to the Wolfsohn Bureau, 1 West 34th Street, New York 
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9304W est End Avenue 
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COLORATURA SOPRANO 
ORATORIO, CONCERT, RECITAL 
Address: 364 Macon Sts Brooklya, N. ¥ 
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307 West 98th Street 
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LEILA S. HOLTERHOFF 


The Gifted Young Concert Soprano Whose Appearance in the 
Art World Has Created a Sensation. 





in W. 


tr. 6, Berl 


ings 


Leonard, Schill 


tion, 


irec 


Concert Di 


Berlin Management 











LA S. HOLTERHOFF 


OS “M UljJog ‘QZ *J}SJaHsnQsuahey :ssesppy jeuOsJag 


“PLU CWA “PL 





Has Become Conspicuous by Her Soulful 


The Chicago Tribune says:—‘‘Miss Leila 
S. Hélterhoff, who is destined to be known 
as the Helen Keller of music, is, despite her 
blindness, regarded as a promising artist.” 


Berliner Tageblati:—‘‘Miss Leila S. Holter- 
hoff, a blind singer, accompanied by Fritz 
Lindemann entered into competition with 
those more favored by circumstances. She 
enjoyed a decidedly legitimate success. In 
her art Miss Hoélterhoff scarcely allows one to 
appreciate her affliction. Possessed with a 
sympathetic voice, she is also able to turn to 
the lighter and gayer genre of music and to im- 
bue it with life. The energy with which she 


and Artistic Renditions. 


OPINIONS OF THE PRESS: 


overcomes ail difficulties is marvelous. One 
is justified not only in wishing her success, 
but also in predicting for her with certainty 
a successful career.’ 


Die Signale says:—‘‘Miss Leila H6lterhoff 
is not dependent for her success upon the 
sympathy which her blindness awakens in 
everyone. The young artist’s voice is of a 
beautiful quality and well trained. She 
shows so much genuine naturalness and such 
youthful grace that it will be a pleasure to 
hear Miss Holterhoff again in concert.” 


Die Worte 19 ITE 1910:—‘‘Much farther ad- 





vanced in the art of singing, however, is the 
blind singer, Leila S. Hdlterhoff, who uses 
her sympathetic soprano voice with skill and 
shows herself. both confident and dignified in 
her artistic interpretation.”’ 


Vossische Zettung:—‘‘When we consider the 
many difficulties Miss Hélterhoffi—who has 
been blind since her earliest childhood—has 
had to overcome in order to become what she 
is, we can only look upon her achievements 
with admiration. She has a sympathetic 
voice and sings with musical feeling. She 
interpreted well songs by Schumann, Schu- 
bert, Brahms, Wolf and H. Kaun.”’ 
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ECHOES OF MUSIC ABROAD 


Tetrazzini Has Last Word at Covent Garden After Farewells for 
Melba and Destinn—Polish Pianist Makes Itemized Bill of 
His Program—Open-Air “‘Tannhauser” at Prussian Seaside 
Resort Has Peculiar Advantages—Better Days for Berlin’s 
Summer Opera Season—Marguerite Sylva to Sing ‘“‘Marta”’ 
in London Production of 
Hospitality at Trevano Castle—What Thomas Beecham Has 
Accomplished and the Lessons His Season May Teach Him 
—Humperdinck Looking Forward to Festival to Be Arranged 
in His Honor—Liza Lehmann Holds London Rehearsal of 
Program for American Tour 


**Tiefland’’—Louis Lombard’s 








OVENT Garden farewells for Marie 
Kousnietzoff and Charles Dalmorés in 
the “Garden” Scene from “Faust,” which 
was paired with the last “Habanera;” for 
Destinn and Riccardo Martin in “Tess,” 
and for Melba and John McCormack in 
“La Bohéme” left Tetrazzini if not with the 
last word, at anv rate with the last note in 
the closing night’s “Barber of Seville,” 
with Sammarco a Barber faithful to the 
end. Other repetitions of the week were a 
Tetrazzini matinée of “Lakme” and a Melba 
“Traviata”’—Melba, Tetrazzini, Donalda 
and Lalla Miranda have been the sea- 
son’s quartet of Violettas. Cleofonte Cam- 
panini, impatient for his country home in 
Italy, had slipped away before the closing 
week and left the last honors of the baton 
to Panizza. 

Inasmuch as it is the present intention 
of the Metropolitan powers that be to re- 
vive Puccini’s “Manon Lescaut” and shelve 
the Massenet opera temporarily next sea- 
son, the recent London performances of the 
Puccini work, with singers who, probably 
without exception, will be at the Metropoll- 
tan for part or the whole of the season, are 
of more than passing interest to us. The 
Covent Garden Manon was Mlle. Kous- 
nietzoff and, as it seems extremely doubt- 
ful that Lina Cavalieri will be in the Metro- 
politan company, the Russian beauty as a 
loan from Chicago is the one best guess 
for the Metropolitan’s revival. That Lon- 
don likes the opera and Kousnietzoff in the 
name part is evident from this paragraph 
in the Times of that citv: 

“It is always a pleasure to hear ‘Manor 
Lescaut,’ and it is a pleasure that grows as 
time goes on and the composer’s idioms are 
seen to be present in his older music as un- 
deniably as in his newer. It was beauti 
fully done last night, and the Manon of 
Mile. Kousnietzoff has just the right com- 
bination of naive grace with the love of 
mischief and pleasure to which Manon owes 
her tragedy. ° * ° The scene of 
the embarcation is indeed the thing by 
which the work will be best known and it 
was finely sung by all.” 

Riccardo Martin, who has made an extra- 
ordinary success of his first season at 
Covent Garden, had the Caruso role of Des 
Grieux, Mario Sammarco was Lescaut and 
( janoli-Galletti, Geronte. 

x *« * 

PEN-AIR opera, because of the obvious 
O difficulties involved, has not yet at- 
tained a vogue such as that enjoyed by the 
drama in natural theaters in the Hartz 
Mountains, the Salzkammergut, in Switzer- 
land and elsewhere in Europe, but it was 
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not altogether unknown before the recent 
out-of-doors performances of “Tannhau- 
ser” at a Baltic Sea resort called Zopport. 
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players and the principals were engaged 
from Munich and lesser cities. That the 
chorus covered itself with glory may have 
been partially due to the zxsthetic halo the 
natural setting of forest lent to its singing. 
The experiment is to be repeated next sum- 
mer on a more ambitious scale. 


* ok * 


ITH the third “Ring” cycle of his 
a Summer season of opera at Kroll’s 

Theater in Berlin‘s Tiergarten Director 
Gura, encouraged after many fiascos by the 
success of .“Tannhauser,” with William 
Miller, set about retrieving his reputation 
of previous years. The artistic success of 
these performances of the Wagner tetra- 
logy is attributed to the vastly improved 
playing of the orchestra under Josef Stran- 
sky’s baton and the participation of marta 
Leffler-Burckhardt as a Wiesbaden guest 
for the three Briinnnildes and Henrich 
Knote as Siegmund and Siegfried. 

When Frau Leffler-Burckhardt filled a 
brief trial engagement here during the 
dying days of the Conreid régime her 
singing aroused the most irreconcilably 
divergent opinions. But in Germany, while 
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Paganini’s Birthplace at Genoa, Italy 


Pilgrims to Italy of a musical bent rarely leave unvisited the birthplace of the 
great violinist Paganini at Genoa. This illustration, showing the front of the house, 
is a reproduction of a picture in the possession of H. Godfrey Turner, the New 


York concert manager. 





For Béziers in the South of France has had 
elaborate, spectacular performances of 
Spontini’s “La Vestale” in its Arena, al- 
though it of course does not properly come 
under the heading of a natural theater. 
The Zopport performances of the Wagner 
opera, with national conditions suggestive 
of the lovely Wartburg hill at Eisenach 
and a real rocky cave for Venus and her 
attendants, are said to have been very im- 
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Studio 


Musical Director Conservatoire International Washington Palace, 14 rue Magellan, Paris 


Private Studio, 30 Villa Dupont 


New York Studio, 1205 Carnegie Hall 





ATHERTON SMIT 


GERMAN LIEDER—FRENCH 
AND ENGLISH REPERTOIRE 


Studio: 183 (Rue Boissonade, PARIS 


a few insignificant limitations are recog- 
nized, there is, in the main, but one 
opinion of her work. “How master- 
fully this artist knows how to declaim, 
how great and noble is her emotion, 
how impressive the play of her features, the 
movements of her body,” exclaims the 
Allegemeine Musik-Zeitung. As for Knote, 
a tenor who has been severely criticized by 
his countrymen on several occasions, he is 
credited with attaining lofty altitudes of 








Henry Eames 


PIANIST and TEACHER 


16 Rue Marbeau, PARIS 








both vocal and dramatic eloquence. A new 

Mime who was not found wanting was 
Diisseldorf’s Herr Albert. 
a 

GAIN this Summer Louis Lombard is 

“~ holding weekly symphonic concerts at 

r'revano Castle, the picturesque Swiss coun- 

try seat near Lugano that the erstwhile 

violin teacher bought with the proceeds of 


lucky Wall Street speculations. He himself’ 


conducts these concerts, which are held 
every Sunday afternoon from four to six 
oclock in July, August and September, 
while the orchestra is composed principally 
of instructors in the various conservatories 
of Italy. 

he host of Trevano hospitably opens his 
doors to all visitors to the Italian Lakes 
who care to attend these concerts. They 
are merely requested to apply beforehand 
for cards to the Intendant of the castle. 

* t + 


HEN Thomas Beecham makes the 

first production in England of “Tief- 
land” during his Autumn season, at Covent 
Garden, he will not avail himself of any 
of the tried and tremolant Martas that have 
helped Eugen d’Albert’s opera to its record 
of 1,179 performances within five years in 
Germany—or kept it down to that, as the 
case may be. London is to hear a brand 
rew Marta in the person of Marguerite 
Sylva, who is now summering with the 
role and will sing it eight times in October 
hefore sailing to join the Chicago Opera 
Company. There is a good deal of curi 
osity as to how the work will be received in 
London, for it is well known that the Eng- 
lish have never forgiven the Glasgow-born 
and London-bred composer for expatriating 
himself. 

x * x 

[- OR the first time in musical history the 

program of a piano recital was made 
out the other day in Berlin as an itemized 
bill similar to a restaurant bill. The inno- 
vation originated with Josef Silvinski, the 
Polish pianist, who made a tour of this 
country some nine or ten years ago during 
the Winter that fourteen-year-old Enrico 
Toselli, as yet innocent of any aspirations 
to the hand of an ex-Crown Princess, made 
his visit “in our midst” (with apologies to 
those English newspapers woo exert an 
unchallenged monopoly as regards the tse 
of that phrase). 

Slivinski gave a recital at the residence 
of one of Berlin’s most prominent hostesses 
before the late music season closed and 
was amazed at not receiving the check 
for his services’ immediately afterwards, 
\s the days wore into weeks and still no 
remuneration was forthcoming he grew 
more fidgety, till finally he decided to send 
his hostess a delicate reminder. So he 
made out a bill in this business-like way: 


ga... OO eee $ 5.00 
Impromptu (Chopin,............ 12.50 
“Moonlight” Sonata ( Beethoven ) . 30,00 
I’ xpenses cevaweg ts ae 2.50 

otal $50.00 


\s he was about to fold up the note he 
had a qualm of conscience—yes, gentle or 
ungentle reader, musicians have consciences 

and goaded by this sensation of self-re- 
proach, added a postscript: 

P. S.—I skipped three bars in the Chopin 
Prelude, so deduct $2.50 and send me $47.50. 

While an honest musician is not yet so 
rara an avis as an honest lawyer, accord- 
ing to bewhiskered traditions, Mr. Slivin- 
ski has achieved a unique distinction in 
making a deduction for slipped notes. 


[Continued on next page] 
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- SOPRANO— Oratorio, Recitals, Concert 


Available Sundays 
315 W. 98th ST.. NEW YORK. Tel. 9211 River. 
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Should a principle such as this become the 
basis of contracts vetween concert-man- 
agers and their artists when the millen- 
nium dawns, a new functionary, the musical 
umpire, to follow the playing or singing 
and decide disputes as to the hits and 
misses, would be an inevitable development 
of the age. 
* * * 


Now that Thomas Beecham, by virtue 

of what he has proved he can do 
single-handed and what he seems likely to 
do as an allv of the Metropolitan Opera 
Trust, has come to be recognized as a force 
to be seriously reckoned with in London’s 
evolution as an opera center and is to have 
something to say about New York, too, 
when the right time comes, The Academy 
deems it timely to review the season ol 
opéra comique at His Majesty’s Theater in 
the light of possible future developments. 
The season closed on Covent Garden’s last 
night with “Tales of Hoffmann,” the work 
most frequently sung. 

“First,” to quote 7he Academy, “let it be 
said that every single opera that Mr. 
Beecham has produced has been extremely 
well mounted—in fact, the gorgeousness of 
the stage effects has been onesof the fea- 
tures of the season. Secondly, Mr. 
Beecham has got together and trained what 
is probably the most sympathetic and re- 
sponsive orchestra that has ever played in 
an English theater; individually. most of 
them are first-class players, collectively 
they have done wonders. It is distinctly 
something to be proud of to have been a 
member of the “Beecham Symphony Or- 
chestra.” Thirdly, Mr. Beecham himself is 
in many respects an ideal pilot in such an 
enterprise. He has enthusiasm, he has a 
true artist’s musical insight, and he has 
(apparently) almost unlimited resources to 
fall back upon. A sticker for hard work 
during work-time, he is full ‘of fun during 
play-time, and gives his orchestra a free 
hand when they are not rehearsing or per- 
forming. As a result, they love him, and 
work all the harder to please him. 

“And yet, in spite of all these advantages, 
there has hardly been a single opera during 
the season that can be said to have gone 
at. all perfectly. Perhaps on the whole 
“Hansel and Gretel” reached the highest 
level of performance. Here all the charac- 
ters were admirably suited in their parts. 
* * * Offenbach’s ‘Tales of Hoffmann’ 
was also excellently interpreted on the 
whole ‘Muguette,” too, a delicate lyrical 
piece, was admirably played, but beyond 
these three there was some more or less 
serious defect in all the rest of the per- 
formances,”’ 

What these defects were the reviewer, 
thereupon proceeds to point out, and after 
the general sifting out of the casts there 
remain Ruth Vincent and Maggie Teyte as 
the two gems of purest ray serene in their 
own individual setting. There is a feather, 
too, for Beatrice La Palme’s cap. For the 
men of the company, apart from Walter 
Hyde, the tenor, there is a scantier supply 
of praise. 

“What lessons can be drawn, then, from 
Mr..Beecham’s season? In the first place, 
the artists engaged to play the leading parts 
should be more experienced than many of 
those hitherto engaged by Mr. Beecham.” 
—Oscar Hammerstein, had he been ap- 
pealed to, could have told Mr. Beecham that 
his first season taught him the futility of 
attempting to make opera “go” without a 
full hand of stars—‘“Also, Mr. Beecham 
might well perfect himself in the mere 
technic of conducting, * * * he has 
set himself such a high standard in other 
directions that it is a pity he should not 
come up to it in this respect. * * 

No insane prima donna worships, no visits 
to His Majesty’s ‘because it is the thing to 
do,’ no attractions beyond those ottered by 
the stage and the orchestra—these have 


been some of the points in which a move 
has been made in the right direction. * 
* * 


He has boundless energy and he 
intends to place opera in England on an 
artistic basis. In doing so he may probably 
find it necessary to drive more than one 
nail into the coffin of Covent Garden.” 
Poor old Covent Garden! If all the 
gloomy prognostications concerning her fu- 
ture to which the Beecham-Metropolitan 
plans for next year and Hammerstein’s 
independent opera project have given birth 
should prove to be justified, the glory of 
the house of many traditions dear to Lon- 


doners must have departed with the season 
closed a fortnight ago. 
* x * 
LANCHE MARCHESI has boundless 
faith in the power of adaptability of 
her own sex. One of those London publi- 
cations that make a practice of pestering 
people in the public eye for small para- 
graphs of personal opinion put the vital 
question “Can a woman live cheaper than 
a man?” to her not long since, and this is 
what she said: 

“Yes, a woman can live more cheaply 
than a man, because altogether a woman 
can do anything when she is determined to. 
You can see women capable of any sacrifice 
when there is an aim; and the woman, na- 
turally more disposed for dreaming and 
sentimentality, easily gives up food and 
drink and luxury when her heart dictates. 
You will naturally tell me that women can 
spend fortunes for frills and frocks—yes, 
but such women can be transformed into 
the most economical persons, when they 
love.” 

*x* * * 

A® a “dress rehearsal” for the second 

American tour she is shortly to un- 
dertake Liza Lehmann gave a concert in 
London a few days ago with the singers 
who, with one exception, are to accompany 
her to this country. Several new Liza 
Lehmann songs were introduced, among 
them a setting of “Abou Ben Adhem” for 
contralto, a stirring setting of Browning's 
“Incident of the French Camp at Ratisbon” 
and five “little songs of love” for tenor, 
which made an effective appeal. The more 
pretentious works on the program were the 
cycle of “Breton Folk-Songs” and the “Cau- 
tionary Tales.” 

This program will be repeated here and 
the singers will be Alice Prowse, soprano; 
Miss Palgrave-Turner, contralto; Hubert 
Eisdell, tenor, and Julien Henry, basso. 

x * 


PRfENDs of Engelbert Humperdinck 
shave made it known that the composer 
of “Hansel und Gretel” is looking forward 
with keen interest to his next trip to 
America in November and the Humper- 
dinck Festival that is to be built up around 
him at ‘the Metropolitan. For besides the 
premiere of “Kings’ Children,” the raison 
d’étre of his visit, he has been promised a 
newly . studied performance of “Hansel und 
Gretef™ and a concert of his compositions 
for orehestra and songs, under Alfred 
Hertz’s direction, to say nothing of the 
“festival banquet” that is to introduce him 
to New York’s leading musicians directly 
after his arrival. L. H 





BOY SOPRANO IN ROCHESTER 


Dan Beddoe’s Fourteen-Year-Old Pro- 
'tégé Charms His Audiences 


Rocuester, N. Y., July 24.—Raymond 
Lee, the boy soprano, scored much success 
yesterda and Friday at a musicale given 
by Dr. Gard Foster, and at the music festi- 
val in "Seneca Park, this city. At the for- 
mer of these concerts Master | Lee was 
heard in Hyde's ° ‘Sprin Song” ahd the 
“Bergteuse” from Godard’s “Jocelyn,” and 
the sweetness and charm of his Voice won 
himé niuch applause. At the festival he 
again created a deep impression. Master 
Lee is the boy soloist of the Church of 
the Heavenly Rest in New York. His tal- 
ents have won him the friendship of Dan 
Beddoe, the tenor. The boy is but fourteen 
years old and has a father who was an 
opera singer and is now the precentor of 
a large New York Church. He has been 
his son’s only teacher. 

Mr. Beddoe was the principal soloist of 
the festival and awoke the most ardent ap- 
plause. The fine resonance of his tone and 
the excellence of his diction were such that 
his voice carried clearly to each of his 
thousands of hearers. Numerous choral 
forces were engaged in the festival. 

At Auburn, N. Y., on July 22, Master 
Lee was again a soloist at a musical given 
by Dr. and Mrs. Gard Foster, of that city. 
He sang the Berceuse from Godard’s 
“Jocelyn” and Hyde’s “Spring Song” so 
effectively that one of his critics found 
that words failed to describe his beautiful 
voice, perfect pronunciation, great range, 
wonderful expression and control. Other 
soloists on the same program with him 
were Mrs. Hugh T. Owen, of Utica, so- 
prano; Helen White, of ..uburn, harpist; 
Pauline Meehan, of New York, contralto; 
Arthur Snyder, violinist, and Professor 
William .1. Lee, of New York, baritone. 
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AMERICA WON’T HEAR HER UNTIL 1911 


Marie Kousnietzoff’s Engagements Abroad Will Prevent Her 
Joining the Metropolitan Opera Company Until the Season 
After Next—St. Petersburg, Paris, London and Other Capitals 
Have Admired Her in Many Roles 











Lonpon, July 25.—Although America is Kousnietzoff created the leading soprano 
not, as previously announced, to hear Marie role in Messager’s new opera, “Fortunio, 
Kousnietzoff next season, it is decided that 
she shall go to the Metropolitan Opera 
House the following season, that of I9QII- 
12. The contracts which Mme. Kousniet- 
zoff had already signed for next year left 
her but one month for America, which 
seemed too short a time, nor did she care 
to go to Chicago and Philadelphia only, 
which the short time at her disposal wouid 
have necessitated. She wished to make her 
American début at the Metropolitan, and 
this has now been contracted for. 

This young artist, who last Winter took 
Paris by storm, is still in the twenties. 
Born at Odessa, daughter of the celebrated 
painter, Nicholas Kousnietzoff, as a tiny 
child she displayed decided musical talent, 
and a quick musical ear. She sang and at 
eight played well on the piano. The great 
composer, Tschaikowsky, on the occasion 
of a visit to Odessa, heard the little girl 
play, and was struck with her decided 
talent. He made a great pet of her, called 
her his petit porte-bonheur, and wrote 
some children’s songs for her. 

On the day of the first performances in 
Odessa of his opera, “Pique-Dame,” Tschai- 
kowsky, who directed, took the little girl 
with him, and she sat at his feet and 
listened attentively to the amusement and 
interest of the audience. 

Mme. Kousnietzoff was educated in 
Switzerland, where she remained until she 
was eighteen, passing her vacations with 
her uncle, Professor Metchnikoff, in Paris. 
Only during the last two years at school 
was she allowed to study the piano seri- 
ously, as had long been her desire. Mean- 
while her family had removed to St. Peters- 
burg, where her father was professor in the 
Academy. When she left school and went 
home she began to study singing, and 
showed such remarkable talent that it is 
said that at the end of but one year of 
study, she already had a répertoire of ten 
operas. 

She appeared at one of the conservatory 
concerts and was almost at once engaged 
for the Opera Marie, in St. Petersburg, 
remaining there continuously for four years 
and establishing herself firmly in popular 
favot. Since then, although she returns 
there each season for a certain number of 
performances, she has sung in a number 
of other European cities. For two sea- 
sons she has delighted Paris at the Opéra 
Comique, and this is her second season at 








Covent Garden on the 21st of this month.  sohka,” in which latter rdles she has been 
If she returns to London next season, it enthusiastically received in Russia. 

has been promised that she shall create the Mme. Kousnietzoff, young as she is, is 
title role of Massenet’s “Thais,” which it married to a Russian lawyer. Their home 
is planned to give then for the first time’ is in St. Petersburg, and they have a little 


in London, son of whom the prima donna is very 
Mme. Kousnietzoff is very fond of the proud. She is an_ unusually beautiful 
operas of Massenet and Puccini. \Jargue- woman, with large dark eyes, regular fea- 


rite in “Faust” was a favorite role with tures, and fine black hair, which she wears 
her, but she has sung it so often that it has in the simplest fashion. From her father 
become less so. Elsa in “Lohengrin,” she inherits decidedly artistic tastes in other 
Juliette. Violetta in “Traviata,” A/imi in lines besides music, and she usually designs 
“La Boheme,” and both Vanons, are other all her own costumes. The exceptions were 
roles in which she has often been heard, those for Thais, which were designed for 
together with Oksanna in Tschaikowsky’s her by two well-known Russian artists, 
Messrs. Bakst and Golowin. 

At the close of the Covent Garden sea- 
son—during which she has been greatly 
in demand socially as well as professionally 

Mme. Kousnietzoff will take a two 
months’ vacation in Italy, at Monte Catini 
and on the shores of Lake Como. After 
that, she will go to St. Petersburg for a 
season at the opera there, then to Nice, 
Monte Carlo and Paris, and finally, as has 
been said, either to London or South Amer- 
ca. Excise LATHROP. 


EDWIN HUGHES FOR’ DETROIT 


oF 


“Musical hateatil Vienna Correspon- 
dent to Join Ganapol School Faculty 


Edwin Hughes, of Washington, D. vu., 
who for a number of years has been the 
representative of Musicat AMERICA in 
Vienna, Austria, where he has been study- 
ing and teaching piano, has been engaged 
for the coming season as first teacher of 
piano at the Ganapol School of Musical 
Art in Detroit, Mich. 

Mr. Hughes is now on his way to 
America, traveling by way of Buda Pesth, 
Venice, Florence, Rome and Naples. He 
will arrive in New York on August, 23. 

Mr. Hughes is a mature and recownized 
artist and pedagogue. His early training he 
received from Rafael Joseffy, and for the 
past three vears he has been under the 
famous master, Theodor Leschetizky. whose 
assistant he has been in vienna. Before 
leaving for Europe he held an important 
position as pianist in Washington, D. ¢ 
his native citv. He has played in the prin 
cipal cities of Europe and America 


More Russian Dancers Here 


Lydie Loupoukhova, youngest of the Im 
perial Russian premiére dancers, arrived in 
New York August 3 to fill an eight months’ 
engagement with Charles ttrohman. She 
is accompanied by her brother, leodor, also 
a dancer, and Alexander Volinine, a 
classical dancer. The trio attained a con- 
siderable vogue in Paris this Spring. They 
will appear with one of Mr. Irohman’s 
musical plays. 








Christiaan Kriens in Paris 


wright Dover Street Studios ; Ss 
Copyrig Sa oe sere Christiaan Kriens, the well-known com 


Covent Garden, where she will return next 
MARIE KOUSNIETZOFF. poser, who is spending the Summer abroad 


year unless she decides to accept a contract 
offered her to go to Buenos Ayres. and she sang Manon in Puccini's opera 
Last season, on February 18, 1910, Mme. when it was given a first preformance at 


opera, “Tcherevitchky,” and the leading 1s at present in Paris, according to advices 
role in Rimsky Korsakoff’s “Snegorout- received in New York this week. 
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DOES WEALTH STIFLE GENIUS? 


There are certain questions which the world seems 
never to settle, but which come up from time to time 
in a way which brings them to public attention. One 
of these questions is that of the effect of wealth upon 
genius, and was raised by Lord Rosebery at the opening 
of the Auld Brig of Ayr, which was immortalized by 
Robert Burns. In his speech on this occasion, Lord 
Rosebery rejoiced that Burns had been dissuaded from 
accepting a situation which was once offered him in 
Jamaica. “Amid the tropical luxuriance of that island,” 
he said, “and the degrading conditions of slavery, to- 
gether with all the convivial associations of the island 
at that time, I do not believe that we would have heard 
much more of Burns. He might have come back 
wealthy and strutted about as a rum lord, or sugar 
lord, or tobacco lord, but he would have been a totally 
different Burns. His genius could hardly have sur- 
vived the luxury of wealth. Poverty produces master- 
pieces, but wealth smothers them. You would be able 
to count on your fingers all the masterpieces produced 





by rich people.” 

This is a subject of never-failing interest to mankind. 
The difficulties of settling it are practically insurmount- 
able, for if wealth comes to a young man who appears 
to be a genius, and he does not fulfill his promise, it 
can never be known whether he would not have failed 
equally had wealth not come to him; and in the case 
of the genius who prevails against poverty and succeeds, 
it cannot be said definitely whether he would not have 
produced his masterpieces in any case. The fact that 
most of the men who produce great masterpicces are 
poor, is not a very strong argument for poverty as a 
nourisher of genius. It simply means that the man of 
genius deals in a commodity which the world does not 
want at the moment—something new and strange to it 
—and that because he persists in the production of 
what the world does not then want, the world refuses 
to pay him for it. If the work of the genius is not for 
a time too far in the future, and he lives to see the 
world come up to his ideas, there is a normal possibility 
of his coming into a wealth which does no harm to 
his genius, because the habit of hard work has become 
fixed upon him. Having developed his ideas through a 
long period of years, it becomes his passion to continue 
the development of them, and the things which wealth 
can offer afford no very strong temptation to lure him 
away from his artistic self-development. 

Unfortunately for the assertion that wealth stifles 
genius, the expression has little meaning until the terms 
are defined. It may be that the genius that is stifled 
by wealth is not entitled to the name, and it is as sup- 
posable that Burns, had he gone to Jamaica, would 
have become an affluent and successful litterateur as 
that he would have become as Lord Rosebery pictures 
him. 


What does seem reasonably certain is that a man of 
high gifts, if he come into wealth befcre his character 
is well matured, is almost morally certain to go the way 
of ease and to cease strivinge—but this is not to say that 
wealth stifles genius. 

There is a world of difference between a spontaneous 
and more or less happy-go-lucky lyrist like Burns and 
a man of definite and serious artistic ambition. Burns 
had well-known weaknesses, and Lord Rosebery makes 
use of these in predicting Burns’ possible future undes 
conditions of wealth, thereby dodging the abstract 
issue of the effect of wealth upon genius. 

The providing of Beethoven with a definite annuity 
by a group of persens of wealth undoubtedly had no 
deleterious effect upon his genius, and the same may 
be said of Wagner when assisted by Ludwig II. of 
Bavaria. 

A young, enthusiastic and energetic genius will pro- 
duce masterpieces under almost any condition, however 
discouraging, for a time, but he cannot continue this 
indefinitely. His subsequent masterworks are likely to 
be preduced when he is lifted above this condition, 
temporarily or permanently, by wealthy friends, or 
through a liberal financial return from his first efforts. 

Poverty produces no masterpieces—it produces noth- 
ing but misery and degradation. 

The artist is just as likely to attempt to forget this 
in gorgeous and impracticable dreams as he is to over- 
come it by combating it. He may produce master- 
pieces in his efforts to forget or overcome, or he may 
not. In no case does the poverty produce them. 

It is also to be remembered that humanity is still 
far from having discovered the best use of wealth, and 
that wealth in itself is not to be blamed when the fault 
lies in the misuse which men make of it. 

The great art-periods of the world have been those 
when there was plenty for the artist. It may be pre- 
sumed, and is to be hoped, that the artist actually 
suffering from poverty is an abnormal spectacle, out of 
tune with the purpese of creation, and a thing to be 
unknown in future. 





ORGAN MUSIC FOR THE ORGAN RECITAL 


During the early half of the nineteenth century before 
the influence of Liszt and Chopin had gained sufficient 
headway to modify the practices of pianists of the Thal- 
berg variety, it used to be customary fer these players 
to perform little else than potpourris and showy fan- 
tasias on popular operatic melodies of the day. Piano 
music as such was held in small esteem, and though 
Beethoven’s sonatas stood ready to serve anyone who 
might care to avail himself of them, their beauties were 
picturesquely ignored. Thanks to Liszt, Chopin and 
Schumann the rcmedy was ultimately applied and to-day 
it would be a foolhardy pianist who would venture to 
set before his audience a program composed almost 
exclusively of excerpts from operas, symphonies or or- 
chestral works in general. 

If this state of affairs has ceased to exist in con- 
nection with ‘the pianist why should it still be flourish- 
ing in the case of the great majority of organists? It 
is sincerely tc be hoped that the present convention 
of organists at Ocean Grove will adopt some decisive 
measures in the matter. A glance at the program of 
the average organ recital will reveal an amazingly 
large percentage cf works not primarily designed for 
the service into which they are impressed. Surely no 
one can attempt in extenuation of the practice to cast 
any slur on the repertcire of the instrument——a réper- 





toire including as it does some of the most stupendous 
musical creations in existence. In towns where the 
absence of an orchestra renders the hearing of sym- 
phonic and operatic works an impossibility there is; 
no doubt, rocm for a degree of indulgence. But under 
other circumstances the practice is inexcusable. Only 
an orchestra can do full justice to a work conceived 
in its diversity of timbres and variety of tone colors, 
and hence its translation in organistic terms means mis- 
representation—to a greater or lesser degree, perhaps, 
but misrepresentaticn none the less. Such a course 
pursued under ordinary conditions is nothing less than 
a confession of weakness on the part of the player, a 
tacit expression of his lack of confidence in the popu- 
lar appreciation of his instrument. 

Fortunately such model programs as those constantly 
offered by Messrs. Eddy, Loud, Carl and Sprague are 
proof of the futility of such devices. If organists 
throughout the country can attract similar audiences by 
similar means the thorough practicability of admission 
fees at organ recitals will at once become apparent. 


WEDDING MUSIC OF THE FUTURE 


A writer in the New York Evening Post asks: “Has it 
ever occurred to young composers that the shortest road to 
fame and fortune lies in writing good wedding music?” 
He says that the supply falls lamentably short of the de- 
mand. He refers to the enormous number of weddings 





and to the fact that there are barely a half dozen composi- 


tions that have been universally accepted as suitable music, 


among them, by right of intrinsic worth and tradition, 
Mendelssohn’s “Wedding March” and the Lohengrin 
“Bridal Chorus.” 

It would appear that the Post writer does not realize 
how remote from the credible he is in propounding his 
question as to fame and fortune for young composers. 
The Mendelssohn and Wagner compositions are not 
isolated works, written originally for practical wedding 
purposes. In both cases they occurred to their com- 
posers as integral parts of a great artistic conception. 
They partake of the glamor and fame of their splendid 
setting, in one case in “The Midsummer Night’s 
Dream” of Shakespeare, and in the other in the wedding 
scene from Lohengrin. Had Mendelssohn or Wagner 
set cut to win fame and fortune by the writing of prac- 
tical wedding music, it is extremely doubtful if we 
would now have these two almost inevitable adjuncts 
to every wedding ceremony. These pieces were con- 
ceived in the exaltation of painting, musically, great 
imaginative wedding scenes, and it is the fame of these 
scenes, added to the quality of the music, which has 
given them their place in the matrimonial world. 

Despite the vast demand and insufficient supply of 
wedding music referred to by the Post writer, it is cer- 
tain that this void will not be filled by the isolated 
attempts at wedding music by young, and especially by 
American, composers. If such composers find it diffi- 
cult to break into the symphony concert, they will find 
it doubly difficult to force an entrance into the wedding 
ceremony. It is inconceivable that people, except one 
or two here and there, who are entering upon so fateful 
a thing as matrimony, will be induced to do so to music 
unknown and untried, or to which no hymeneal glamor 
attaches: 

When these same young, or American, composers 
have grown up a bit, have conceived and executed 
great musical works involving the pageantry of the 
wedding ceremony, and when such works have at last 
become famous, it may be expected that weddings will 
be provided with some new and suitable music. But 
by that time the composers will be lifted above the need 
of fame and fortune. 
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Yolanda Méré in Her Home City 


The accompanying photograph shows the distin- 
guished pianist, Yolanda Méro, in a characteristic atti- 
tude on the Corso of her home city, Buda-Pesth, where 
she is spending the Summer, meanwhile studying with 
her teacher, Mrs. Prof. Rennebaum. She will return 
to this country in September, in time to take part in 
the Worcester Musical Festival, for which she has been 
engaged as soloist, after which she will make a tournée 
of the country. This picture affords additional interest 
to the romantically inclined from the fact that it was 
taken by her husband, Herman Irion, of New York, 
whose marriage with her, after a short, but ardent 
courtship, was one of the romantic features of her year 
in America. 


Witek—Mrs. Anton Witek, wife of the new concert 
master of the Boston Symphony Orchestra, is a pianist 
of distincticn. Her sonata recitals with her husband 
were a prominent feature of the musical life of Berlin 
for many years. 


Bloomfield Zeisler —Fannie Bloomfield Zeisler is a 
strong oppenent of the tendency of many piano 
students of indulging in a maximum of technical prac- 
tice with a minimum of thought. “The moving of 
fingers,” she says, “is not practising, for in piano 
work the fingers accomplish one-fourth and.the brain 
three-fourth of the results.” 
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EDMUND SEVERN AND 
HIS WIFE AT THEIR 
VACATION HOME 














New 
and teacher, and his wite are 


York violinist 
spending their 
vacation at Noank, a small Connecticut 
fishing village, where they are the guests of 
Mr. and Mrs. H. W. Ranger. Camera fiends 
there have taken much delight in snapshot- 
ting the Severns and one of these photo- 
graphs herewith reproduced, showing both 
musicians in a charming nook of the town, 
has been called “Lashed to the Mast.” Sam 
Martin, the promising young tenor, will 
soon join the party and continue his vocal 
studies with Mrs. Severn. Many musical 
evenings are given at Mr. Ranger’s studio 
much to the delight of the villagers who 
gather outside to listen. 


SAMMARCO IN LONDON 


Edmund Severn, the 





Popular Baritone Reengaged by Covent 
Garden for Two More Seasons 
Lonpon, Aue., 1.—Mario Sammarco is 
havin~ a busy London season. On July 
11, he sang in “Tess” at Covent Garden. 
On the t2th at a large concert at the 
Ritz Hotel, in coniunction with Mme. 
Melba and M. Bemberg—the duet from 
“La Traviata” sung by Mme. Melba and 
Signor Sammarco was pronounced the fea- 
ture of the concert—and the 14th and 15th 
he sang at two “At Homes, ”* and on the 
16th in “Madama Butterfly.” During the 
last week of the Covent Garden season, he 
sings five times, namely, July 25, 20, 28, 2 
and 30, in “Manon,” “Traviata,” “Tess,” 
“La Bohéme” and the title rdéle of “” 

Barber of Seville.” 

Sienor Sammarco has been engaged for 
two more seasons at Covent warden at a 
truly American salary, is guaranteed thir- 
ty-two performances, ‘and if, as is expected, 
Massenet’s “Thais” is produced for the 
first time in London, Signor Sammarco will 
create the role of Athanael. 


TETRAZZINI FOR PARMA 


She Will Sing There Next Month Under 
Campanini’s Direction 





Lonpon, Aug. 1.—At the close of the 
Covent Garden London season, Mme. Tet- 
razzini will take a month's rest. On 
September 10, she opens the Parma sea- 


son of opera under the direction of Cleo- 
fonte Campanini in “Lucia.” On the 14th, 
she sings Rosina in [he Barber of deville” 
with Mario Sammarco in the title role, and 
on the 18th appears in “La Figlia del Regi- 


mento” and one act of “La Traviata.” 
Leaving Parma, she returns to England, 
where her concert tour opens September 


24 at the Crystal Palace, London. 

Fifteen concerts have been arranged for 
her by Percy Harrison, of which two are 
in Dublin. The house having been sold out 
by subscription for the first concert before 
it was announced to the general public, 
necessitated a second one. The tour as at 
present arranged terminates in Cork, Octo- 
ber 31. 





Albert Spalding in Schumann 
Albert Spalding has been making lately 
quite a feature on his programs of the 
seldom-heard violin works by Schumann. 
It is true that this composer wrote com- 


ul 


MUSICAL 
paratively but little for the violin, but in 
those few that he has given to the world 


there is a subtle and sustained quality which 


causes one to wonder “why have we not 
heard this before?” One reason, perhaps, 
is because of that quiet mystery that so 
ve'ls their charm and seemingly renders 


them abstruse, that most violinists on read- 


ing them will cast them aside as “dull” or 
impractical for programs. But Spalding 
enters so into the spirit of the composi- 


tions, giving them such a clear tonal picture 
that they shake off the mist which had 
seemed to surround them, and appear in 
all the glowing warmth and intimate emo- 
tion that the master hand of Schumann 
invested in them 

The concert hall takes on quite a “Schu- 
mannesque” atmosphere, until we can al- 
most picture the much described scene of 
the great musical triumvirate, Schumann, 
Clara Wieck and Brahms listening in rap- 
ture to the first performance of these ex- 
quisite works by, perhaps, a Joachim. 


J. P. DUNN’S NEW POST 


St. Patrick’s Church of Jersey City En- 
gages New York Organist 
Dunn has taken the organ at St. 
Patrick's Church, Jersey City, and leaves 
the Church of the Immaculate Conception, 
where he has been playing the organ and 
training the choir for several years. Mr. 
Dunn is a specialist in the training of boys’ 
voices, as well as in the Gregorian chant, 
with which ke has had wide experience. 
As a composer, Mr. Dunn has exhibited 
striking gifts. The hearing of his quintet 
at the Manuscript Society last winter re- 
vealed him to be a man of strong and 
original creative powers. He has composed 
other chamber music, as well as orchestral 
works and songs, in the latter field having 
made a setting of “Annabel Lee” for voice 
and orchestra. Mr. Dunn will spend the 
month at Lake Champlain before assuming 
his duties at St. Patrick’s. 





James P. 
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perintendent of music 
schools, is at present studying with William 
Shakespeare, the 
don Mr 
deal of 
Middle 
engagements this coming season in connec 
tion with his teaching. Mr. 
been 
voices at 
Frederick 
ter, as 
boy 
Ind., 
work in the schools and with private voice 
pupils 














ERNEST G. HESSER 


Hesser, su- 


Ind., 


Ernest G. 
in the Goshen, 


Lonpon, July 25 


teacher of Lon 
Hesser has been doing a great 
and oratorio work in the 
He will aecept a number of 


singing 


concert 
West 


Hesser has also 
training of the boys’ 
Westminster Abbey, under Sir 
Bridge, organist and choir mas 
several of the other large 
Hesser returns to Goshen, 
to resume his 


observing the 


well as 
choirs V(r. 
the first of September, 


FE. W 


Florence Austin’s Vacation 


Florence Austin, the violinist, has left 
for her vacatior. She will go to Min- 
neapolis and visit her father, Dr. E. EF. 
Austin, one of the most prominent physi- 














The Peculiar Distinction of The 


Weber Piano 


Purchasers of strictly high- 
grade pianofortes may be sepa- 
rated into two classes: 

FIRST, those who,as thorough 
musicians, seek the superior 
qualities of tone and action that 
distinguish the best pianofortes. 








auti- 
ful in the extreme, possesses an 
indescribable quality that is par- 
ticularly grateful to the trained 


This distinctive tone, b 


ear of the musician. 
Coupled with the superbly 
Babs : sensitive action of the Weber 
SECOND, those who, while not makes thi . ——e = 
* * . aS 5 ¢ re -e 4 ) 
musicians themselves, desire that maxcal mae paeno pre-eminent) 
the instruments in their music or a musician s instrument. 


drawing ooms s§ > re- 

seatanive GAMA uae thant "the Weber Prestige 

music world affords. For over 60 years the name of 
the Weber has been intimately 

associated with the best known 

artists of the world. 

Both in tone and in construc- 
tion, this piano has met the ex- 
acting demands of scores of the 
masters of music. It is this well 
known fact that has earned for 
the Weber its place in so many 
homes of refinement. 


THE AEOLIAN COMPANY 


NEW YORK—CHICAGO—LONDON—PARIS—BERLIN 
Aeolian Hall, 362 Fifth Avenue, near 34th Street 


To both these classes, the 
Weber Piano makes an unusu- 
ally strong appeal. 


A Rare Quality of Tone 


In the musical world it has 
long been recognized that the 
peculiar quality of Weber tone 
separates it from other high- 
class pianos. 














cians in the Northwest. Miss Austin has’ scenes useful to frighten bad children with. 
been very busy this Summer working with In “Carmen” every one is a thief except 


her teacher, Ovide Musin, preparing new Micaela, who is a fool through the sinful- 
works, and her orchestral numbers, which ness of Carmen. 

will be the Bruch G Minor Concerto and “Germania” was all agony and German 
the Wieniawski D Minor Concerto, No. 2. patriotism, which is a menacing virtue. 
Her programs will include several novel- “La Wally” was a tangle of distresses. 
ties, including the sextet from “Lucia” ar- Even “Pelléas et Mélisande” ends with a 
ranged for violin alone, and a néw com-_ death; and that delicious fancy, “The Tales 
position by Musin dedicated to Miss Aus- of Hoffmann,” concludes with the sadness 
tin, She will also be heard in the series of of the hospital. 

popular recitals arranged by her manager, And yet if one were asked which were 
Mare Lagen. the operas which last season were enjoyed 





of judgment, 
one might be excused 
reprimanded if one included 
“Orfeo et Eurydice,” “Die Meis- 


the most by people of taste, 
of connoisseurship, 
and scarcely 
in the list 


THE SANGUINARY LIBRETTO 


A Plea for a Little Less of Murder and 


tersinger,” “Falstaff” and “Louise.” And 

Death in Grand Opera they are all comedies in the nurest sense 

; ; of the word. We are getting tired of 

In reading an account of a certain neW horrors, Like the Lady of Shalott, we are 
opera we caught sight of the following <ick of shadows. Let there be operatic 
phrases: “Mutes mourning death and light. It means more money to the com- 
burial, Stabs his rival in the back,” “Pe- posers, and they are susceptible to money, 
dro's ghost, he victim’s tomb. Now, “ortists."-—New York Tele- 


“tha! : even if they are 
this is a modern opera, one which, to judge graph : 
from all reports, has considerable musical 
merit and therefore demands a_ hearing. 
Une would like to know why the librettis,. 
and the eschew comedy as be 
neath them and indulge so much in furi- 
melodrama. Of the standard operas, 
nearly all are gloomy 

“Don Giovanm” and “Le Nozze di Fi 
garo” are among the exceptions, but the 





Sophie Gaebler Joins Faculty of Wis- 
consin College of Music 

A recent visitor in New York was Sophie 

Gaebler, a well-known music teacher of 

Milwaukee, Wis., who has just been added 

to the faculty of the Wisconsin College of 

Music. Although Miss Gaebler studied the 


composers 


ous 


book of the former of these is irredeemably piano under Liszt and has a large following 
vulgar and unfit for the study of persons as a pianist and teacher of piano, she is 
of tender vears. while that of the “Nozze best known through her singing and vocal 
di Figaro” is without literary value, being instruction Her interpretations of Ger- 
apparently written with a view to the tastes man lieder have for a number of years 
and intelligences of servant girls. If this be been commented upon in terms of high 
treason, let the most be made of it. praise by competent critics. Miss Gaebler 
Verdi, in his choice of sanguinary lib- will act as an assistant to Hans Bruening, 
rettos, has been a grave sinner. \t the president and musical director of the col- 
end of “Rigoletto,” for instance, that moral lege 
ist is found contemplating the face of his . - . . 
murdered daughter tied up in a sack. Louise Homer and her husband, Sidney 
“Otello” ends idyllically with seven feet Homer, with the Homer Twins, are spend- 
of Slezak murdering the plump figure of ing the vacation months in the Black For- 
Mrs. Gatti-Casazza. “Mefistofele” contains est, Germany. 
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PERSONAL ADDRESS; 
204 W. 94th ST., NEW YORK 














Half Minute Song Cards 
(A mientay CARRIE. JACO — 


12 Cards to the set, $1.25 the set 
Sample Card by mail, 1 5c. 
CARRIE JACOBS-BOND & SON (Art Dept.) 
246 Michigan Boulevard, Chicago 


ISABEL 


HAUSER 


Concert Pianist :: Season 1910-11 


Residence Studio, THE APTHORP, Broad- 
way and 79th St., New York 


Direction, Mrs. Paul Sutorius, 1 W. 24th St. 
LAMBERT 


MURPHY 


TENOR  atorlc Recital 


Soloist, St. yo Ss 


Mencoumet WALTER R. ANDERSON, 
38th St., New York 


S EARSONS 


BASSO CANTANTE 


Pupils Accepted 
Studio: 111 W.77thSt. Special Song Recital 
Manag’t, Eugene Kuester, 25 W. 42d St., N.Y. Tel. 3789 Bryant 
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GUSTAV L. 


BECKER 


Concert Pianist-Teacher,Com poser 
Stup1o Steinway HALL, 








New York 








EARL 


Concert, Recital, Oratoric 
BARIT ONE. Teacher of Singing 
Lang Studios : : : : : 6 Newbury Str-et, Boston 
Management WALTER R ANDERSON 5 W 38th S! Kew York 


MADAME OLGA 


SAMAROFF 


In America January to May, 1911. 
Apply for Terms and Dates to 


c. A. ELLIS, 50 State Street, BOSTON, MASS. 
Steinway Piano Used 


Eleanor McLellan 


TEACHER OF SINCING 
Atelier Building, 33 West 67th Street 
’Phones 4225 and 6965 Col., N. Y. 
List of Prominent Pupils in Oratorio and Con- 
cert to be had on application, 


Wm. BEARD 


Bass-Baritone 
RECITAL -:- CONCERT «2 ORATORIO 
AUDITORIUM BLDC. (Phone, Harrison 1736), CHICAGO 


@ JAMES P. DUNN Se 


ORGANIST AND CHOIRMASTER 
CHURCH OF THE IMMACULATE CONCEPTION 


INSTRUCTION IN PIANO & MUSICAL THEORY 














RESIDENCE STUDIO, 769 DAWSON ST., BRONX, WN. ¥. 


unt ZECKWER 
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Management: HAENSEL & JONES = "hadelnbla, Hddress 


1 East 42d $t., New York *Phone, Preston 4181! 








FROM ‘‘ MUSICAL AMERICA” READERS 





The Career of Emma Abbott 


Cuicaco, July 26, 1910. 
To the Editor of Musicat AMERICA: 


There are many loose-jointed statements 
made about artists, which are of very 
little importance, but so many errors have 
crept into print about the justly noted 
American woman and _ operatic prima 
donna, Emma Abbott, that I desire to cor- 
rect some of them. I knew Emma Abbott 
from her youth, when she was a pupil in 
the grammar crade of the public schools 
of Peoria, Ill., and I was the singing teach- 
er, in 1858-9; when she was appearing in 
concert with Mr. and Mrs. Frank Lom- 
bard, of Chicago, 1867-8; when she was a 
church singer in Brooklyn; when she was 
in Florence, Italy, 1876; when she was 
studying with Wartel in Paris, 1873-6 (not 
with Marchesi, as was recently stated) ; 
and when she made her début at Covent 
Garden, London, 1876 (not 1870). 

I knew her also after she returned to 
this country and engaged in concert and 
operatic work and was acquainted with 
her almost phenomenal musical and finan- 
cial success. After eight years at the head 
of her English Opera Company (mind you, 
she and her company always sane in the 
“vernacular”), she showed me a copy of 
the Chicago Tribune, and remarked: “This 
is the first time the Tribune ever gave me 
a commendatory notice.” 

“Some of the papers say I cannot sing,” 
she added, “but I can draw.” And this lat- 
ter was true. The Abbott Opera Com- 
pany drew invariably larger houses and re- 
ceived a larger percentage of the proceeds 
divided between the company and _ the 
theater, than any other company on the 


Miss Abbott was a model for other 
voun~ American cirls and budding women; 
she was like Gen. Grant; may have been 
many times defeated, but never conquered. 

A newspaper reference, quoted by 
MusicaL AMERICA a few weeks ago to the 
effect that Miss Abbott was born in Peoria, 
is incorrect. She was born in Kinzie street, 
Chicago, in 1850. Again she did not “leave 
a fortune of millions,” but only a little 
more than $400,000, which however, was 
accumulated in about ten years (in the last 
period of her life). 

One word as to Miss Abbott’s artistic 
ability and how she acquired it. After 
studying three years in Paris, Wartel, her 
teacher, told her that she could not sing 
leading narts in opera and she could not. 
Her voice was uneven and not well placed. 
She could not execute, could not trill, nor 
could she act. All of these accomplish- 
ments she acquired after returning to the 
United States. Young women operatic as- 
pirants will do well to make a note of this. 
H. S, Perkins. 


road. 


Sammarco’s Concert Work 


Lonpon, July 25, 1910. 
To the Editor of ..1ustcAL AMERICA: 

Please correct the statement that I am 
engaged for a concert tour to the Pacific 
with Mme. Fornia, under the management 
of R. E. Johnston. It is true that | shal! 
sing under his management in several cities 
next Winter, among others in Milwaukee 
but my engagements with the Chicago ani 
Philadelphia, as well as with the London 
Covent Garden opera, will not giv: me 
time for any such extensive trip. 

Sincerely yours, 
G. Mario SAMMARCO. 





ARTISTS FOR ANN ARBOR 





Arrangements Completed for Series of 
Five Monthly Concerts 


ANN Arpor, Micu., Aug. 8.—Arrange- 
ments have been completed for the five 
pre-festival concerts given here each year, 
the University Musical Society announcing 


the following artists: In October, Frances 
Alda, in song recital; November, Francis 
Macmillan, violinist; December, Bonci, 
the tenor; January, the Flonzaley Quartet ; 


February, Olga Samaroff, pianist. 

Louise Stretch, a former pupil of the 
Kempf studio, who was in New York last 
winter studying under Oscar Saenger, has 
returned to Ann Arbor and will sing and 
also act as director for the Presbyterian 
Choir the coming year. Complimentary to 
the University students of the Summer 
School and to the student of the School of 
Music, the following program was given 
in July: 

“Hear Me Ye Winds and Waves’”’ 
Scipio”), Handel; “Der Wanderer,’ Schubert; 
“The Three Comrades” (Hermann), William 
Howland; sonata in A flat, op 39 (Weber), Al- 


bert Lockwood; “Swlvejg’s Lied,’ Grieg; ‘“*The 
Owl,” Lehmann; “The Day is Gone,” Lang; 


(from opera, 


“Ecstasy’’ (Rummel), Ada Grace Johnson; Ga- 
votte, Gluck-Brahms; Caprice, Gluck Saint-Saens; 
Arabesque on Blue Danube Waltzes (Strauss- 


Schultz-Evler), Mr. Lockwood: duet, “‘The Rose 
(Cowen), from “The Rose Maiden,” 
Howland. Allen Avery 


F. M. 


of Love” 
Miss Johnson and Mr. 
Dudley, accompanist. 





Eva Emmett Wycoff in Baltimore 
Concerts 


Eva Emmet Wvcoff, the soprano, is fill- 
ing a Summer engagement with the Nea- 
politan Quartet at the Suburban riotel, 
Baltimore. Several concerts are given each 
week, and in each of these Miss Wyckoff 
has scored successes that were most flatter- 
ing in every respect. Her contributions 
to the programs include such numbers as 
Shelley’s “Minstrel Boy,” Schubert’s “Sere- 
nade,” the “Barcarolle” from “Les Contes 
d’Hoffmann,” and many other works of the 
kind. 





A South Dakota Organ Recital 


ABERDEEN, S. D., July 8.—An organ re- 
cital was given by George H. Fairclough 
at the Methodist Church, Aberdeen, last 
night. He was assisted by Theodore Park- 
house, a boy soprano. The program was as 
follows: 

Sonata in D minor, op. 42, 
Song,” Macfarlane; Scherzo, 
overture in E flat, Faulkes; 
My Redeemer Liveth” 
fugue in G minor, Bach; Chant de Bonheur, Le- 
mare; allegretto, Wolstenholme; vocal, “The Swal- 
lows,”’” Cowen; “In Summer,” Stebbins; overture, 
**Stradella,” Flotow-Lemare. 


Guilmant; “Spring 
Macfa: lane; concert 
vocal, “I Know That 
(“Messiah”), Handel; 


HUMPERDINCK’S NEW OPERA 


Alfred Hertz Predicts Great Success in 
America for “The King’s Children” 


Conductor Alfred Hertz, of the Metro- 
politan Opera Companv. who has returned 
to Berlin from Carlsbad, where he has 
been taking the cure, told a correspondent 
for the New York World last week that 
Humperdinck’s new opera, “The King’s 
Children,” which will be heard in New 
York in January, is sure to’ prove a great 
success. 

“The opera,” said Mr. Hertz, “is a Ger- 
man fairy tale that is pleasing to hear. 
Humperdinck’s previous music for Ernest 
Rosmer’s text was merely melodramatic, 
the audience’s impressions being unpleas- 
antly broken by sudden changes from song 
to ordinary speech. Now he has found 
strength to write a three-act opera of mod- 
erate length whose beauty and. poetic depth 
place it among the best operas ‘ever writ- 
ten. There is nothing artificial about it. 
Some wonderful lyrical passages occur. 

“In the first act the scene between the 
goose girl and the King’s son is-«a. charm- 
ing children’s chorus in character studies.” 


HAD NEVER HEARD NOTE 








American Artist in Paris, Deaf 60 Years, 
Listens to Music for First Time 

Parts, July 29.—For the first time in his 
life, the portrait painter, H. Humphrey 
Moore, heard the sotind of music: yesterday 
at a reception given by his wife. Mr. 
Moore was born a deaf mute in New York 
sixty years ago. Among the guests of Mrs. 
Moore was a Chicago woman, Mrs. Peter- 
son, whose daughter’s singing has heen one 
of the delights of the Paris season. Mrs. 
Peterson suggested putting an electric tube 
in Mr. Moore’s ear while the Countess de 
Thebes was playing a violin. 

The effect was miraculous, for Mr. 
Moore heard every note of the _ violin. 
Tears rolled down his cheeks and many of 
those present wept in sympathy Mr. 
Moore expressed his wonder and delight 
in the sign language and in writing for the 
benefit of the guests. 

Mr. Moore has lived in Paris forty years 
and is famous as an idealistic painter of 
beautiful Spanish and American women. 





Johannes Miersch’s Vacation 


INDIANAPOLIS, IND., Aug. 8.—Johannes 
Miersch, the eminent violinist, is a guest 
at the Cushman House, in Potoskey, Mich., 
where he will spend the remainder of the 
month. Mr. Miersch will return here on 
September 1, when the Indianapolis Con- 
servatory of Music opens. 





Summer Study in’ 
New York 


From JUNE ist to SEPTEMBER Ist 


Classes in voice for and 
teachers will be Reid be 


Mme. Clara de Rigaud 


Metropolitan oo House Building 
Address for particulars 
THERESE H N, Secretary 


Care of Mme. de Rigaud 2647 Broadway, New York 

















Max HEINRICH 


Instructor in Operatic, Oratorio and Classic 
Song Singing. 


M. DUBLE-SCHEELE 


Instructor in Piano 
For terms apply 
Master Music Studios 
2789 Broadway (at 108th St.), New York 





Mme. Hildegard 
Hoffmann HUSS 
ORATORIO and JOINT RECITALS with 
Mr. Henry Holden 


RECITALS AND PIANO INSTRUCTION 


Soloist with New York Phitharmonic and Boston 
Orchestra, Knelsei Quartette, etc. 
STUDIO: Steinway Hall. 


Address: 144 East 150th Street, - New York City 





Quinlan International 
Musical Agency 


NEW YORK LONDON AUSTRALIA 
(Successors to the Henry Wolfsohn Musical Bureau) 
New York Office - - 1 West 34th Street 


Telephone: Cale Address: 
6204 Murray Hill **Labiaied,’’ New York 








MARCUS 
F On Tour with New 
York Symphony Or- 


chestra, April 1- 
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Management: 
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Mascagni, the composer, and Luigi Illica, 
who are writing the opera, “Ysobel,” which 
is to be the most important of the new at- 
tractions of Liebler & Company for the 
coming season and which will have Miss 
Abott in the title réle. Mr. Tyler an- 
nounced that Miss Abott had taken resi- 
dence at Salsomaggiore, a hundred miles 
from Milan, and near there, at the villa 
of lIllica, in Castellarquato, the composer 
and librettist were at work. The opera, 
which is the story of Lady Godiva set to 
music, is going ahead rapidly. The scen- 
ery is being painted by Rovescalli, of the 
Scala, who for years has painted all 
the original productions there. The ocala 
forces are also at work on the costumes. 
The cast will be entirely Italian with the 
exception of Miss avott. A company of 
seventy-five will be required to interpret 
the opera. Two tenors have been engaged, 
Messrs. Giorgi and Gaudensi. An orchestra 
of sixty men will be under the direction of 
Mascagni. 


BISPHAM REHEARSING 
FOR “‘ THE CAVE MAN” 


To Appear on Pacific Coast in Work Said 
to Possess Dramatic and Musical 
Strength 


AMERICAN VIOLINIST 
WHO RETURNS FROM 
STUDIES IN EUROPE 

















David Bispham is now on the Pacific 
Coast where he has been enjoying two 
weeks’ camp life in connection with the re- 
hearsal of “The Cave Man,” a play by 
Charles A. Field, which contains much 
music by William T. McCoy. Mr. Bis- 
pham’s consent to appear in “The Cave 
Man” was given in fullfillment of a promise 
made a year ago to members of the Bo- 
hemian Club. He made the trip to the 
Pacific Coast for one performance in the 
Sequoia Forest, though now it has been 
decided to vive a second performance later, 
for charity, in one of the San Francisco 
theaters. 

Mr. Bispham writes that the work is very 
strong dramatically and musically, depict- 
ing the primitive man as he might have 
existed in the blackness of night, ages ago. 
It shows him emerging through the dis- 
covery of various things: the stone ax, 
fire and the power of love, from the almost 
bestial state into the real man. In a choral 
epilogue, the ascentive man, throuch the 
stages of barbarity to comparative civiliza- 
tion, is shown with increasing light, till, af- 
ter war and philosophy have passed, the 
greatest height is reached and the Master 
appears on the topmost height and is adored 
with hosannas. 

“This,” writes Mr. Bispham, “is the 
idea of what we all think a great piece 
of work.” 

Before starting for the West, Mr. 





DAVID H. SCHMIDT, JR. 


A youne American violinist of consider- 
able promise is David H. Schmidt, Jr., of 
New York, who after five years’ study 
abroad has returned to his own country to 
begin his public career. Mr. Schmidt’s in- 
terest in the violin dates from his early 
childhood, and at the age of nine he studied 
with Prof. Rechen and later with Theodore 
Human in this city. After nine years of 
work he went to Berlin, where he put in 
five years more study under Issay Barmas 
at the Klindworth-Scharwenka Conserva- 
tory, disclosing remarkable musical talents. 
He returned to this country a few weeks 
ago but has not yet de finitely decided about 
his début. He is one of those exceptional 
musicians who enjoy inte rpreting chamber 
music as much as solo work. Mr. Schmidt's 
father is prominent in musical industries 
as a manufacturer of piano hammers. 
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A MOMENT OF DEVOTION TO THE MUSIC OF LAUGHTER 











H ARRY J. Fellows, the tenor, is shown 

herewith in company with some of 
his pupils on a choir outing at Lakewood, 
N. ¥., where he is spending the Summer. 
From left to right, those in the picture 
are: Mae Morley. Bertha Richard, Mr. 











Fellows, Mabel Driver and Bertha Morley. 
Mr. Fellows is the head of the Harry 
J. Fellows Concert Trio, composed of him- 
self, Mabel Driver, contralto, and Ruby 
Belle Nason, pianist, which gives unique 
and artistic programs for music clubs. 





cluded classical ballads, a group of modern 
songs and two recitations to music—Long 
fellow’s “King Robert of Sicily,” and Poe’s 
“The Raven.” <A distinguished audience 
was deeply moved by Mr. Bispham’s sing- 
ing, while chis recitations, as always, made 
a profound impression. 

On his way West Mr. Bispham stopped 
in Cincinnati for a rehearsal with Floridia, 
composer of the opera, “Paoletta,” in which 
he is to take the principal baritcae role 
at the end of August, at the Ohio Valley 
Exposition. Mr. Bispham is delighted with 
his part, which is said to be one of ex 
ceptional musical and dramatic strength. 


BROOKLYN SINGERS BACK 


Members of Swabian Society Appeared 
in Many German Cities 





The 120 members of the party from the 
Swabian Singing Society, of Brooklyn, who 
have been touring Germany for nine weeks, 
returned to New York on the steamship 
President Lincoln, August 4. The society 
started its tour June 1, and since then sung 
in Cologne, Coblenz, Frankfort, reidel- 
berg, Stuttgart, Bebenhausen, Baden-Baden, 
Constance, Friedrichshafen and Munich. 
In Bebenhausen the Society sang for the 
King of Wurtemburg, and in Friedrich 
shafen, Count Zeppelin, the balloonist, was 
in the audience. 

The members visited the Niederwald 
Monument, which they decorated with a 
wreath, In the party were thirty-two sing 
ers, the others being members of their 
families. The committee. under whose 
direction the trip was planned consisted of 
Charles Aichman, president; Herman 
Richter, secretary, and Otto Triebig, treas 
urer. 





“Melodrama” Recital in Cornell 


ItHaca, N. Y., Aug. 8.—An interesting 
and unusual concert was held at Cornell 
University last evening, when Edward F. 
Johnston, the University organist, gave a 
“Melodrama” recital in conjunction with 
Professor E. J. Bailey, of the English de- 
partment of the university. There were 
more than eight hundred persons present 
at the concert, which forried one of the bi- 
weekly recitals which Edward Johnston is 
giving under the auspices of the University 


Summer Session. The music of the “Melo- 
dramas” was interpreted on the fine four- 
manualled organ, and the works performed 
included three ballads (“Fair Hedwig,” 
“The Heather Boy” and “The Fugitives’), 
by Schumann; “Lucy,” by Godard (with 
violin obligato by Professor Pope); three 
poems (op. 68), by Arensky (“How Fair 
the Roses Were,” “The Laurel Realm,” 
“The Nvmphs”); “Bergliot” (op. 42), by 
Grieg. Mr. Johnston’s recital last Tuesday 
was devoted to compositions by Bach, Rog- 
ers, Guilmant, Rachmaninoff, Lemare and 
Mendelssohn. 





Brockway Lecture-Recitals in Demand 


Howard Brockwav’s position in the lec- 
ture-recital field next season promises to 
be of great interest both from an educa- 


tional and from an entertainment stand- 
point. This distinguished composer-pian- 
ist will lecture on “The Latest Word in 


playing his own piano illustrations, 
fact of the universal interest in 
is proved in the large number 
of requests which R. «. Johnston, Mr. 
Brockway’s manager, has received for a 
hearing of the lecture in all the leading 
educational centers. 


Opera,” 
and the 
this topic 








Prospective 
Piano Purchasers 


Should know what action the piano 
contains that they purpose buying. 
Without a good action you cannot 


have a good piano. The action is one 
of the most vital parts of the piano. 
Upon its quality depends in large de- 
gree the tone and life of the instru- 
ment. 


Strauch Actions 


are universally conceded to represent 
perfection in detail in pianoforte ac- 
tion-making. They also contain dis 
tinctive patented improvements. 


We mail our book free on request. 


Strauch Bros. 
22-30 Tenth Avenue, New York 
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EVA WILCKE 


Certified Teacher of 
the German Language 


DICTION A SPECIALTY 


Teacher of Geraldine Farrar; Mar- 
cella Craft, of the Royal Opera 
House, Munich; Jennie Osborne 
Hannah,of the Stadt Theatre, Leip- 
zig; George Hamlin and many other 
prominent artists. 


Address: Neue Ansbacher Str. 14, 
BERLIN, W., Germany. 
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A ROMANCE WORTH SETTING TO MUSIC 








Was Ever Operetta Founded on Prettier Story than This of 
Alma Gluck ?—The Real-Life Romance of a Stenographer 
Who Became a Grand Opera Star 








AN interesting account of the early days 
of Alma Gluck, the mezzo-soprano of 
the Metropolitan Opera House, is given in 
a recent issue of the New York Herold. 
Miss Gluck was Reba Fierson before her 
marriage, and worked as a stenographer in 
a Broadway law office. It was not long, 
however, before her beautiful voice and 
personal charm began to attract attention. 

“It began in 1899,” says the Herold. 
“Reba Fierson was then eighteen years old, 
slender and brunette, with flashing black 
eyes. She lived somewhere on the East 
Side, and worked as stenographer in the 
otfice of a young lawyer in the big building 
at No. 320 Broadway. Her employer was 
a mere beginner, who had worked his way 
through college. He was a lover of art, 
literature and music. In those days there 
was not an excessive amount of work in 
the law office, and friends of the lawyer 
came in daily for a little chat. There were 
seven or eight young folks, students, ar- 
tists and law clerks. They were poor in 
money, but rich in hopes and ideals. 

“All were in love with the fair Reba. 
The young woman was most charming 
to them. How she could gossin and joke! 
And when she was in especially good humor 
she would leave her typewriter, seat herself 
gracefully on a desk and begin to sing. 
She had a contralto voice of wonderful 
beauty, and could sing everything with the 
same charm, whether a mournful song of 
her native Roumania or the latest ‘coon 
song. Those were happy days! Reba 
treated all her admirers in equally friendly 
fashion, and each of them looked forward 
to the day when he might be the husband 


of this little songbird. But the girl had 
already made her choice. The favored one 
was an industrious real estate agent, ‘Bar- 
ney’ Gluck. How happy he was the day he 
led her home as his bride! But the dis- 
appointed friends remained true to them. 
They danced at the wedding and celebrated 
the event with inspiring speeches. That 
was in I9QOI, 

“The young woman now had plenty of 
opportunity to attend to the cultivation of 
her voice. She aroused a veritable sensa- 
tion when she sang before one of the most 
famous singing masters. She studied hard 
and made astonishing progress. It was 
planned that she should complete her studies 
in Paris, but financial circumstances for- 
bade it. Then the seven friends from 320 
Broadway came to the assistance and did 
together what was impossible for the real 
estate agent alone. Reba was sent to Paris 
and studied there for several years. 

“On her return, she was a full-fledged 
opera singer. Nothing less than an en- 
vagement at the Metropolitan was her aim. 
She arranged a concert for her friends at 
the close of which her hearers had al! 
been moved to tears by the beauty of her 
voice. But still her goal was not attained. 
She lived patiently with her husband on 
the top floor of a West Side house, and 
was happy there with a wonderful gfand 
piano which her friends had given her, but 
which would hardly fit in the room. This 
continued for two years, till finally her 
dream was realized. Gatti-Casazza en- 
gaged her for the Metropolitan, and there 
she appeared as Alma Gluck. Her success 
is now a matter of history.” 





NEW YORK PARK MUSIC 


Kaltenborn and Volpe Continue to Draw 
Crowds 


The Volpe and Kaltenborn Orchestral 
concerts at the Mall and McGowan’s Pass 
in Central Park, New York, continue to 
draw great crowds. The same may be said 
of the band concerts in the twenty or more 
other parks, and on the nine recreation 
piers in New York City. 

The new life which is being infused into 
the city’s music by Park Commissioner 
Stover and Dock Commissioner Tompkins 
this Summer is showing marked effect. It 
has been noted by the conductors them- 
selves; and by all observers, that where it 
has been well rendered, the best music has 
met with the greatest response. A very re- 
markable instapce of this was noted re- 
cently when Arthur Bergh, who has been 
appointed to conduct one of the pier bands, 
gave a nerformance of the first movement 
of Schubert’s “Unfinished Symphony,” with 
a brass band of nineteen, on the recreation 
pier at the foot of Barrow Street, on the 
North River. The people who frequent 
this pier come from the edge of the city 
at this point, from the neighborhood about 
the docks, and others from the dock region 
opposite on the Jersey shore. These people 
have been hearing little but ragtime for a 
number of years, and it is to be presumed 
that it would be impossible to find one 
among the thousands who throng the pier 
who had any notion of what a symphony 
is. Nevertheless, their response to the sym- 
phony was genuine. 

The plan for the presentation of one 
new or little heard American score each 
week promises developments of much in- 
terest. As the rehearsal time is limited, 
long and difficult scores have not been given 
the orchestras at the outset. 

At McGowan’s Pass on Saturday, July 
30, Kaltenborn conducted a performance of 
two sketches, both of Japanese character, 
by Homer N, Bartlett: “Kuma Saka” and 
“A Japanese Reverie.” These works are 
little compositions of much charm; they 
show genuine feeling for the orchestra and 
are not too exotic to be immediately pleas- 
ing. Larger scores by Mr. Bartlett will 
probably be heard later. 





Mrs. Charles Cahier, the American con- 
tralto of the Vienna Court Opera, is spend- 
ing the Summer cruising on the Baltic with 
her husband in his yacht. 


RETURN ENGAGEMENTS 


Long List of Them Booked for Cecil 
Fanning Next Season 


Return engagements are always con- 
sidered with favor by concert performers 
who naturally see in them the most prac- 
ticable possible indorsement of the quality 
of their work. Probably there are few ar- 
tists who will fill so many return bookings 
next season as Cecil Fanning, the baritone, 
in his tour with H. B. Turpin. Among 
these engagements will be the following: 


(third return engage- 
Rubinstein Club, New 
engagement), Dec. 13; 
MacDowell Club, - Nashville, enn. (fourth en- 
gagement), Jan. 30; Akron Tuesday Musical 
Club (seventh), April 18; Ohio State University 
(fifth), Oct. 28; Listeners Club, Providence, R 
(fourth), ey 23; Tennessee College for Women 
(fourth), Jan. 31; Culver Military Academy (sec 
ond), Oct. 31; Lawrenceville School, New Jersey 
(second), Jan. 25; Pillsbury Academy (second), 
Oct. 18; St. Mary’s Hall, Faribault, Minn. (sec- 
ond), Oct. 17; Cleveland (ninth return), Nov. 25; 
Dayton, O. (eighth), Nov. 18; Columbus (ninth), 
Dec. 27; Cincinnati (fourth), Jan. 27; New Or 
leans (third); East Orange, N. J. (sixth); Logans- 
port, Ind. (fourth); Richmond, Middletown, O. 
(second), and Gaffney, S. C. (second). 


Musical Festival 
Oct. 6 to 12; 
City (fifth return 


Maine 
ment), 


Yok 





Felix Mottl Gets Divorce 


Municu, Aug. 5.—The marriage of Felix 
Mottl, the Bavarian orchestral conductor 
and former condyctor of the Philharmonic 
Orchestra in New York, and his wife, ..en- 
rietta Standhardtner, was dissolved to-day 
by the Munich Court. Both announced 
their intention of suing for divorce some 
time ago, Herr Mott! alleging extrava- 
gance and other eccentricities that had long 
been regarded as a subject of public knowl- 
edge. Mme. Mottl filed a countersuit al- 
leging her husband’s misconduct, but, to 
avoid scandal, the differences of the couple 
were compromised by agreement to a legal 
separation. The suit which resulted in the 
dissolution of the marriage was started by 
Herr Mottl last April. Mme. Mottl was 
formerly a singer of the Royal Opera at 
Karlsruhe, Baden. 





Eva Mylott’s Forthcoming Tour 


Beginning in Montreal, October 17, «va 
Mylott, the Australian contralto, will tour 
the United States and Canada next season 
under direction of R. t. Johnston, extending 
her travels as far as the Pacific Coast. She 
will also appear in opera several times in 
Chicago with the Chicago Grand Opera 
Company. 





OSCAR SAENGER 


- TEACHER OF SINGING 


From the Rudiments of tone placing to artistic 
finishing tor concert, oratorio and opera. 
Teacher of Mme. Marie Rappold, soprano, Metro- 
politan Opera Co., Mme. Bernice de Pasquali, 
soprano, Metropolitan Opera Company; oy 
Josephine Jacoby, contralto, former of the 
Conried Grand Opera Company, Allen Hinckley, 
basso, Metropolitan Opera Co.; Henri G. Scott, 
basso, Manhattan Opera House; Rudolf Berger, 
tenor , Royal Opera. Berlin; Orville Harrold, tenor, 
Manhattan Opera House; Leon Rains, basso, Royal 
Opera. Dresden: Mme. Sara Anderson, soprano, Grand 
Opera. Australia and Germany; Kathleen Howard, 
contralto. Grand Opera, Darmstadt; Mme. Carolyn 
Ortman, soprano, Grand Opera, Dessau; Irvin Myers, 
bacsoena, Grand Opera, Italy, and other prominent 

singers ‘ 
CUMPLETE OPERATIC COURSE. Classes form- 
ing. Telephone 6621 Plaza. 
Studio 51 Fast 64th Street New York 
’ 





EDNA BLANCHE 
SHOWALTER 


COLORATURA & LYRIC SOPRANQ 


inging title role in ‘“ Paoletta”’ 
Cincinnati, August-September 


Exclusive Management: 
Haensel & Jones 1 E. 42d St., N.Y. 
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Refers to the following artists: 
Mmes. Nordica Eames. Schumann-Heink. 
Messrs. Mischa Elman. Kreisler.Gerardy, etc 
The Hunts Point—Southern Boulevard 
and 163d St.,N. Y. 'Phone 4600 Melrose 
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KLAMROTH 


TEACHER OF SINCING 


for four years member of faculty of Institute of Musical 
Art, will devote his entire time to his private work. 


STUDIOS - 02 and 03 CARNEGIE HALL, N. Y. 


HERBERT WILBER GREENE 


Teacher of Singing 


Will return to his studio, 701 Carnegie Hall 
New York 
ABOUT OCTOBER 1 
EMMA WALTON 


HODKINSON 


SOPRANO 


lecture Song Recitals; Romance and Song 
of the American Indians; American Women 
Composers, 

Vocal Instruction Carnegie Hall, N.Y 
Suburban Res. Studio: Grantwood-on-Palisades 
Tel. 1 46 Cliffside 
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MIERSCH 


R. Court Violinist to H. M. 
The King of Greece 
Graduate Munich, Dresden 
Paris Conservatories 
“Nothing more perfect could be 
imagined than the playing of this 
Artist ."—Deutsc Reichsan- 

seiger, Berlin. Germany. 
Address: Indianapolis 
Conservatory of usic 
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ARTHUR VAN EWEYK 


CONCERT AND ORATORIO. 


American Concert Tour, October to December 
BERLIN ADDRESS: - : . e 
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Che American String Quartette 


MISS GERTRUDE MARSHALL, ist Violin MISS EDITH JEWELL 
MRS. SUSAN LORD BRANDEGEE, Violoncello 


MISS EVELYN STREET, 2d Violin 


“The performance of the quartet was interesti 
uality.’"—Puitie Hae in 


siasm and emotional 


| Management, THE JOHN E. PI 
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by reason of its vitality, enthu- 
oston Herala, March 12, 1909. 
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estate in Germany. The two are little less 
of enthusiasts over the sport of the Nimrod 
than over the music of Brahms, Schumann 
and Bach. 

Walking tours in Switzerland and the 
Austrian Fyrol also engaged a good deal 
of Mr. Connell’s time in his Summers 
abroad, and in Switzerland he divided his 
attention between mountainclimbing and 
swimming. He is shown here taking an ex- 
hilarating dip in Lake Thun, Switzerland 


OFFERS PRIZES FOR 
PIANO COMPOSITIONS 


Concert, Dance and Parlor Pieces, Pieces 
for Teaching and Semi-Classical 
Pieces in “Etude’s” Contest 


A MUSICAL EXPERT 
IN MANY BRANCHES 
OF OUTDOOR SPORTS 




















To stimulate a greater interest in musical 
composition and to develop the opportuni- 
ties for gaining the widest possible publicity 
for the composer, The Etude announces a 
prize contest for piano compositions. Five 
hundred dollars will be divided among the 
successful composers, in the following man- 
ner: 

Class 1, for the best concert piece for 
piano solo, a prize of $100. Class 2, for the 
best piano niece in semi-classical (modern 
or romantic) form, a prize of $100. Class 
3, for the two best salon or parlor pieces 
for piano, two prizes: first, $60; second, 
$40. Class 4, for the best three piano pieces 
in dance form (waltz, march, tarantelle, 
mazurka, polka, etc.), the following prizes 
First, $50; second, $30; third, $20. Class 5 
for the best four easy teaching pieces, in 
any style, for piano, the following prizes: 
First, $40; second, $30; third, $20; fourth, 
$10. 

Competitors will be required to comply 
with the following conditions: The con- 
test is open to all composers of every na- 
tionality, and will close January 1, IgII. 
All entries must be addressed to “The Etude 
Musical Prize Contest,” No. 1712 Chestnut 
street, Philadelphia, Pa. All manuscripts 
must have the following line written at the 
top of the first nage: “For the Etude Mu- 
sical Prize Contest.” 

The real name of the composer must not 
be mentioned upon the manuscript. A fic- 
titious name must be selected and written 
upon the manuscript, with the real name 
and full address upon a slip of paper en- 
closed in an accompanying envelope. 

Involved contrapuntal treatment of themes 
and pedantic efforts should be avoided, ac- 
cording to the instructions given. Piano 
compositions only will be considered. No 
restriction is placed upon the length of the 
compositions, but no composition which has 
been published is eligible for a prize. The 





Horatio Connell Swimming in Lake 


Thun, Switzerland 


PHILADELPHIA, Aug. 8.—There are few 
branches of athletics that have not their 
large share of interest for the baritone, 
Horatio Connell. Mr. Connell is a base- 
ball and tennis player, and an expert hunts- 
man, swimmer and mountain-climber. 
Baseball and gunning are his _ favorite 
sports. As a boy he played on the Bel- 
mont Club nine in Philadelphia and made 
a considerable reputation as a “first-sacker.” 
After nine years in Europe, where there 
is no baseball, his joy at seeing the game 
played again on his return knew no dimen- 
sions. Mr. Connell has done much hunting 
in Germany and England, spending a week 
each Summer with Charles Williams, the 
London conductor, hunting on the latter’s 
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Send for circulars and c catalogues 





‘BERTRAM BASS- -BARITONE 
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Metropolitan Opera House 
THE KRYL WAGNER-AGENCY ANNOUNCES 
Tour opens October 28 and 29 with 
For terms address C. L. Wagner, St Pau! Symphony Orchestra, St. Paw!, Minn., or Bohumir Kry!, 1900 South Spaulding, Chicago i 
‘*The Greatest of living American Violinists, and the Greatest and 

DRAMATIC TENOR 

D ANILL B CONCERTS, ORATORIO, ETC. 
Address The Quinian Internationa! Musica! A , Succes- 
sors to the Woifsohn Bureau 1 West 34th Street, New York 
land «+--+ Viele 
Viela 
Direction of! MRS. PAUL SUTORIUS — 1 WEST Ath STREET, NEw VORK 


Prima Donna Soprano 
FRANCES 
New York 
Management: LOUDON CHARLTON, 868 Carnegie Hall, New York 
RETURN TO AMERICA—THE YOUNG BOHEMIAN VIOLINIST 
=== KOCIAN 
Thomas Orchestra 
Freperick Stock, - Conducting 
most Temperamental and Successful Violinist of her sex Anywhere.” 
H. GODFREY TURNER, 1402 BROADWAY, NEW VORK 
pot mae Saslavsky String Quartet 
ALEXANDER SAS LAVS KY VIOLINIST Alexander Sasiaraky - - « - -* Violln 
CONCERT MASTER N. Y. SYMPHONY ORCHESTRA Aleis cla wees += Slelencslic 
3: BERGEY ..TENOR, MRS, BERCEY 
815-816 STEINWAY HALL, CHICAGO 














A MUSICAL GROUP AT THE BOTANICAL GARDENS 
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HRISTAN HANSEN, tenor of the Bos- 
ton Opera Company, and now in New 
York coaching with Mme. de Rigaud, is an 
inveterate motorist, spending almost every 
free afternoon touring around New York. 
Being a German enjoying his first visit to 


America, Mr. Hansen is greatly interested 
in parks and other public places of interest 
in and about the city. The above os 
represents him with Mme. de Rigaud and 
Marion Winant, a pupil of the latter, ex- 
ploring New York Botanical Gardens. 





compositions winning’ prizes will become the 
property of The Etude, to be published in 
the usual sheet form. 


HIS NINETIETH BIRTHDAY 


Luther Orlando Emerson, Composer, of 
Boston, Celebrates by Singing Songs 


s0sTON, Aug. 8.—Luther Orlando Emer 
son, of Boston, the venerable composer, 
passed the ninetieth anniversary of his 
birth last Wednesday. Mr. Emerson is the 
oldest living member of that famous group 
of teachers, composers and educators be 
ginning with Lowell Mason and including 
such men as I. B. Woodbury, William B. 
Bradbury, A. N. Johnson, George F. Root, 
George J. Webb and others. He still enjoys 
uncommonly good health for one of his 
years and occasionally composes pieces of 
music for a magazine of which he is part 
editor. 

The festivities in celebration of Mr 
Emerson's ninetieth birthday included a 
public reception held at the family home 
from three to six and a family party con- 
sisting of five children, eight grandchildren, 
and three great grandchildren and several 
musical friends. Mrs. H. E. Carter-Wright, 
well remembered as a prominent singer in 
musical conventions, church and light opera 
thirty years ago, sang a duet with Mr. 
Emerson. Mr. Emerson entered into the 
spirit of the day with great delight and also 
sang an old-time song written by the father 
of Henry Russell, director of the Boston 
Opera House, and recited a poem “God,” 
a translation from the Russian, with whic 
he occasionally entertained his friends, 

During the day, letters, flowers and re 
membrances in other forms were received 
by Mr. Emerson including an enormous 
bouquet of ninety pinks from the Oliver 
Uitson Company which has been the pub 





lisher of Mr. Emerson’s compositions for 
a number of years and a letter from Hen 
C. Barnabee, expressing regret .at his in- 
ability on account of absence from Boston, 
to take part in the birthday observance of 
his old friend. P. W. 





Claude Cunningham’s Season 


Claude Cunningham’s season promises 
to be the most active in the baritone’s 
career. Each season this excellent artist 
has added to his following, until now he 
is generally regarded as ranking with the 
best of American singers. Loudon Charl- 
ton, who is managing Mr. Cunningham's 
tour, is enthusiastic over the prospects. 
In addition to his individual appearances, 
Mr. Cunningham will give joint recitals 
with Mme. Corinne Rider-Kelsey in Bos- 
ton, Chicago and other cities. 








GEO. ARNOLD'S COMPOSITIONS 
‘WITCHES DREAM,”’ for Violin and Piano or Orchestra, 75c. 
ALBUMBLATT, for *Cetio or Violin and Piano, - - 40¢, 
MEDITATION, for ‘Cello or Violin and Plano, - - 40c, 


Played in Europe with great success by 
JOSKA SZIGETI, the Hungarian Violinist 


BREITKOPF & HAERTEL, - - - Publishers 











SOLO ’CELLIST 


VLAD. 


DUBINSKY 


——— PUPILS 
Phila. 
50 8 | 


Formerly 1st ‘cellist, 
"Phone 5348 a I 








Orchestre, . , Residence: 


6@ thSt.. 
JOHN 


=,.WELLS 


TENOR—Concerts, Recitals, Oratorio 


Personal Address: 317 W 95th St., N.Y. Tel. 4650 River 
Exeiusive Management: HAENSEL & JONES 1 E. 426 St.. N.Y 














CAROLINE H U D Ss O N 


ARTHUR L. 


LAWRASON ~~ 22:- 


=—— Voice Production and English Diction 








SOPRANO 


Management 
Walter R. Anderson 
5 West 38th St., New York 


Studio; 
THE PRINCETON 


__ Phone 6945 Columbus 


ALBERT SPALDING 


Season 1909-10 in Europe—Just finished successful season of two months in Russia 
in March, playing in Germany and Italy, April in France. 


Address care of European Representative: J. de la Tour, 4 Rue Tronchet, 
Concert Direction: Paris, France. 
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Sele Direction J. E. FRANCHE, 


24 W. Sist St... New York 


Phillips 


OZpxvOe 


TS IE SO = A 








a wee 





0 eee cere 









2 eae ~ 
* J 






om 





Om SA a0: 






~~ 


= toe 












































easey 
~ 


SOTA eS oe 


ee ae 


Ee co eee 


See 


-’ 


PES WUE, SROVTO ST OE 


Mihara ees 


20 


MUSICAL AMERICA 


August 13, 1910. 





THE ANNA GROFF-BRYANT 
INSTITUTE. 


» _ A School devoted exclu- 
# sively to the Artistic Train- 
Ning of Singers and Vocal 
Teachers. 

“The wages Portals :’’ 
Culture, Art, Science— 
A new system a rounded out 
education; new American 
school of vocal art; new system 
m= of vocal therapy. A new dis- 
covery, product of 18 years 
Sof independent scientific re- 
search work in vocal matters 
by Anna Groff-Bryant, 


Send for new booklet, giving 












full particulars. Address 
ANNA GROFF-BRYANT arion @. Groft N _ Arts Bidg., Chicago 





Autumn 
Hall 


VIOLINIST 


Enga ts Now 
Booking 
Management: 


FRANK W.RUDY 


Highhed & Centre Aves. 
ITTSBURG, PA, 


"FOERSTER 


N PIANIST 


1024 Lawrence Ave., Chicago, Ill. 
HERBERT F. 


SPRAGUE 


Concert Organist 


Organist and Choirmaster Trinity Episcopal Church 
Studio and Residence, Trinity Parish Bulidiog 
TOLEDO, OHIO 


FISK TEACHERS’ AGENCY 


Furnishes ORGANISTS, CHURCH SINGERS, 

and TEACHERS, Also Artists for Oratorio, 

Festival, Opera, Lyceum and Recital in Solo, Quar- 

tette and Chorus. 

Suite 836-839 Fine Arts Building, Chicago 
Telephone, Harrison “ 

Mrs. Kate Jordan Hewett Mer. Music Dept. 









































CAROLYN LOUISE 


WILLARD 


PIANIST 


"INE ARTS BUILDING CHICAGO 


EDWARD 


WALKER 


Dramatic-Lyric 
Tenor 


6230 ELLIS AVENUE 
CHICAGO 


CARL BERNHARD 


PHILIPSEN 


PIANIST 
BERLIN-W. RANKESTR. 7 


TOLLEFSEN TRIO 


Mme. Schnabel-Tollefsen Cari Tollefsen 
Viadimir Dubinsky 
CONCERT TOUR BOOKING 

















WALTER R. ANDERSON P'S West 38th St., NEW YORK 
WILCOX srttittsr DENVER 


Offers authoritative instruction from rudi- 
ments of voice production to artistic song 
interpretation. Write for literature. 


THE WILCOX STUDIOS 
WOLFE HALL DENVER, COLO. 


GEORGE NELSON HOLT 


LYRIC BASS 


Authorized Pupil of Jean De Reszke 
CONCERTS, ORATORIO, TEACHING 








OHIO BUILDING, CHICAGO 





“WESTWARD THE COURSE OF MUSIC!” 





Taste and Knowledge 





There Is Where the First Great American Symphony Is Going to 
Be Written, Says L. E. Behymer, of Los Angeles—The 
Extraordinary Growth Along the Pacific Slope of Musical 








That musical conditions in the West are 
improving by leaps and bounds and that 
the first great American symphony is des- 
tined to come from that region is the firm 
belief of L. E. Behymer, the Los Angeles 


manager, who is at present on his annual 
visit to the East, in search of inspiration 
for his musical projects for the coming 
season. Conditions, he asserts, are not yet 
ideal, owing to the custom that artists have 
of demanding in small Western towns 
prices equal to or even greater than those 
which they receive in New York or Bos- 
ton. Nevertheless, owing to the activity 
of the private music clubs which abound 
through that part of theseountry, and 
through the work accomplishéd in the pub- 
lie schools, the advances made during the 
last ten years have been nothing short of 
phenomenal. On these matters Mr. Behy- 
mer recently gave the following informa- 
tion to MusiIcAL AMERICA: 34 

“We certainly are prospermg in the West 
from an artistic standpoint. We have 
made astounding advances from year to 
year, though it cannot yet be said that 
ideal conditions are at hand. One of the 
principal troubles we are having is the im- 
mense number of singers, pianists and or- 
chestras who wish to come West, merely 
for the sake of touring and to see the 
West at our expense. Notwithstanding 
their desire to gratify their traveling proc- 
livities, they all wart fabulous salaries ; 
none of them wants to do ‘pidneering’ with 
us. 

“When they get here they go sight- see- 
ing so much and accept so many ‘visits’ 
and ‘receptions’ that they cannot give us 
their best, for which, after all, we pay. 
None of them is ready to give the small 
towns a chance or the struggling clubs a 
little assistance. They charge us the same 
town to pay the expense from Chicago 
out and back, and, whether city or ham- 
let, expect it to turn out a large audience. 
And so they are disappointed when but few 
dates are forthcoming. 

“If they would only learn our wants, and 
consider our great distances and our lim- 
ited population, they might begin to co- 
operate with us, and not overload us or 
expect impossibilities. 

“This is the co-onerative age, whether 
in music, department stores or banking, 
and the sooner the East learns that from 
the great West is coming manv of its re- 
sources the team work will begin, and 
that is what will spell success. We are 
proud of our advance in music, and it ts 
an intelligent progress. Our club women 
select only the best. Look‘ at the fine 
example set by the Sacramento Saturday 
Club at Sacramento, Cal.—1,386 women 
banded together to vive their city the best 
in music and spending yearly $8,500 for 


their artists. They have a waiting list of 
250 because the capacity of their local 
theater is already taxed when they give 
a concert, 

“There is the new Wednesday Music 
Club of San Francisco, which in six months 
has grown from a membership of sixty to 
more than 1,200; the Spinet Club of Red- 
lands, now in its fourteenth year of suc- 
cess, and the Amphion Club of San Diego, 
seventeen years old, all working for the 
musical education of their people. 

“In Los Angeles we have made great 
strides, and in Denver, Seattle and Port- 
land the progress has been very rapid. 
San Francisco has always been musical, 
and continues as the big center of the Pa- 
cific Coast. 

“In Los Angeles we now have a Munic- 
ipal Band. This is its second year, but 
last year three concerts weekly were given 
in Central Park to an average attendance 
of more than 6,000 people. We have a 
Woman’s Symphony Orchestra of sixty- 
three members, now in its seventeenth suc- 
cessive year; the Los Angeles Symphony 
Orchestra of seventy-seven men, now in its 
fourteenth year of consecutive success; all 
three organizations under the direction of 
Harley Hamilton. The last two are under 
my management. Then there is my own 
‘Great Philharmonic Course,’ now fifteen 
years old. 

“What, I think, helps us more and more 
is the move toward music in our public 
schools. This year our Polytechnic High 
School graduated 285 boys and girls in the 
big Temple Auditorium, and what did we 
see taken from the Polytechnic ranks fur- 
nishing the music for the occasion? Their 
own symphony orchestra, composed of boys 
and girls numbering forty-eight. The class 
song was composed by one of the girls, and 
the vocal soloists were taken from their 
ranks; likewise, their violin soloist and 
their harp soloist. A young man composed 
the orchestration for the class song. Can 
you beat it in the East? 

“The Los Angeles High School Orches- 
tra numbers forty-three members, and the 
class songs, odes and a small oratorio 
number, with solos, instrumental and vocal, 
all came thus from members, and showed 
first rate talent. We can go further in 
the grammar grades, where we find sixteen 
mixed orchestras. ur public library has 
a big music section, and in the homes you 
find more pianos and organs—yes, and more 
“canned” music—than any other section of 
this country, according to population. 

“We are learning that flowers, sunshine, 
outdoor life and music go together—that 
music in the parks, in the schools, in the 
homes minimizes crime—and that the big 
ocean, the huge old mountains, and the 
vast solitude of the desert go hand in 
hand with musical composition and effort.” 





Francis Rogers To Give Another New 
York Recital This Season 


Francis Rogers’s popularity received a de- 
cided impetus as a result of his long tour 
last season with Mme. Sembrich. Mr. 
Rogers’ following in America is probably 
quite as large as any native singer en- 
joys, and the fact that he shared honors 
the entire season with the prima donna was 
a source of general gratification. Owing 
to the Sembrich tour, Mr. Rogers did not 
make his annual New York appearance in 
Mendelssohn Hall last Winter. As the an- 
nual Rogers recital has been counted 
among the smartest of each season’s events 
for some years past, the omission was noted 
with regret. This fall, however, Mr. 
Rogers will resume his interrupted concert 
work, and the Mendelssohn Hall Recital 
will be a feature. 





Mancinelli, Musnone and Toscanini are 
the “prima donna” conductors engaged for 
the Exposition opera season in Rome next 
year. Mascheroni will conduct the Munic- 
ipal Orchestra concerts. 


Chicago Auditorium Undergoing Com- 
plete Rehabilitation 


Cuicaco, Aug. 8.—Bernard Ulrich, busi- 
ness manager of the Chicago Grand Opera 
Company, has gone East, leaving the big 
house in possession of an army of decora- 
tors who are going over it completely for 
the first time in its history. Mr Ulrich re- 
cently announced his emancipation from 
doing business with a Board of Directors, 
and declares graphically that he will here- 
after do business with only one individual. 
It is not stated who is to be in charge of 
the Auditorium office during the necessary 
long intervals of his absence in Philadelphia 
and Baltimore wh:re he is also to be 
operatic business manager. 





Two American girls, Beatrice Suckling 
and Miss Atkins, sang at Mathilde Mar- 
chesi’s last pupils recital of the season, in 
Paris. 





The Maetterlink-Dukas opera “Ariane et 
Barbe Bleu” is to be staged at the Metro- 
politan in January. 
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ALL -BRANCHES TAUGHT 
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Second American Tour, Oct., 1 910-May, 1911 


Yolanda (WIERO 


The Eminent Hungarian Pianiste 
Management: 
The Quinian international Musical Agency 
(Successors to Wolfsohn Bureau) 
(Steinway Piano) 1W. 34th St., New York 



































‘CARINE 


SOPRANO 


Management: 


JOHN E. PINKHAM, 1 West 34th St., New York 
Telephone, 2051 Murray Hill. 


ADAH HUSSEY 


Contralto 


122 WEST 114th STREET 
*Phone 5414 Morningside 


Management: HAENSEL & JONES, 1 E. 42d St., New York 








JOHN HYATT BREWER 


ORCANIST—INSTRUCTION 
88 South Oxford Street, Brooklyn, N. ¥ 
Tel. 2279 Prospect 


New Offertory Solo « Abide With Me” 
Published by Oliver Ditson & Co. 


SIGHT SINGING 


MME. TROTIN STUDIO 
805 Carnegle Hall 
Classes and Private Lessons rOuONE £410 RIVER 


ERNEST CARTER 


Composer-Director 
Formerly Lecturer on Music at Princeton University 


The Alpine, 55 West 33d Street 
Tel. 6120 Murray Hill NEW YORK 
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MAXIMILIAN PILZER, 
THE VIOLINIST, ON 
A VACATION JAUNT 














The accompanying picture is of Max- 
imilian Pilzer, the concert master of the 
Volpe and People’s Symphony orchestras, 
taken at a Summer resort near New: York. 
He is having a busy Summer teaching and 
also making preparations for several re- 
citals next Fall, but expects to leave the 
city the latter part of August for a few 
weeks’ rest at Atlantic City. 





ENGAGED FOR MONTREAL 


Edmond Clément to Sing with New 
Opera Company There 


Edmond Clément, the French tenor, has 
been engaged for a series of appearances 
next season with the French Opera Com- 
pany of Montreal. Mr. Clément was one 
of the most popular members of the Met- 
ropolitan Opera Company last season, and 
the deep impression that his singing made 
was responsible for his selection by the 
directors of the Montreal Company. The 
engagement was negotiated by Loudon 
Charlton, who is booking an American con- 


monic Orchestra of New York under Gus 
tav Mahler. Mr. Clément will likewise 
give a Carnegie Hall recital, in addition 
to recitals in Boston and Chicago and many 
cities of the Middle West. 


THE METROPOLITAN CONTEST 


An Objection That Time Extension Is 
Unjust to Composers 

Several protests against the 
of the time ailotted tor the 
Upera Company's composers’ 
been published in New \ork 
ot late. 

“Un behalf of those who have hurried 
their work, and have lost many a nights 
sieep m order to have their operas ready 
within tne specifed time,” writes one of 





extension 
Metropolitan 
contest Nave 
newspapers 


the protestants, to the Zimes, “I should 
like to utter a protest against extending 
the time another year. It seems hardty 


fair to those who have not only done work 
that would have been much better could 
they have had a longer time in which to 
hnish it, but who have already incurred 
the expense of having their scores copied, 
which is no trining one, and composers, as 
a rule, are not overburdened with this 
worlds goods. Naturally they do not feel 
like losing either the time or the money; 
consequently their operas will suffer in 
comparison with those that have had two 
years work expended upon them instead ot 
one. lt would seem, in an equable contest, 
that it is not fair to change the conditions 
under which the contestants have been 
working. 

“\ay | suggest a solution that would be 


more just to all parties concerned? To 
extend the time six months instead of a 
year would enable those who have not 


finished to complete their work, while those 
whose scores are completed would not be 
at such a disadvantage. 


MAHLER’S NEW SYMPHONY 





lts First Performance at Munich Next 
Month Eagerly Awaited 

When the Eighth Symphony of Gustay 
Mahler, conductor of the New York Phil 
harmonic Society, is played for the first 
time by any orchestra at the Munich Ex- 
hibition September 12 Mr. Mahler him- 
self will wield the baton and a number of 
his American friends and colleagues, in- 
cluding Theodor Spiering, the concert- 
master ot the Phiitharmonic Society, will 
be present to lend him encouragement. 

lhe new symphony is said to represent 
the first serious attempt since Beethoven's 
“Immortal Ninth” to combine a purely in- 








LEADING SIMPLE LIFE IN WILDS OF MAINE 








M ME. . FLORENCE MULFORD, the 

mezzo-soprano and voice teacher of 
New York, is here depicted living the sim- 
ple life at North Pond Camp, Belgrade 


Mme. 
among the women of the camp, 
having caught eighteen black bass in a sin- 
gle afternoon. 


Lakes, Maine. 


pion fisher 


Mulford is the cham 





WON’T SPONSOR MISS DUNCAN? 


St. Louis Symphony Society Pays Atten- 
tion to Ministers’ Protests 


St. Louis, Aug. 2.—If Isidora Duncan, 


the dancer, repeats her Coliseum perform- 
ance with Walter Damrosch’s Orchestra in 
St. Louis during the coming season it will 
not be done under the auspices of the 
St. Louis Symphony Society. This state- 
ment was made recently by Dr. Ernest 
Saxl, of the committee which decides the 


artists. The Duncan dance was 
so sorely condemned by several ministers 
that there is little likelihood of another 
storm being raised by the Symphony So- 
ciety. 

According to David Montagnon, resident 
manager of the Symphony Society, Miss 
Duncan may appear on the Coliseum stage, 
or at the Wednesday Club Auditorium, 
even if not under the auspices of the Sym- 


choice of 


phony Society. Anna Pavlowa of the St. 
Petersburg Imperial ballet and her col- 
league, Michael Mordkin, have been en- 


Mr. Montagnon for local appear- 


gaged by 
ances. 





ALLEN HINCKLEY BACK 


Sings in Maine and on Pacific Coast 
Before Returning to London 


Allen Hinckley, of the Metropolitan 
Opera Company, returned to this country 
August 2 from Europe, and left im- 
mediately for Bar Harbor, where he was 
to appear in concert with Alma Gluck. Mr. 
Hinckley will sing in San Francisco and 
Los Angeles before sailine for Europe 
again on September 20 to appear in October 
with Thomas Beecham at Covent Garden. 

He will sing the following roéles during 
his Covent Garden engavement ; Landgraf 
“Tannhauser ;’ Pogner, “Meistersinger ;” 
King Mark “Tristan und Isolde;” Colline 
woheme,” and King Kichard in arthur 
Sullivan's “Ivanhoe.” He has been study- 
ing the latter role during his strenuous va- 


cation and expresses much interest in it. 
While abroad Mr. Hinckley sang once in 
Paris in an act of “Tristan und Isolde” 


given by the Metropolitan Company, and 
also sang in Hamburg. He will return to 
the Metropolitan Opera House in Novem- 
ber. 











cert tour for Mr. Clément. strumental interpretation with realistic 
This will be Montreal’s first season of vocal enects. A prominent German re Maud Allan to Offer Novelties American Soprano Sings at Concert in 
opera. The company now being formed Viewer, who has gone through Mr. Mah- Honor of Fauré 
will first be heard in His Majesty’s heater, ler's score, describes it as a “symphony with Lonpon, Aug. 1.—Maud Allan, the dancer, ; 
but ground will soon be broken for its own 4 vocal obligato, wherein human voices’ will have numerous novelties to offer New Paris, Aug. 8.—A concert: composed ot 
opera house. The manager is Albert blend with the voices of the instruments York when she returns there in the Fall. the works of Debussy, Faure, and Berlioz 
Clerks- Jeannotte, who has had eight years’ in an altogether novel and harmonious It has been sugested that she may be- was given yesterday at the Phéatre du Cha- 
experience on the stage and has been asso- _ tashion. come a premiére danseuse in grand opera, teau de Trévano, at Lugano, Switzerland. 
ciated with many of the greatest artists. lhe first part of the symphony is based and in this connection she was recently Yvonne de Tréville, the American soprano 
Mr. Clément will come to America in on a hymn—‘Veni Creator Spiritus’—com- quoted as saying that she considered her of the Opéra Comique, Paris, was the solo 
December, and will remain until the close posed by the Archbishop of Mayence, while style of dancing as especially suitable to _ ist, singing a number of Gabriel Fauré's 
of the season. Among other appearances the finale is inspired by the closing scene of certain operas, such as “Tannhauser” with — songs. The concert was given in Mr. 





booked for him is one with the Philhar- Goethe's “Faust.”"—New York TJimes. ts kallet in the Venusberg. Fauré’s honor. 
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Two New Song Cycles 
A welcome addition to the library 


of the music lover 







LOVE’S DIAL 
By Reginald De Koven 
FOUR SONGS 
Dawn Noon’ Twilight 











Moonlight 





A WREATH of SONGS 
By Adolph M. Foerster 
SIX SONGS 


Finland Love Song O Fair, O Pure 
With Moonlight Beaming Cupid Armed 
Nubian Girl Song Hidden Love 


Price $1. 25 each. Special Discount 
to Veachers. Write for our New Catalogue 
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® Chicago, Ills. 
December 9-10 


The DUNNING 
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HEINRICH MEYN IN 
OLD ROTHENBURG 


His Annual: Concert Captivates 
Audience in Picturesque 
German Town 


Bertin, Aug. 1.—Heinrich Meyn, the 
baritone, gave what has come to be his 
annual concert jn old Rothenburg on July 
25. Some years ago while spending a va- 
cation in travel through Germany, Mr. 
Meyn fell in love with Rothenburg and its 
ruins. Just then the townspeople were 
trying to raise funds to keep the wonderful 
old town hall, built in the thirteenth cen- 
turv, from falling entirely to ruin, and Mr. 


Meyn arranged a concert and devoted the 
proceeds to the town’s purposes. Un his 
annual European tour since then the de- 
lightful old town has always been included 
in his itinerary, and the concert has come 
to be a fixed event, the funds being turned 
over to the townspeople as at first. 

This year the program was elaborate, the 
local papers and those of Gottenburg, the 
neighboring and more famous citv, devot- 
ing much space to reports of the artair. 
Mr. Meyn gained great praise for his 
charming renditions, the delicately chiselled 
art of the French numbers being as much 
appreciated as the German part of the 
program. But it was in the American songs 
that the critics found chiefest joy, giving 
them especial praise and _ consideration. 
Frank LaForge assisted at the piano. 

Mr. and Mrs. Meyn have found Rothen- 
urg and its inhabitants so delightful that 
they have abandoned their trip to Switzer- 
land and they will remain at the old town 
until the first of September, chiefly to 
watch the work of restoration of the town 
hall, in which Mr. Meyn has assisted so 
much. Thence they will motor to Venice 
and remain there for a month or so be- 
fore embarking to Genoa for the return 
trip to America. 

In recognition of his services on behalf 
of the town Mr. Meyn has been made an 
honorary life member of the Verein Alt 
Rothenburg, and has been presented with 
some wonderful old armor and examples 
of hand-wrought work in iron. 








Plans for Peabody Conservatory 


BALtiMore, Aug. 8.—Harold Randolph, 
the director of the Peabody Conservatory 
of Music, who is spending the Summer at 
his home at Northeast Harbor, Me., has 
under consideration many new plans for the 
Conservatory which he will announce on 
his arrival in Baltimore in September. 
Owing to its large endowment, the Insti- 
tute is able to offer many advantages for 
musical culture and to assist its pupils in 
many ways. The Opera Class organized 
last year will be resumed, as its success was 
another triumph for the progressive ad- 
ministration of the present Director. Of 
especial interest to the musical world will 
be the arrival in this country next month of 
George F. Boyle, the English pianist, who 
has lately been added to the Peabody 
faculty. He comes highly recommended 
by Busoni, his former teacher, and should 
prove a valuable acquisition to the dis- 
tinguished teaching staff of American and 
European artists maintained by the Pea- 
body Conservatory. 





Organist an Able Administrator 


E. M. Bowman, the well known organist 
and piano instructor, is at present occupied 
with civic duties, as the secretary of the 
Board of Overseers of Squirrel, Island, 
Me. He is enjoying himself to the utmost 
and the present financial condition of the 
island speaks loudly for his abilities as an 
administrator. A recent meeting showed 
that all debts were paid and that there was 
a handsome balance in the treasury—a thing 
which has never happened before. Mr. 
Bowman has been a member of this board 
for a number of years. 





Beatrice Goldie’s Vacation 


Beatrice Goldie, the soprano, is at pres- 
cnt spending her vacation in the Catskills. 
Mrs. Goldie participated in a concert re- 
cently given at Churchill Hall, and was 
enthusiastically applauded for her singing of 
Dell Acqua’s “Chanson Provencale.” She 
has already enrolled a number of new 
pupils for the coming season 


AMERICAN TEACHERS’ 
RECITAL IN DRESDEN 


Pupils of Messrs. Armbruster and 
Sparks Do Credit to Their 
Instruction 


DrespEN, July 30.—Even at this advanced 
date there are some pupils’ recitals of the 
late season that are worthy of chronicling. 
Chief among them is the very successful 
recital of the Messrs. Armbruster and 
Sparks, two prominent American vocal 
pedagogues who have been teaching for 
years in the Saxon capital. To their joint 
studio pupils of all nations flock—Amer- 
icans, English, Germans, Swedes, Finns, 
etc. Of Mr. Armbruster’s pupils, Miss 
Cooper, who excelled in the interpretation 
of Beethoven’s “Ah perfido” aria and in 
songs by Wolf and Strauss, deserves lead- 
ing mention, although Mr. Colohan also 
did great credit to Mr. Armbruster’s in- 
struction. He gave a “Tannhauser” aria 
and Flegier’s impressive “I Love the 
Sounding Horn.” Fraulein Schuster sang 
Auher’s “Lachlied.” 

Mr. Sparks has trained two singers of 
great promise, Miss Young and Oswald A. 
Olsen, the latter owning a basso profundo 
voice of remarkable quality. The serious 
work done by both teachers was highly 
commended by audience and press. 

Another event that caused a stir in the 
quietness of Dresden’s musical Summer 
season was the arrival of the Schwabischer 
Sangerbund Chorus of Brooklyn, which 
was enthusiastically received here in the 
course of its triumphant tour through Ger- 
many. Many festivities were given in 
honor of the members, closing with a con 
cert, supper and ball at the Linckesches 
sad concert hall. Among representatives 
of the city of Dresden there were present 
the Burgomaster, Dr. May, Stadtrat Ploet 
ner, Wendschuch, Consul-zeneral Gaffney, 
etc. Speeches were delivered and some 
very impressive German “Folksongs” were 
sung by the Brooklyn chorus in an almost 
ideal fashion. Though represented here by 
only about thirty men where there are one 
hundred in Brooklyn, the union gave a fine 
account of itself by its precision of attack, 
enthusiasm and truly artistic interpreta- 
tion. A. I. 





Damrosch Orchestra Now Playing in 
Ravinia Park 


Cuicaco, Aug. 8&—Walter Damrosch, 
who originally brought music to the beau- 
tiful Ravinia Park, on the North Shore, 
has followed the Theodore Thomas Or- 
chestra and the others that have played 
there this season, and has been warmly 
welcomed by a multitude of friends who 
admire both the director and the New York 
Symphony Orchestra. 

The opening concert last Sunday evening 
brought forth a large share of interesting 
music that was interesting in itself and at- 
tractive in its rendition, for Mr. Dam- 
rosch understands his public well, and his 
programs are not the class that is given t 
the usually more or less jarring pleasures 
of Urban Park. ll ae 





Ocean Grove to Hear Mme. Olitzka 


Mme Rosa Olitzka, who won her way 
into the hearts of Boston opera goers last 
season when she appeared with the Boston 
Opera Company, was engaged last week by 
Tali Esen Morgan, director of the Ocean 
Grove Music Festivals, to sing at the New 
Jersey resort on August 22, Mme. Olitzka 
was one of the soloists of last season at 
Ocean Grove and her popular:ty with the 
thousands of Summer residents accounts 
for the re-engagement. She has _ been 
booked also to appear in Mexice City trom 
September 8 to October 8 in connection 
with Max Rabinoff’s seasom of National 
Grand Opera, 





New Soprano in Lehmann Quartet 


Mme. Liza Lehmann has notified her 
manager, R. E. Johnston, that she had to 
change the soprano for her quartet, as Miss 
Prowse, who was originally engaged, has 
found it*impossible to accompany Mme. 
Lehmann on her forthcoming tour in this 
country. Mme. Lehmann has been most 
fortunate in securing the services of 
Blanche Tomlin, a very young singer who 
has lately made a great hit in London and 
the provinces. 
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LITTLE LEFT FOR THE COMPOSER 


Chicago Writer Pokes Fun at $100 Offer of Evanston Society—News 
of Chicago’s Music Teachers and Conservatories 


Cuicaco, Aug. 8—Stanley Wood, the 
writer whose pen made “the Denver & Rio 
Grande Railway famous” as the Switzer- 
land of America, and who has written many 
plays and operettas, has considerable fun 
in the paper he edits in Chicago over the 
sensational prize of $100 recently offered 
by the Evanston Society for a composition 
in cantata form. Mr. Wood coyly inti- 
mates that he is not afraid that the com- 
mittee will be overrun by the popular writ- 
ers who turn out operas over night, because 
the society has made a very careful reser- 
vation concerning the orchestration, which 
must be done either by the original com- 
poser or paid for out of the $100 prize. He 
writes: 


Think of that! A whole hundred-dollar-bill for 
a cantata provided you orchestrate it, but if some 
one else does the orchestration the cost to be de- 
ducted from the enormous total. This* will surely 
secure a monumental work of genius. The reck- 
lessly generous Festival Association has resolved 
on making some composer a second Rockefeller 
in wealth. That $100 prize will pay for the music 
paper and the ink and leave a handsome balance 
to the coming great composer's credit—probably 
as much as eighty or ninety dollars—that is, if 
he does his own orchestrating and writes his own 
libretto. Of course, if he hires Collin Davis or 
Arthur Gillispie to prepare the book, he’ll quit 
the game in debt. Now stand aside and watch the 
composers rush for that great fortune. Joe How- 
ard and Billy Gaston, Fedor Horrorski and the 
author of ‘‘Dear Midnight of Love” will surely 
enter the competition. But we do not understand 
that the offer is restricted to local composers and 
if Richard Strauss hears of it—well, home talent 
will at least have a run for the money. 


Fred Smith, son of Mrs. Carrie Jacobs- 
Bond, who has been very successful in 
forwarding the manifold and growing in- 
terests of the Bond Shop in the Fine Arts 
Building, which handles all the artistic 
products of Carrie Jacobs-Bond’s sympa- 
thetic pen and fertile fancy, has been re- 
ceiving the congratulations of his friends 
upon the little girl stranger, the first ar- 
rival in his family fold, last week. 

Clarence Eidam, pianist in the Cosmo- 
politan School, and Samuel B. Garton, of 
the Chicago Choir Bureau, have gone for 
a week’s outing at White Lake, Mich, 


Emil Liebling on Vacation 


Emil Liebling last Saturday gave the 
fourth and final informal recital of his 
season for his large class, in the Kimball 
Hall Building. He has gone on a short 
vacation, and will return to his studio about 
September I. 

Edna Sands Qunham, a soprano who has 
been one of the prize pupils of Chris An- 
derson, the baritone, expects to go abroad 
this Fall, and possibly enter a German 
opera company. 

Grace Nelson, the soprano and teacher 
of this city, will spend the remainder of 
this month in Detroit singing leading roles 
with the Sheehan Opera Company. 

Durine the absence of Carl Kinsey, who 
is motor-boating in Wisconsin, Eugene 


Skaaden is playing the organ at the Oak 
Park Congregational Church. 

Mrs. Martha Broadus-Anderson, sopra- 
no, a pupil of Herbert Miller, the baritone, 
has been very successful during the past 
season in recital, as well as in teaching. 


Mrs. Alice Prince Miller, contralto and 
teacher, has been enjoying a delightful 
rest this Summer at Hackley, Wis. 


Minnie L. Bergman, of Chicago, head of 
the vocal department of the University of 
Wisconsin, recently gave a successful song 
recital in Detroit. 


Edwin Schneider Back from Europe 


Edwin Schneider, the song writer and 
pianist, who will be associated with Mme. 
Johanna Gadski on her concert tour during 
the coming season, returned to America 
last week, after rehearsing with her two 
months in Berlin. He is now visiting his 


friend, Chris Anderson, at his Summer 
home in Louisville. He expects to return 
here next week to his studio in the Au- 


ditorium Building. 

The Fisk Teachers’ Agency, well known 
to music teachers all over the country, 
which has for several years past been lo- 
cated in the Fine Arts Building, has takcn 
a floor in the beautiful new Steger Build- 
ing, at the northwest corner of Jackson 
boulevard and Wabash avenue. 

Virginia Green, formerly of New York, 
who has been teaching music in Little 
Rock, Ark., for the past five years, has 
been sojourning in Chicago during the past 
month, and may possibly locate here. 

Viola Cole will spend the remainder of 
this month at Atlantic City, N. J 


Dr. Ziegfeld Returns 


Dr. and Mrs, F. Ziegfeld arrived in Chi- 
cago Saturday, after a two months’ so 
journ in Continental Europe, and _inci- 
dentally vompleted the former’s one hun- 
dred and fifteenth trip across the Atlantic. 
Dr. Ziegfeld is now at his desk in the 
Chicago Musical College, trying to catch 
up in the registration cf pupils who have 
waited for his return from t.urope before 
enrolling for. the Fall term of the forty- 
fifth year, which commences September 12. 

Classes in the various departments of 
the Chicago Musical College were dis- 
missed long enough Tuesdav morning for 
pupils to witness the Knights Templar in 
their record-breaking parade, the record for 
the number of men in line exceeding that 
of any previous conclave. Directly in front 
of the college building were the stands for 
guests and officials. 

Max Kramm continues to receive piano 
pupils in his studio in the Kimball Hall 
Building, and declares that the present 
Summer is both pleasant and profitable. 

Carolyn Louise Willard, the educator and 
concert artist, has been enjoying a fine 
outdoor vacation on the St. Joe River the 
past month. This week she leaves for the 
West, to spend the remainder of the Sum- 
mer, and will return to Chicago to resume 
her teaching on September 9. Her gifted 


pupil, Clara Len, filled a number of impor 
tant concert engagements during June and 
July, 

Jennie F. W. Johnson, contralto, last 
month filled fine engagements at Rochelie, 
Ill,; Paw Paw. Mich.; Earlville, Ottawa, 
La Salle, Ill.; Wyoming, Knoxville, Ma- 
comb, Galesburg, Havana, Rushville, 
Beardstown and Carthage. 

Flora Schwartz is in Chicago, working 
on a répertoire for next season. 


Managing Baldwin Concerts 


Samuel B. Garton, who is managing the 
Chicago Choir Bureau, in the Auditorium 
Building, is also managing the Sunday 
afternoon concerts at the beautiful Bald- 
win concert room, and states that he is 
booking the Dr. Carver Williams Concert 
Company, which comprises Dr. Carver 
Williams, basso; Miss Harriet Case, so- 
prano, and Clarence Eidam, pianist. 

William A. Willett, vocal teacher of the 
Bush Temple Conservatory, has gone to 
Petoskey, Mich., for a few weeks’ vaca- 
tion. 

Kenneth Bradley, director of the Bush 
Temple Conservatory, accompanied by Julia 
Rivé King, the American pianist and mem- 
ber of the faculty of that institution, will 
go to the Pacific Co: ist on August 15. Mme. 
King is to give six piano recitals in the 
larger cities, and Director Bradley will 
give ten lectures on musical theory in 
Seattle, San Francisco and Los Angeles. 
These lectures will be similar to those de- 
livered last Spring by Mr. Bradley on his 
Southern tour. 

Wally Heymar, a graduate of the violin 
department of the Chicago Musical Col- 
lege, gave a recital in Mandel Hall last 
Tuesday evening. 

One of the last college concerts of the 
season was given on Wednesday by the 
Chicago Piano College, the pleasing pro- 
gram enlisting the services of Robert Jones, 
Verall Wright, Mrs. Jeanne Muller, Kath- 
ryn Day and Seymour Amick, 


Chicago Piano College’s New Booklet 


The Chicago Piano College has just is- 
sued a new catalog, which is a credit to the 
flourishing institution. The directors are: 
Harmon H. Watt, Miss Eleanor F. God- 
frey and Charles FE. Watt. The latter still 
retains his place as a valuable member of 
the advisory council, although he is de- 
voting the major portion of his time to the 
conducting of The Music News. 

Fred W. Carberry will return from his 
vacation on September 13; William Boep- 
pler on September 3, and Ralph Kurtz on 
September 8. 

Earl Smith, associated with the business 
management of the Chicago Musical Col- 
lege, has returned from a trip to New York 
City. 

Ik. Parsifal Wiedertz, the well-known 
choir director, has just returned from 
White Lake, where he spent a busy fort- 
night with St. Bartholomew’s Choir. 

The American Conservatory announces 
for the coming season thirty free scholar- 
ships, to be awarded in the piano, vocal, vio- 
lin, theoretical and dramatic art departments. 
Candidates for free scholarships will be 
furnished with an application blank, which 
they must fill out. Each applicant must 
be recommended by one or more persons 


of good standing in his -community, and 
must appear in person for examination. 
The management will issue no free schol- 
arship unless fully convinced of the appli- 
cant’s inabilitv to pay for his or her tui- 
tion. Examinations will take place from 
September 2 to September 6. 

Mr. and Mrs. Karl Buren Stein are en- 
joying a splendid outing abroad this Sum- 
mer. 

Mr. MacBurney’s Activities 


Thomas N. MacBurney, the well-known 
exponent of the King ‘Clark method, is 
experiencing the busiest sort of Summer 
in this studio in the Fine Arts Building. 
A number of teachers from the South are 


takino advantage of their own vacation 
season to studv with this qemeene, Two 
of the MacBuryneyites, Charles Joy, 


tenor, and Kelley Alexander, were weal 
accepted for important choir positions in 
the leading churches in Lake Forest and 
Hyde Park. 

This week fifty forei ign bands will in- 
vade Chicago to engage in the grand pa- 
rade of the Knights Templar who are here 
100,000 strong for their triennial conclave. 
(he visitors’ grand stand, which ranges 
along Michigan avenue for five blocks, with 
reviewing stand opposite the MusICAL 
AMERICA Offices, and will accommodate 40,- 
000 with reserved chairs. 

Maurice Rosenfield, of the Chicago Mu- 
sical College, accompanied by his wife, 
after making a tour of the Great Lakes, 
is enjoying a few weeks of Detroit as 
a Summer resort. G& &-H. 


CHICAGO QUARTET AT 
UNIVERSITY CONCERT 


Male Singers Give a Delightful Program 
With Wally Heymar, Violinist, 
Assisting 


Cuicaco, Aug. 8—The Schubert 
Quartet, composed of Frank Barnard, 
tenor; John Anderson, second tenor; Jirah 
Cole, first bass; Geo. H. lott, bass, assisted 
by Wally Heymar, violinist, gave an in- 
teresting recital last Tuesday at Mandel 
Hall in the U niversity, presenting a divert- 
ing program in excellent fashion. The 
four voices of this artistic quartet are well 
balanced both in the matter of clearness and 
lyrical beauty, while their interpretation is 
of an original order, highly commendable. 

The program opened with Brackett’s 
vocal march “Way, Way, Way,” followed 
by Miss Heymar’s spirited playing of the 
Wagner-Wilhelm “Prize Song,” and Buck’s 
“Annie Laurie.” Miss Heymar then played 
Dvorak’s ‘“Humoreske” and  MHubay’s 
“Zephyr,” her style being well adapted for 
the lighter things. The next group com- 
prised Hatton's sugle Song” and La- 
mothe’s “Breeze of the Night.” The singers 
responded to an encore with Helena Bing- 
ham’s “Busy,” a_ fetching bit that took the 
fancy of the audience. C. E. N. 
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first 


Emma Trentini is pursuing her study of 
English most assiduously to acquire a good 
accent before beginning her first season in 
comic opera in the work Victor Herbert 
is composing for her. 
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OTTO MEYER vouns: 


Assisted by 


MARIE TEN BROECK-MEYER Pianist 


Ilis tone is clear, pure and true, has warmth 
and his technical equipment is 
Hubbard, Chicago Tribune. 





and sympathy, 
abundant.—W. 


The concert by Otto Meyer and his sister 
was one of the many pleasant memories of this 
important season.—Chicago Daily News, Feb. 


14, I910. 
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REVOLUTIONIZING 
MUSIC IN ENGLAND 
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you, for instance, wanted to be an artist, 
what would be the sense in trying to force 
you to become an aeroplanist?” Then he 
added, with a whimsical look: “I will con- 
fess that I stopped my younger son’s music 
lessons for a time, for I was afraid that he 
might insist upon being a musician as well 
as his brother, but now, although he plays 
well—he is only twenty-one—he has gone 
into business, and music is his recreation 
like his golf and automobiling.” 

That the elder Mr. Beecham has always 
been interested in opera will be judged 
from the fact that, when a lad, on his first 
visit to London in Iev8, and as he frankly 
admitted, with none too much money, he 
paid his half-crown one night, and climbed 
to the top gallerv in Covent Garden, to hear 
Adelina Patti, and the following night went 
to Drury Lane to hear Christine Neilson. 
Patti has ever since remained for him the 
most perfect of singers, with Christine 
Neilson a close second, and a better actress. 

“She had the better company, too,” said 
Mr. Beecham reminiscently. “There were 
the contralto, Tietjens, with a _ splendid 
voice, and a magnificent actress; your 
countrywoman, Clara Louise Kellogg, and 
Charles Santley. We have never had such 
a basso since,” 

Mr. Beecham does not confine his love 
for music solely to old-fashioned works. 
He admits that he has learned to like 
“Elektra” after hearing it seven times last 
Winter, during his son’s first opera season 
at Covent Garden. That he is proud of his 
son it is easy to see, and he told with satis- 
faction the fact that when, before coming 
to London to direct the first performance 
of the work, its composer, Richard Strauss, 
stipulated for six hours of rehearsal with 
the orchestra, or three times of going 
through the score; he was so content with 
their nlaying that at the end of the first 
rehearsal he said he required no more. Mr. 
Beecham had never heard the work given. 

Thomas Beecham, after receiving his first 
musical education from Mr. Unsworth. 
studied for some years on the Continent. 
He directed his first orchestra some four 
years ago. This was later disbanded, and 
about two vears ago the present organiza- 
tion, comprising some of the best musicians 
in England, was formed. At first they gave 
concerts only, and won sincere admiration 
for themselves and their young conductor. 
Then came his successful début as an 
operatic conductor with his same orchestra 
last Winter at Covent Garden. 

This Spring the announcement of a sea- 
son of Opera Comique in English at His 
Majesty's Theater surprised London. 

“But we never expected to make money 
out of it,” said Mr. Beecham, senior. “Of 
course it is not a money-making venture. 
How could it be? Naturally the death of 
the King made some difference, but in’ any 
case, with the initial cost of scenery and 
costumes, it could not have paid.” 

Nothing daunted by this, the Opera 
Comique season continues. “The Tales of 
Hoffmann,” four Mozart operas, including 
such seldom if ever heard “novelties” as 
“Cosi Fan Tutte,” “Il Seraglio” and “The 
Impresario,” with a spirited performance 
of “The Marriage of Figaro,” the absolute 
novelties, “Feursnot,” Missa’s “Muguette” 
and “A Summer’s Night” by Ulutsam, have 
already been heard, together with “Wer- 
ther,” “Haensel and Gretel,” etc. 

In the autumn, Mr. Beecham, 
his enthusiastic father, will give a three 
months’ season at Covent Garden, when 
operas will be sung in French, German and 
Italian by well-known artists. “Salomé” 
will be given for the first time in Eng- 
land. The directors of Covent Garden 
have become alarmed, and have intimated 
that they do not wish any artists who sing 
with them in the Spring and Summer sea- 
son to appear at Covent Garden with Mr. 
Beecham. 

He has another still vigger project, how- 
ever: nothin~ less than direct competition 
with the older organization. Always with 
the encouragement of Joseph Beecham, 
negotiations are on foot for a Summer 
season at Drury Lane at exactly the same 
time that the Covent Garden season is in 
progress next year. Some remarks having 
been made by the latter management that 
the newer organization might get artists, 
but could not get the rights to operas, Mr. 
Beecham smiled. 

“Thev have not ail the operas,” he re- 
marked. Continuing, he said seriously: 


backed by 





CAREER OF CLARENCE ADLER, PIANIST 








Clarence Adler, the Cincinnati pianist, 
was born twenty-four years ago in the city 
in which he is now devoting himself to his 
art. At an early age he showed a prefer- 
ence for music and a great love for prac- 
ticing. Contrary to most youngsters who 
have to be driven to the piano, he would 
play truant from school to devote hours 
to practice reading of scores, operas, etc. 
When he was thirteen years old he made 
a short tour of the Southern States as a 
boy prodigy. At eighteen, he went to Ber- 
lin for further study, acting upon the advice 
of Frank Van der Stucken. 

He studied with Leopold Godowsky and 
had some lessons from Alfred Reisenaver 


in mostly every important musical center 
of Germany. He was a member of the 
famous Hebbing Trio and so has had op- 
portunities to develop the “Chamber music 
style,” an opportunity that rarely comes to 
solo pianists, 

Since his return to America, Mr. Adler 
has been very busy appearing in concert 
and teaching a large class of advanced 
pupils in Cincinnati. He seems to prove 
the exception to the rule that a prophet 
is not without honor save in his own coun- 
try. There have been both honor and pro- 
fit for him in Cincinnati. Next year he 
will be under the management of Eugene 
Kuester, and will also continue the pianistic 





too. The distinction of being Reisenaver’s work with the Heermann-Adler Sturm 
last pupil was also young Adler's. Whi'e Trio, which had such sensational success 
abroad he appeared in numerous concerts _ last year. 

“Our regotiations are not yet completed, Compafy, including F. Constantino, Alice 
so it would be foolish to speak at length Nielsen, Lydia Lipkowska and George 
as yet about them, but I may say this. If Baklanoff. 


they 70 as I think they will, we shall give 
opera on a scale and in a manner that have 
never been equalled before, whether in 
London or in the United States.” 

Asked if it were really true that he con- 
templated an invasion of America, Mr. 
Jeecham smiled enigmatically. 

“Just at nresent they are talking, and | 
let them talk and listen,” was his reply. 

The various musical ventures of the 
Beechams are managed exclusively by the 
Quinlan International Musical Agency. 

E.ise LATHROP. 





FIVE JULY CONCERTS 


Given by Faculty of Metropolitan School 
of Music in Indianapolis 


INDIANAPOLIS, Aug. 6.—During July five 
excellent programs were given at the Odeon 
by the faculty members of the Metropoli- 
tan School of Music. The first was by Hugh 
McGibney, violinist, and Leon Sampaix, 
pianist. The success of this recital has 
been related in these columns. The second, 
also a violin and piano recital, was given 
by Frances B. Spencer and Nathan D. 
Davis; the third was a piano and vocal con- 
cert by Carrie Amelia Hiatt and Jeannette 
Edwards; the fourth, also a piano and vocal 
recital, presented Una ( ‘layton and Franklin 
N. Taylor in a most interesting program ; 
and in the fifth and last recital Verna Belle 
Palmer, pianist, and Henry Marshall, vio- 
fine advantage. Al! 


linist, were heard to 
these concerts were remarkably well at- 
tended, considering the extremely warm 


wather. 

The new year books, issued by this insti- 
tution, are just now being sent out. Among 
the many cuts is one especially fine of Leon 
Sampaix, the Belgian pianist, head of the 
piano department. The fact that this artist 
will continue his work here means much 
to the music-lovers who derived so much 
benefit from his performances last season 
His programs have been varied, interesting 
and instructive, and he is a distinct favorite 
of audiences here. i Re, of 





in Peril as Sailboat 


Capsizes 


Morton Adkins 


In spite of his well-laid plans and the 
hopes of his manager, Loudon Charlton, 
Morton Adkins came extremely near bring- 
ing his promising career to an abrupt close 
last week. The baritone, who has a sum- 
mer home on Lake Champlain, was sailing 
with his accompanist, Mr. Van Dusen, out of 
Westport Bay, when a brisk wind that had 
been blowing increased suddenly toa squall 
and the boat was cansized two miles away 
from shore. Mr. Van Dusen became en- 
tangled in the halvards while Mr. Adkins 
had great difficulty pulling himself out of 


the water and assisting his companion. A 
motor boat started to their assistance, but 
in the hurry of getting off fouled her 


so that nearly 
victims of the 
completely ex- 
however, Mr. 


anchor rone in the propeller, 
two hours nassed before the 
accident were taken ashore, 
hausted. After three days, 
Adkins wrote that he was feeling as good 
as new and readv to resume his daily prac 
tice in preparation of his programs of next 
season. 





To Manage Concert Work of Boston 
Opera Co.’s Stars 

As the result of an arrangement made 

this week the Quinlan International Musical 

Agency will manage the concert appearances 

of the leading artists of the Boston Opera 
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BASIL RUYSDAEL FOR METROPOLITAN 





American Basso, Who Has Achieved Success Abroad, to Be Heard 
in New York and Chicago—American Violinist Honored by 
German Spa—Some European Operatic Novelties 


BERLIN, July 22—Word has just been re- 
ceived at the European Offices of MusIcaL 
America that Basil Ruysdael, the American 
basso who began his successful operatic 
career in Teplitz, Bohemia, has been defini- 
tely engaged by Andreas Dippel for the 
Metropolitan and Chicago companies the 
coming season. Mr. Ruysdael is at present 
in Berlin. He has been requested to sail 
for America on the Grosser Kurfiirst, 
October 22. 

Julius Caspar, the young American vio- 
linist residing in Berlin, has received a 
flattering offer from the Kurverwalting 
of Fliusberg, the famous watering place in 
Silesia, to give a concert there. Mr. Cas- 
par has accepted and will also be heard 
in Berlin during the season. 

Two novelties were produced recently at 
the Zech National Theater in Prague: 
Adolf Piskaek’s one-act opera “Wild Bara,” 
and Ottokar Zich’s one-act opera. “Der 
Matereinfall.” In Lemberg, the first per- 
formance of “Maria,” musical tale from the 
Ukramp, four lyrical scenes by Mieczslaw 
Soltys, a Polish composer, has taken place. 

Julius Bittner, whose new opera, “Der 
Bergsee,” (“The Mountain Lake”), has 
been accepted and will be produced by 
the Vienna Royal Opera the coming sea- 
son, has just finished the libretto for a new 
opera entitled “The Adventurer.” 


Honor for Max Pauer 


Professor Max Pauer, tue pianist and 
director of the wnoyal’ Conservatory of 
Music of Stuttgart, has been decorated by 
the Prince of Waldeck Pyrmont with the 
large medal for art and the Sciences. 

The town council of Karlsruhe has given 
its consent to the consolidation of Musik 
bildungsanstalt with the conservatory, which 
is to take place on September 15. The 
City will continue to contribute an annual 
allowance of 3000 marks to each institute, 
and will become the*owner of the building 
in which the conservatory had been accom- 
modated. 


Leo Fall’s Ten Commandments 


Leo Fall, the composer of the “Dollar 
Princess, “Die Geschiedene Frau” and the 
“Fidele Bauer” has laid down ten very 
amusing commandments for composers of 
operettas : 

1. If your hair is long, have it cut. 

2. Write only such notes as have ex- 
change value. 

3. Associate only 
through monies advanced. 

4. Study the old masters, but don’t let 
yourself be caught at it. 

5. Sometimes even write your own in- 
strumentation. 

€& When ~our competitors meet with a 
fiasco, express your sympathy loudly and 
everywhere. 


with publishers 


7. Remember: Only the libretto can fall 
flat. 
8. See to it that no intimate friend of 


yours is present at the premiére. 

















Basil Ruysdael, American Basso, Who 
Has Signed a Contract with Andreas 
Dippel to Sing in Chicago and New 
York 


9. Make no agreements, but keep them. 

10. Only such criticism as praises is fair. 

The Stuttgart Hoftheater announces a 
belated Schumann Festival for September 
17. Byron’s “Manfred” will be produced 
with the former Generalintendant von 
Possart in the title part. In answer to a 
request by the King of Wiirttemberg, the 
Bavarian Prince Regent has granted per- 
mission to Possart, who otherwise has the 
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privilege of appearing in costume only at 
the Munich Hoftheater, to play the part 
first impersonated by him in Germany. 

Caruso, who is at present in Rome for 
the purpose of carrving on negotiations 
with the festival c..nmitiee for the inter- 
national festival in 1911, has had the num- 
ber of his obligatory performances in New 
York reduced by Gatti-Casazza from 
eighty to fifty, and will now sing more 
frequently in Europe. He intends nego- 
tiation personally with European managers 
and will make contracts according to his 
own judement. 

“At the rate of 20,000 Lire for the even- 
ing?” he was asked recentlv by an inter- 
viewer on the Messagero. “And why not?” 
answered Caruso. “Just look at these fig- 
ures for example: The large Kursaal in 
Ostende has a capacity for 17,000 people 
who pay five Lire each. If a house is sold 
out, the impresario takes in 85,000 Lire 
and certainly after paying me my figure, 
has a big profit.’ 

Up to the present day Caruso has ac- 
quired a fortune of 8,000,000 Lire according 
to the Messagero. He has been singing 
for fifteen vears, vut only within the last 
five years has his income been really large. 

“In the beginning,” said Caruso, “Il was 
paid little, very little. At m- first contract 
after my début I was paid the munificent 
sum of eiehty Lire for fourteen days. I 
earned more for singing for strangers who 
came to Santa Lucia and Posillipe. And 
I was thereby also free from the tutelage 
of the conductors and critics who were 
usuallv pretty cruel. O. P. Jacos. 





THOMAS ORCHESTRA VACATION 





Supplementary Season Kept Musicians 
Busy Until August 


Cuicaco, Aug. 8.—The Theodore Thomas 
Orchestra last Saturday night finished the 
longest and most successful season it has 
ever enjoyed, following its regular WCnhi- 
cago season, starting April 25 and closing 
August 1, barring a week's rest. The 
players are now on their vacations. Dhi- 
rector Stock sails next week for Europe, 
where he will meet Manager Frederick 
Wessells, who sailed last Tuesday. Asso- 
ciate Manager Vogeli returned from New 
York last Friday, having spent several 
weeks at Eastern resorts. 

Orchestra Hall, which was redecorated at 
an expense of $18,000 last season by Louis 
liffany, has just been reseated with hand- 
some leather chairs. a ms 


TWO OPERAS IN MOZART 
FESTIVAL IN SALZBURG 


Lehmann to Direct Them and 
de Segurola to Sing—Mme. Les- 
chetizky to Be a Soloist 





Lilli 


VIENNA, July 22.—Preparations for the 
big Mozart Festival in Salzburg are nearing 
completion. The arrangements for the pfo- 
duction of the two operas which are to 
be included in the Festival “Don J-uan” 
and “Die Zauberfléte,” are under the rer- 
sonal direction of. Lilli Lehmann, the 
heroine of so many gala Mozart perfor- 
mances, Signor de Segurola, from the Met- 
ropolitan Opera in New York, has b2ea 
engaged for the part of Leporello. The 
complete Vienna Philharmonic Orchestra 
will take part in both the operas and +on- 
certs. Among those of the soloists who 
will surely score a big personal succe’s is 
Marie Gabrielle Leschetizky, who is to play 
the C minor concerto under Weingartner's 
baton. The other evening I had the pleas- 
ure of hearing Mme. Leschetizky play the 
concerto here in Vienna with Theodor Les- 
chetizky at the second piano. 

“The Gipsy Baron” of Johann Strauss 
will be added to the repertory of the Royal 
Court Opera next season, making the se:- 
ond operetta of the Waltz King to find a 
place among the productions at the Vienna 
opera. The first performance will be dur- 
ing the Carnival season, and William M+‘1- 
ler, the American tenor, will appear in the 
role of Barinkay. “The Bat” (“Der Fle- 
dermaus”), is the other Strauss operetta 
which is so popular still at the Vienna 
opera. EpWIN HUuGHEs. 





George Arnold’s Latest Composition 


MusicaAL AMERICA is in receipt of a new 
sonata for violin and piano by George 
Arnold, the American composer now resid- 
ing in Brussels. This work, which is dedi- 
cated to Professor Hubay, is in three move- 
ments. Its themes are of a pleasingly melo- 
dious character, the whole is structurally 
satisfying. The opening division is marked 
by some interesting treatment of the first 
themes by violin and piano in canonic im- 
itation. The tonality of the first and last 
movement is F major, and that of the slow 
one C minor, The work is published by 
Breitkopf and Hartel. 





The Covent Garden season closed. Mme. 
Melba has gone to spend August at Mont 
Dore. 





MAESTRO F 


ANZ EMERICH 


MAESTRA TERESA EMERICH 


VOCAL INSTRUCTION. PUPILS PREPARED 
FOR THE OPERATIC AND CONCERT STAGE 
Some Distinguished PUPILS of MAESTRO and MME. EMERICH: 


CHARLES DALMORES, dramatic Tenor of the Hammerstein 
ra, and the Lohengrin of Bayreuth festival. 

PUTNAM GRISWOLD, the Basso of the Berlin Royal Opera, 
coming season at the Metropolitan. 

FRANCES ROSE,* Soprano of the Berlin Royal Opera, 
later at the Metropolitan. 

MARGARETHE MATZENAVER, Mezzo-Soprano of the Royal 
Opera, Munich. _ 

FRANZ EGEMIEFF, Baritone of the Berlin Comic Opera. 

FRANCIS MACLENNAN, of the Berlin Royal Opera, Dram- 
at enor. 

TRULY SHATTUCK.* — F 

PAUL KITTEL, Dramatic Tenor, Vienna Imperial Opera. 


CAVALIERE MARIO SAMMARCO, the famous Italian Baritone 
of the Hammerstein Opera. 

sage DIDUR, the famous Basso of the Metropolitan 

pera. 

FLORENCE WICKHAM Meseo-Cagcene Covent Garden, Lon 
don now at the Metropolitan. 

HANS TANZLER,* First Dramatic Tenor Carlsruhe and 
Munich Royal Operas. 

MICHAEL REITER, Dramatic Tenor of the Royal Opern 
Dresden. 

DAVIDA, HESSE,* Soprano of the Berlin Comic Opera. 

MARCELLA LINDH, the renowned Concert Singer. 


INSTRUCTION GIVEN IN ENGLISH, GERMAN. FRENCH AND ITALIAN 


T ‘te names marked * are those 
of pupils of Mme. Emerich. 


BERLIN, W, 


Tel. Wm. 
No. 2067 


Nicolsburger Platz 1'" 














Direktorium-Prof. Xaver Scharwenka 


Konservatorium Klindworth-Scharwenka 


BERLIN W., CENTHINERSTRASSE I. 


Prof. Philipp Scharwenka 


Kapelimeister Robert Robitscheck 

















DR. MUIR’S 


47 VEST 42D STREET, NEW YORK CITY 








Dear Mutr: 


give me to exercise my art. 


What splendid results follow from your treatments! 
cabinet. I am delighted to hear of the great success you are achieving, for I know it is deserved. 
Ever yours most sincerely, 





ALEXANDER HEINEMANN 


First American Tour from November, 1910, until June, 1911. 


R. E. JOHNSTON, 


remuoco WON WARLICH Basso 


Exclusive Management: 





WHAT DALMORES SAYS: 


I always feel better and sing 


St. James 








Recital Hall and Reception Room 
available for Musicales, Lectures and 
Receptions. Reasonable Rates. 


INHALATORIUM 











better with less effort after spending that reposeful, pleasant time in your little 
I am deeply grateful for all your care, skill and attention, and the freedom you 


8S DALMORBS. 


- The Great German Lieder, Ballad and Oratorio Singer 


KGL. KAMMERSANGER (Royal Court Singer) 


Building, 








STUDIO HALL 


(By arrangement with Concert Direction, Arthur Bernstein, 33 Georg Street, Hanover) 


Broadway and 26th Street - - 


New York City 
SEASON 1910-1911 


CONCERT DIRECTION 
| M. H. HANSON, NEW YORK 





Attractive Studios, newly decorated, 
for rent. For terms and rates address 
manager, Studio Hall, 50 E. 34th St., 
New York. 
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Richard T. Roberts, the Welsh baritone, 
sang at church. services in Pueblo, Col., 
July 31. 

a * * 

Saul Brant violinist, has been appointed 
head of the violin department of the McGill 
University Conservatory of Montreal, 


Canada. 
* * * 


Professor James R. Webster has had a 
class of forty students all Summer at the 
Music Normal School in Whitewright, Tex., 
studying piano, organ and voice. 

* 


Grace Kemp, who after several years as 
organist at the White Temple, Portland, 
Ore., resigned, owing to ill health, has re- 
covered and resumed her position. 

* * * 

Merle Adkins, pitcher on the Baltimore 
baseball team, was the leading soloist at 
the annual Midsummer musical service at 
Union Square Methodist Episcopal Church, 
that city, August 7. 

. * 

J. Bliss, of Minneapolis, well known in 
the educational circles of the Northwest, 
has been meeting with excellent success in 
Chicago during the Summer, teaching at 
the Sherwood School. 

-* * * 

Ella Smith, of Milwaukee, gave a recital 
recently before the teachers attending the 
Summer School at Portage, Wis. Her pro- 
gram consisted of numbers by Chopin, Wag- 
ner, Schubert and others. 

* * * 

Beatrice E. Wilson, the child pianist, 
who was heard in Washington, D. C., last 
Winter in several recitals, has sailed for 
Europe with her narents, to continue her 
musical studies in Berlin. 

ee. sak. 

Arthur Alexander, formerly a well-known 
tenor of Portland, Ore., who has _ been 
abroad for the last three years studying 
and singing in Paris and London, is ex- 
pected home this month. 

* o* 


The Piano Circle, a musical organization 


of Milwaukee, has filed articles of incor- - 


poration with the Secretarv of State. The 
incorporators are E. J. Schaefer, Sidney 
Knowlton and F. C. Mock. 

ne 2 

Thomas F. Murphy, organist of St. Fran- 

cis Church, North Adams, Mass., and a 
graduate of the New England Conservatory 
of Music, was married August 3 to Anna 
E. Kelly, also of North Adams. 

* + 


Mrs. Harriette Ward Walker, of .New 
York City, is serving as organist at the 


Church of the Redeemer, New Haven, 
Conn., during August, substituting for 


Charles R. Fowler, who is on a vacation 


tour, 
* * * 


The opening of the new clubhouse of 
the Pueblo, Col., Chamber of Commerce on 
July 28, was marked by an artistic program 
of music, furnished by M. Florence Scott, 
princinal of the Scott School of Music of 


Pueblo. 
x * * 


“A Night of Song,” for organ, bv A. 
Walter Cramer, has just been published by 
Novello, Ewer Co. It was played sev- 
eral times last Spring by Professor Samuel 
Baldwin, at the New York City College 
organ recitals. 

* * * 

“Manana Land” is the title of the latest 
musical composition by Mrs. B. King Horn- 
ing, a Milwaukee composer. Impressions 
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that resulted in the piece being written were 
gained by Mrs. Horning while traveling 
through Cuba. 


M 


© 
A musicale was ‘given July 29 at the 
New Watch Hill House, Watch Hill, R. L, 
by Charles Hammond, of New York, as- 
sisted by Adah B. Conner, soprano, of New 
York, and Mrs. Sarah Raglan Hammond, 
contralto, of Brooklyn. 
ee tas 
Muskogee has the oldest musical club in 
Oklahoma. Its membership is over 100. 
Its musical director and vice-president is 
Mrs. A. C. Lawrence, the composer of a 
number of sacred and secular songs. The 
club will shortly issue its year book. 
a tay 
Elias A. Bredin, organist, who has been 
an instructor in the University of Wiscon- 
sin School of Music, has resigned his posi- 
tion. Mr. Bredin has accepted an offer 
from St. Luke’s church at Evansville, LIL, 
to become organist and choir director. 
* * x 
Henry Hall Duncklee, organist of the 
West End Collegiate Church, has returned 
to the New York warerooms of the Mason 
& Hamlin Co., after a four weeks’ vacation 
spent in Cuttyhunk, Mass., Quogue, L. L, 
Bayhead, N. J., and Woodbridge, Conn. 
ee ee 


Webber’s Juvenile Orchestra, composed 
of fourteen boys and girls between the ages 
of ten and fourteen, is playing at beach re- 
sorts near Portland Ore., combining busi- 
ness with the pleasure of an outing. They 
are chaperoned by Director and Mrs. Web- 
ber. 

x * * 

Jennie Glennon, organist and director of 
music in St. Matthew’s Church, Washing- 
ton, D. C., has been engaged as organist 
at St. Patrick’s Church, that city, for the 
mixed choir, to succeed Armand Gum- 
precht, who severed his connection with the 
church in June, 

* * * 

Pupils of the Columbia Conservatory of 
Music, Portland, Ore., appeared in recital 
July 20, giving their program under direc 
tion of Mrs. M. F. Horton and Mrs. J. C. 
Kuter. Another pupils’ recital in Port'and 
was given July 27 by vocal pupils of Mrs. 
Clara Brooks Urdahl. 

=. 2 

The Savannah Music Club, of Savannah, 
Ga., will give a series of performances 
durine the approacaing season, on the 
third Thursday of each month. Portions of 
“Der Freischutz,” “Marriage of Figaro,” 
“Daughter of the Regiment,” “Orfeo,” “La 
Sonnambula” and other operas will be sung. 

* x * 

Paul Watson Peary, tenor and musical 
director of the choir of the Second Church 
of the Disciples of Christ, 169th street, New 
York, is acting also as tenor soloist at 
the Collegiate Church of St. Nicholas, 
Forty-eighth street and Fifth avenue, dur- 


ing August, the regular tenor, Dr. Ion 
Jackson, being absent. 
* * * 
The “American Beauties” March and 


Marche Grecque by Pietro La Villa, the St. 
Paul singing teacher, are being played at 
several outdoor parks this Summer and 
are winning popularity. Mr. La Vil'a has 
started on a concert tour with two of his 
pupils, Aagot Julsrud, colorature soprano, 
and Mr. Fleming, baritone. 
+ + * 

Della Thal, the young Chicago pianist, 
has met with unusval success in her re 
cent concert and recital work. She is par- 


ticularly to be commended for departing 
from the conventional in the makeup of 
her programs. Rarely-given numbers from 
Brahms, MacDowell, Sgambati and Strauss 
have all fioured in her list of offerings. 

ok * * 

Anton Kaspar has been engaged as choir- 
master in the Church of the Ascension, 
Washington, D. C., to succeed Heinrich 
Hammer, who is now abroad visiting his 
old home in Germany. Mr. Kaspar has 
been in charge of the music in St. Augus- 
tine’s Catholic Church, Washington, for the 
last eight years, and is regarded as one 
of the leading violinists of Washington. 

* * x 

Pupils of Catherine Hendrickson’s Sum- 
mer class in Canon City, Col., gave an elab- 
orate musicale at the First Presbyterian 
Church there recently. Miss Hendrickson’s 
Chopin numbers were a special feature. She 
has recently been offered the position of in- 
structor in piano and voice at Liberty Col- 
lege, Missouri, but has decided to remain in 
Canon City and continue her classes there 
and in Florence, Col. 

* * ok 

Music-lovers of Brattleboro, Vt., were 
entertained by Mrs. Francis P. Blake at a 
musicale August 1. Pauline Jenne, who 
has returned from a year’s study in Paris, 
was the pianist, her selections being from 
the works of Beethoven, Saint-Saéns, 
Schubert, Liszt, Moszkowski and Chopin. 
Esther Dale, of Springfield, soprano, sang 
the aria, “My Heart at Thy Dear Voice,’ 
from “Samson and Delila,” and two groups 
of songs. 

k * * 

The generosity of Portland, Ore., has 
been shown by the fund which has been 
raised for Marjory Mahr, a young chorus 
singer, who a few weeks ago was run over 
by a Southern Pacific train on a trestle 
near Portland. Both limbs had to be am- 
putated, and the young girl had a hard 
fight for life. Portland society united with 
musicians and actors in raising a fund 
which has reached more than six thousand 
dollars and is still growing. 

2. 2 


At Elitch’s Gardens, Denver, a tribute to 
a deceased member of Cavallo’s Symphony 
Orchestra was given in a recent concert 
when Chopin’s Funeral March and favorite 
selections of Otto Perlmutter, who died 
last month, were played by the orchestra. 
Mr. Perlmutter had studied abroad with 
the best violin teachers, and had been ac- 
counted an artist of merit in several New 
York orchestras. In the Denver Strine 
Quartet, he played the viola. 

x * x 

The final concert of the Washington 
Grove Chautauqua took place this week 
the Bache Quartet rendering the program 
This quartet is composed of Mrs. Samuel 
Cusack, first violin; Frank P. Howard, 
second violin; Fritz Mueller, ‘cello, and 
Florence M. Noack, piano. The numbers 
rendered were “Alla Marcia,” Bohm; “Ave 
Verum,” Mozart; three Shakespeare songs, 
Bagatellen, Dvérak; Romance, Tschaikow- 
sky; Legend, Wieniawski; “Blue Danube” 
Waltz, Strauss; “Hosanna,” Grainer. 

* * * 

The Von Stein Academy of Music of 
Los Angeles presented a recital at the 
Gamut Club Auditorium, that city, recently. 
The Haydn Military symphony and the 
Liszt second rhapsody were given in eight- 
hand arrangement; Mrs. T. L. Catherwood 
sang several songs, as did also Mrs. W. J. 
Kirkpatrick; Messrs. Von Stein and Kopta 
played the Beethoven sonata for violin and 
piano, op. 24; Christine Battelle gave four 
numbers by wiszt, Chopin and Rubinstein, 
and Wenzel Kopta, the veteran violinist, 
p'ayed selections from  ‘Tschaikowsky, 
Dvorak and Spiess. . 

* * & 

The Steel Pier concert in Atlantic City 
Sunday, July 31, was heard by an audience 
of 10,000 visitors. Martini’s Symphony Or- 
chestra, of New York, gave an interesting 
program. Andrea Sarto, recently with the 
Metropolitan Opera Company and the new 
baritone soloist for Temple Beth-el and the 
Old First Presbyterian Church, New York 
was heard in opera arias, and Annette 
Hodgson, soprano, and Alfred E. Shaw; 


tenor, in duets and solos, with W. Silvanus 
Thunder, of Philadelphia, as pianist, also 
performed. Gertrude Van Diense, of New 
York, sang with Vessela’s Band the same 
evening. 

* * * 

The eighth annual charity concert in At 
lantic City for a New York home for aged 
women was given July 29. .wime. Von 
Zieber,.a prima donna from Berlin, recently 
of New York; Edna Cale, mezzo soprano; 
Tuttle C. Walker, baritone; Dr. W. Zane, 
tenor; Mrs. Anna Shill Hemphill, president 
of the Crescent v.ub, of Atlantic Citv. and 
Evalyn Tyson, piariist, made an effective 
program from the modern English, French, 
German and classic composers. Florence 
Johnson, soprano, sang duets with Mrs. 
Cale, and the Windsor Orchestra, under 
the baton of S. J. Rosenfeld, who also gave 
violin solos, completed the program. 


* * * 
One of the most interesting musical 
events connected with the Summer term 


of Harvard University was the organ re- 
cital given recently by Frank S. Adams, of 
the Central Congregational Church, Ja- 
maica Plain, Mass. The program con- 
sisted of the G minor Fugue of Bach, the 
cantabile and allegro from Widor’s 6th 
symphony, Foote’s “Pastorale’ and Lem- 
mens’s “Hosannah.” Mr. Adams was grad- 
uated with the degree of bachelor of music 
from Syracuse University four years ago. 
He has studied the organ since his arrival 
in Boston with Wallace Goodrich at the 
New England Conservatory of Music. 








SONCS BY 


CELESTE 0, HECKSCHER 


The buoyant and beautiful melodic inspiration ani- 
mating all of CELESTE D. HECKSCHER 'S Compo- 
sitions, as well as the unfailing poetic quality of her 
musicianship, have won the admiration of many prom- 
inent musicians. The three following songs combine 
warmth and simplicity of feeling, with much charm 


of style. 
NORSE MAIDEN’S LAMENT - - « - + $0.60 


Has almost the simplicity of atolksong. For mezzo. 


L'ANGE GARDIEN ~ = * = * =" # -50 
French and English words. Somewhat after the 


French school. ezzo or baritone. 


POURQUO! JE T’AIME - = *+ + 2+ + = .40 
oan and English words. A very melodious song 
for tenor. Published by 


THEODORE PRESSER, 1708 Chestnut St , Philadelphia, Pa. 
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Studios 862-863 Carnegie Hall, New York 


GATTY SELLARS 


ENGLISH CONCERT ORGANIST 
Solo Organist Queens Hall, London, Concerts, and 
Crystal Palace Festivals 


American Tour, November, 1910, to May, 1911, American Musical 
Bureau, Soie Agents. 862-863 Carnegie Hal', 4 Y 
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LOUDON CHARLTON, Carnegie Hall, New York, announces 
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LOW RATES FOR INTRODUCTION 


MUSIC TEACHERS * 
MUSIC STUDENTS 


Send for Our New Music Bulletin. Ready Sept. ist 





In addition to lists of sheet music, Vocal, 
Instrumental and Octavo Music suited to the 
requirements of all, the Bulletin will contain 
descriptions of timely, interesting and im- 
portant new works in volume form AT LOW 
RATES FOR INTRODUCTION. These IN- 
TRODUCTION OFFERS enable one to keep 
in the front rank of progress, and at the same 
time save money. 

If your name is not on our mailing list, send 
it to us today and state the kind of music you 
are interested in. 


OLIVER DITSON COMPANY 


150 Tremont Street, Boston, Mass. 


sg WURLI LIIZER 


For 52 Years 
Wurlitzer Musical Instruments 


have been the world’s stand- 
ard. We supply the United 
States Government. Hun- 
dreds of prices cut in half 
bor year: $100 cornets, only 

0; $20 cornets, only $10; 
at violin outfits, only $50; 





20 violin outfits, only $10; 

25 guitar and mandolin 
outfits, only $12.50. Free- 
course of music lessons with 
each instrument, 

Many her rare opportunities in Banp Insrrv- 
pin ALZING : Mgcumras, OLD LL 8 ane 

Vv musical. Easy mon ay ments. t 
Music and instruction books at al 3 sm 
F and oop catal ogue of Musical Instruments 

plies, profusely illustrated. Also 

piece of new music Free if you men- 
tion AT youare interested in. Write to-day. 
CF Two big Distributing centers; address the nearer. 


375 Fourth St. The RUDOLPH WURLITZER 361 Wabash Ave. 
CINCINNATI COMPANY CHICAGO 























‘The Etude 


Thousands and Thousands of Music-Lovers the 
world over take “The Etude” monthly because they 
cannot do without it. 


Its immense following is due to the fact that it is 
mecessary, that in exchange for the $1.50 you send 
us you receive in return during the year at least: 


180 pieces of music in all styles and grades for 
violin, piano, voice, organ, etc., and at least, 

1000 of the brightest, brainiest musical ar- 
ticles, written by the world’s foremost musicians 
and teachers, and selected by experts to make every- 
thing you do in music more inspiring, entertaining 
and instructive. 

Write mentioning “Musical America” and enclose 
five two-cent stamps for fine sample copy of ‘‘Etude”’ 
and our booklet ‘* 'The Aim of the Etude.’’ 


1712 Chestnut St., PHILADELPHIA, PA, 
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all great artists as the best 
in the world. 
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205 S. 9th St., Pniladelphia, Pa. 


Interesting Booklet, ** V toltas Poor 
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the highest possibie grade of pilates 
that money can buy 
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HOW OPERA ARTISTS 
SING FOR POSTERITY 


Continued from page 


reason of the shellac in it, it becomes plastic 
and in this state is pressed against the ma- 
trix in a hydraulic press of 2,000 pounds to 
the square inch. It is then allowed to 
cool, and all of the impressions on the cop- 
per matrix are transferred to the shellac 
and clay composition, which is cooled and 
taken from the press in the shape that the 
public gets it. 

The impression that any professional 
singer can make a record satisfactory 
enough for the public to buy is erroneous. 
The Columbia Phonograph Company tries 
out one hundred singers before one can b: 
found whose records are good enough for 
public use. The trouble is that the register 
of the voice is not always even, and it must 
be so to get good record-making results. 

The grand opera singer can almost in- 
variably make records because the voice is 
trained and the owner knows how to use 
it. Some of the best known stars of the 
musical comedy stage, however, have been 
failures as record-makers. 

Authorities differ as to what musical in- 
strument makes the best record. Many say 
it is the violin and there is unanimous 
agreement that the piano makes the worst 
record. 


A Mistake by the Kaiser 


In record-making the instruments ar« 
placed in a different order from that in 
which they are used when the performers 
sit in an orchestra stall or on the concert 
stage. Some instruments must be nearer 
the horn than others. This was not under- 
stood by Kaiser Wilhelm upon one occasion 
when he had a record made under his own 
supervision in the role of band leader. He 
insisted upon making the record in his own 
way, with the bandsmen seated as he 
directed. The result was chaos. An ex- 
pert record-maker then arranged the play- 
ers in the proper order and a fine record 
resulted. 

When the MusicaAt AMERICA representa- 
tive called at the Columbia laboratory Bet- 
tina Freeman, a mezzo soprano of the Bos 
ton Opera Company; Frederic Bowers, a 
vaudeville tenor, and one of the Columbia 
orchestras was there. Photographs of them 
were made for this naper. Mr. Emerson is 
seen in one of the pictures in the wax 
room, where a wax tablet is being filed. 


CHICAGO VIOLINISTS ORGANIZE 





Hope to Form Society Like American 
Guild of Organists 


Cuicaco, Aug. 8—A number of eminent 
violinists of Chicago assembled last week 
after considerable correspondence and dis- 
cussed the feasibility of organizing a guild 
similar to the American Guild of Organists. 
It will not be as drastic possibly in its 
rulings as to legislative remedies called 
for by the late Lester Bartlett Jones, who 
demanded national legislation to regulate the 
artistic standards of musicians. However, 
in this smaller, closer organization of an ar 
tistic body, it may be possible to secure 
significant results, and distinguish “violin- 
ists” from “fiddlers.” At any rate, such a 
compensation is devoutly to be wished; 
and, would undeniably bring good for al 
concerned and the long suttering public 
as well. 

This Chicago movement is led by able 
and earnest men and will, undoubtedly, re 
sult in something that will become of na- 
tional importance musically. a Se 





New Orchestral Composition by Mil- 
waukee Composer 


Mi_wavukKeEeE, Aug. 8.—An orchestral com 
position entitled “Victory” has just been 
completed bv H. L. Teetzel, of this city. 
It is in the form of a symphonic poem 
of high order, calling for seventy-five play- 
ers and requiring about twenty-five minutes 
in the performance. Directors Bach and 
Clauder, who have seen the score, have 
expressed great interest in it. The idea of 
the composition is the struggle of life and 
the final victory achieved by the resolute 


soul. The victory motive appears soon 
after the opening and reappears at inter 
vals during the piece. M. N. 5S. 








LYON & Good PIANOS 


The Lyon & Healy Pian Piano is the best value in 
America It is “Pure in Tone,"’ Handsome in 
Design and built to endure a lifetime Send for 
beautiful catalog with easel-back Illustrations 

Prices, $350, $375, $400 and upward 

The New Scale Washburn Piano is always 
reliable Splendid workmanship and first class 
material Catalog free. Prices, $275, $300, $325 
and upward 

Bargains in good, used Pianos, of all standard 
makes, including many Steinways and Lyon & 
Healys. Prices about half. When desired, easy 
monthly payments may be arranged Send for 
big list. 67 


LYON'& HEALY, Dept. 7155, CHICAGO 
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MARY OSS wsrenores 
4 West 92d Street 
OR K 
What a difference the ANGELUS makes! To enliven the 
Summer hospitalities—to make your leisure best worth while. 


Res.: 106 W. 90th St. Phone: 3552 River 
Management: LOUDON G. CHARLTON 
Carnegie Hall, New York 
EDWARD STRONG 35 
F Eicken 1424 River. 
International Musical and Chare, Concet po me 
To play it perfectly needs only love for music, not training, 
and all the world’s best compositions are subject f to anyone’s 
desire to play. 





' Orevimerac. 
“ ¥ 





The New 88- Note 


AANGELUS PLAYER-PIANO 


The piano anyone can play artistically with personal expression 


The ANGELUS may be familiar to you by hearsay, by repute. You have doubtless 
heard it played and admired its artistic musical facility. But, not until you yourself have 
called at the ANGELUS dealers in your city to have explained to you these wonderful 
— found only in the ANGELUS, can you really know this marvelous instrument for 
all that it is. 


THE —which gives personal control of arti tic THE which ‘‘brings out’’ the melody and 
PHRASING tempo—the delicate variations cf time MELODANT subdues the accompaniment. 
LEVER necessary to beauty of in‘erpretation. 
—upon which all changes of musica 


THE and the Responsive Pedals—which ARTISYTLE expre ssion are so plainly > aad simply 
MELODY make easy all those expressive varia- MUSIC marked that perfect interpretation is. 
BUTTONS tions of tone, from loudest to softest. ROLLS easy, natural, 


It is these wonderful devices that will determine the ANGELUS as your absolute choice among player pianos 
Owners of ANGELUS instruments using 58-note rol!s put up in black boxes will hear something to 
their advantage by writing direct to us. 

Send for name of nearest representative and descriptive book of the Knabe-Angelus, the Emerson- 
Angelus and the Angelus Piano. 


THE WILCOX & WHITE CO, (°°: '""**) MERIDEN, CONN. 


Regent House Regent Street London 








y ~~ Actual voice demonstrations 
by Enrico Caruso 


“Caruso’s phrasing of famous airs, like Una furtiva lagrima, Celesta 





\ 


\ 

| Aida, Romance de la fleur, or Salut demeure, is always a model of 
| elegance and genuine musical expression—a delight and an inspiration 
| even as echoed by the talking machine. 
| “The Caruso records cannot be too highly commended to teachers and 
students, giving to the latter just what most teachers cannot give— 

actual voice ‘demonstrations.’ ”’ 

That’s what so eminent an authority as Henry T. Finck says in his 
book, “Success in Music and How It Is Won.’’—(Scribner’s). 


Victor Red Seal Records 





Caruso 
10-inch, $2 12-inch, $3 
enable you study not only the voice of Caruso, but of Calvé, Eames 
Farrar, Gad ski. | pm lly Melba, Plancon, Schumann-Heink, Scotti, Sembrich 
and Tetrazzini, all of whom make records exciusively for the Victor 


Any Victor leales vill gladly play for you Victor Records by these artists 


Write tor catalogue giving a complete list of Victor Records. 
. . >. 
Victor Talking Machine Co., Camden, N. J. 
Berliner Gramophone Co., Montreal, Canadian Distributors. 
To get best results, use only Victor Needles on Victor Records. 
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THE OLDEST IN AMERICA 
THE BEST IN THE WORLD 


Chickering 
Pianos 
CHICKERING & SONS 


ESTABLISHED 1823 BOSTON, U.S.A. 




















Hlason& Hamlin 


“THE STRADIVARIUS OF PIANOS” 


Principal Warerooms and Factories 
BOSTON 


EVERETT 


PIANOS 


CONCEDED TO BE THE 


New Artistic Standard 











THE JOHN CHURCH: CO. 


CINCINNATI NEW YORK CHICAGO 




















Henry F. Miller 
PIANOS 


Henry F. Miller @ Sons Piano Co. 











For Sixty Years 
THE 


HAZELTON 


PIANO 


has stood for the highest in piano construction 


HAZELTON BROS. 
66-68 University Place 





New York 





BOSTON 


————EE . 














Ghe Baldwin Piano 


Grand Prix Paris 1900. The Grand Prize St. Louis 1904 


Beautiful quality of tone, with a charm of its own. 
Distinguished by great durability. 


Che Baldwin jms 











~DERBY 


The 
Name 





Sterling 


represents the higher ideals in 


PIANO AND PLAYER PIANO 
CONSTRUCTION 














142 West 4th Street, CINCINNATI .-. 











If you contemplate the purchase of a piano, 
send for a copy of the 


Piano and “gl ae Purchaser’s Guide 


Prepared by JOHN C. FREUND Price 25c. by mail, post paid 


















Are considered by expert 


Mehlin & Sons BEZ= 


made. They contain more 
valuable improvements than 
1 others. 
Grand and Inverted Grand 


Pianos 






Send for Illustrated - 
Art Catalogue 























The VOSE aa & 14 VOSE 
* . + Trad M k AB. 1651. ’ 
The Strich & Zeidler Piano de Mark! sor §y 9M gaps =| SONS 
The Embodiment of the Artistic Ideal Guarantee V & Piano Co 
EMO? 20% Othe QUALITY ose 5 ORS sree 
140th Street and Robbins Avenue NEW YORK CITY | | WFENL BOSTON. MK~ 
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Federal Printing Co., 


New York. 





